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. KOJIEKIIA I'PABIOP -
BUIIYKAHUN MUCTEIILEKUU TOPOBOK Y ®OHJIAX BIBJIIOTEKHA

3 mmepmmx pokis misgiabHocTI OmechbKol HallloHAILHOL
HAyKOBOI 010/110TeKH, HAafcTapimiol my0 IivHOl KHUT0301pH1
Vipaiuu, moyasia CKJIagaTUCA YHIKAJIbHA, HUHI II0HAT
JIBOXCOTTUCAIHA, KOJIEKITS PIAKICHUX BUIAHb 1 PYKOIIHCIB,
KA € IIHHUM CerMeHTOM 010J1i0TedHoro (hoHIy B Maiiike
5,5 MiIbiiOHA JOKYMEHTIB.

CKJIa[T0BOIO CBITOBOI KYJIBTYPHOI CIIQIIIMHE CTAJIK
KHMXKOB1 TBOPH Ta KOJIEKII, IIoIapoBanl 010/110Terr rpa-
dom M.C. Boponiiosum, moreunresaeM 010110TekH rpadom
M.M. Tosacrum, micskum rosgosoo Onpecu I'.I'. Mapaauni,
HAYKOBI[SIMH I1.1. Bypaukosum, B.€.Tumonosum,
0.0. Bopsenkom, poguramu Bimomux yuenux M.I. Kpeiina,
A.10. Bapaaxa, O.0. 3ukroBa, hpaHIly3bKO0 XY I0KHUIIEH,
nouecuanM rpomagaauaoM Onecu C. Casapi-Ilosmmopl, Ham-
MM CyYaCHUKAMMY — IIPEICTABHUKAMMY JyXOBEHCTBA, IOJIITHY-
HUMH 1 TPOMAJCHKUMH JigdaMu: MuTponosmToM O1ecbKum
ta Iamainscskum Aradgauresom, C.P. I'punesenbrum,
10.K. MacstoBum, irymeneio Cepacrmvoro, B.B. Crpemsiminmm,
pomutoo B.C. @urimuyka ta bararbma iHImMY. BimomocTi
PO IHX OJIATOMIHUKIB 30epiraloThes y 3BITax 010 0TeKH Bl
1i 3aCHYBAHHS 1 I0TeIIep Ta IOMOBHIOITHCS HOBUMU IMEHAMI.

Cepeq 60101l0TeUYHHX CKapO1B 0cOOAHBE MicIle
HaJIeKUTE KoJyieKIni rpasiop. Ilepin sragku mpo ix Haz-
XOJIPKeHHs y 3BiTax 010/110TeKy 1aTyoThesa 1883 pokom:
TOM1 HeB1IoMAa ocoba IoskepTByBasa 177 apKyIniB, ynma-
JI0 3 AKUX OyJIN PIAKICHUMH 1 «IIPeICTABIIAIN 3HAYHUHI
1HTEepec AK 3a IMeHeM XYJ0KHUKA, TAK 1 3a CIOKeTaMU».
CrOromHl KOJIEKITISA, B KM IIpecTaBJIeH] rpaBopu XVI—
XIX croumiTh, HapaxoBye mouas 700 oquHUILL 30epiraHHd.

I1i yHiKQIBH] KyJIBTYPHI ITIaM ATKHA 3aJIUIIAI0TE-
Cs BAKJIMBUMU CBIIKAMM 1CTOPIl PO3BUTKY KYJIBTYPHU
H MUCTEIITBA. |X BUBUEHHS, BBeJeHHSA B HAYKOBHUII OGir,
3a0e3IeueHHs 3aTaJIbHOI JOCTYITHOCTI 10 HUX € BAKIMBIM
saBmanusM O1ecbKol HAIIOHAJIBHOI HAYKOBOI 010/T10TEKH.
¥V 2018 porri 3a MATPUMEHR Y KPATHCHKOT0 KYJIBTYPHOIO
hory 6i0JTIOTEKA YCITIIITHO BTLINIA IHHOBAITIMHUH ITPOEKT
«CrapoBrHHA rpaBiOpa — KyJIbTYPHA CIANIINHA Y KpaiHm:
BIIepIle y BiOkpuToMy moctymi Ha Bebcariti OHHB Oy

IpeJcTaBJIeH] pe3yJIbTaTh 0araTopivHol KOIMTKOI mparri
010J1i0oTeUHHUX (paxiBIIB 3 HAYKOBOTO OIIPAIIOBAHHS
kKoJsekini rpasiop marctpiB XVI-XIX cromiTek 3 AHrumill,
Irami, Hinepranms, HiMeuunsn, Vrpainu, Opamiii, axi
30epiratoTbess y horm 610moreku. CTBOpeHmUil Bedpecype
HaJ1a€ MOYKJIMBICTD BIJIBHOTO JOCTYILY J0 BITUHM3HSIHUX
1 3apyO0lsKHUX TPaBIOp IIAHYBAJIbHUKAM MUCTEIITBA, PECTAB-
paTopam, 610JTI0TeKaPsAM 3 YCHOro CBITY. B paMKax IIpoexTy
TaKos OyJI0 IIpe3eHToBAaHO BUCTABKY «CTapoBHMHHA TpaBopa
y hormax OmechbKol HAITIOHAJIBFHOI HAYKOBOI 010JTIOTEKI».
Orruc 49 eKkCIIOHOBAHUX I'PABIOP IIOAHO ¥ KATAJI031, AKUHI
OTPUMAJIN IIPOBTHI BITYM3HAHI Ta 3apyOlsKHI KHUT0301pHI,
My3el, HAyKOBl YCTAHOBH.

®axismi OmechbKol HAIIOHAJIBHOI HayKOBOI 010JT10-
TEeKHU MPOJIOBIKYIOTH POOOTY 31 30epeskeHHsa, BUBUCHHS
Ta HOIIyJaAApU3aIii KyJIbTYPHOI crraaiuuay Y Kpaidu,
BBEJIEHHS B HAYKOBUI 00ir apTedakTiB 00pa3oTBOPUOro
mucrerrrBa. Karasor, Skuit MU IIpe3eHTyeMO HUHI, €
MEePIIUM BHUITYCKOM cepii, TKa po3Kkpue 310pauHsd rpadiku
OmechbKoil HAITIOHAJIBLHOI HAYKOBOI 010J110TeKH. Y BUIAHHI
npencrassieHo rpasiopu X VI-XVII cromits poboru Hizep-
JIAHJICHKUX, ITAJTIACHKUX Ta (PpaHILy3bKHUX MANCTPIB.

TBopumit KOJIEKTHUB, IO IIPAIIOBAB HAJ BUILYCKOM,
JIOKJTAB MAKCUMYM 3YCHJIb, a0 TTHO ITPOIOBKUATH TPATUTIL
HAYKOBO-JIOC/IITHOI TA KYJIBTYPHO-IIPOCBITHHUIIBKOI POOOTH
Omecbkol HAIIOHAJIBHOI HAYKOBOI 010JIIOTEKH W BUIATH
mmpairo, SKa 0y/1e KOPHUCHOO JOCITHUKAM CBITOBOI KYJIBTY-
PH, MUCTEIITBO3HABIAM, ICTOPHUKAM, IIPAINIBHUKAM My3€eiB
Ta 010/oTek. BuoasHsa 3aIikaBUTh TAKOK IIMPOKKUI 3arajl
MHOITIHOBYBAYIB I'PaBIOPH, SK1 3aXOILIIOIOTHCSI caMe ITUM
BHUJIOM MUCTEIITBA, MOr0 CTUJIICTUIHUME 0COOJTMBOCTSIMU,
OpuUBAOJIHUBOI BUTOHYEHICTIO MITPUXA, ILJIACTUIHICTIO
00pa3iB, HAIIOBHEHUX IVIMOOKHM (PLIIOCOPCHKHUM CEHCOM.

Ipuuna BIPIOKOBA,

reHepaJIbHUN TUPEKTOP

Opechkol HAITIOHAJIBHOI HAYKOBOI 010JII0TEKH,
3aC/IysKeHUN IPAIlIBHUK KyJIbTYPHU Y KpaiHu



REFINED ART WORKS -
COLLECTION OF ENGRAVINGS IN THE LIBRARY

From the first years of activity of Odesa National
Scientific Library, the oldest public library in Ukraine, a
unique collection of more than two hundred thousand rare
editions and manuscripts began to form, which is perhaps
the most valuable segment of the library collection of
almost 5.5 million documents.

Book works and collections, donated to the
library, became a part of the world cultural heritage.
The benefactors were Count M.S. Vorontsov, the
trustee of the library, Count M.M. Tolstoy, the Mayor
of Odesa G.G. Marasli, scientists P.Y. Burachkov,
V.Y. Timonov, O.0. Borzenko, families of famous
scientists M.G. Crane, Y.Y. Bardakh, O.0. Zykov, French
artist, Honorable citizen of Odesa Suzanne Savari-
Polidori, our contemporaries — leaders of public and
spiritual thought of the region, Metropolitan of Odesa
and Izmail Agafangel, S.R. Grinevetsky, Y.K. Maslov,
Mother Superior Serafima, V.V. Stremyadin, family
of V.S. Filipchuk and many others. Information about
these benefactors is stored in the library reports since
its founding and new names of presenters are still
appearing.

Among these treasures a special place belongs to
the collection of engravings. The first information about
their arrival in the library reports dates back to 1883,
when the unknown person donated 177 sheets, many
of which were rare and «were of great interest both by
the name of the artist and by the plots.» Nowadays the
collection, which represents engravings of the XVI-XIX
centuries, has more than 700 items of storage.

Unique cultural monuments remain important
witnesses of the history of culture and art. The study,
introduction into scientific circulation, ensuring
general accessibility to them is an urgent task of Odesa
National Scientific Library. In 2018, with the support of
Ukrainian Cultural Foundation, the library successfully
implemented an innovative project “Old Engraving —
Cultural Heritage of Ukraine”: for the first time there

were presented the results of thorough work of many
years that was done by the library specialists at scien-
tific processing of engraving collection of masters from
England, Italy, the Netherlands, Germany, Ukraine,
France from the XVI-XIX Centuries, which are stored
in the library. The created web resource provides free
access to native and foreign engravings for art lovers,
restorers, librarians from around the world. Within the
framework of the project, the exhibition “Old Engravings
in the Collection of Odesa National Scientific Library” was
also presented. The description of 49 exhibited engravings
is given in the catalog that was delivered to Ukrainian
and foreign libraries, museums ets.

Specialists of Odesa National Scientific Library
continue to work on the preservation, studying and
popularization of the cultural heritage of Ukraine, the
introduction into scientific circulation of artifacts of fine
arts. The catalog, that we present today, is the first issue
of the series, which will reveal a graphic collection of
Odesa National Scientific Library. The publication intro-
duces engravings of the XVI-XVII centuries by Dutch,
Ttalian and French masters.

The creative team that worked on the issue made
every effort to continue the traditions of research and
cultural-educational work of Odesa National Scientific
Library and publish a work that will be useful for
researchers of world culture, art critics, historians,
museums and libraries. The publication will also be of
interest to a wide public of engraving amateurs who
are fascinated by this art form, its stylistic features,
attractive elegance of touch, plasticity of images filled
with deep philosophical meaning.

Iryna BIRIUKOVA,

General Director

of Odesa National Scientific Library,
Honored Worker of Culture of Ukraine



BIJI VIIOPAJTHUKA

VY Bigmisnl piAKICHUX BUIAHD 1 pykomucie OgecbKoi
HaIll0OHAJbHOI HAayKOBOI 010/1i0TeKM BiagaBHa 30epira-
€ThCS KOJIEKIIA 3axlJHoeBponeicbkux rpasiop X VI-XIX
croutith (bm3bko 700 apryrris)!. Ieit kaTasor saHaio-
MUTH JTOCJITHUKIB 1 JIIOOUTEB APYKOBAHOI rpadiku
3 HaMO1IBII PAHHBOI YaCTHHOIO I[HOr0 IpadluyHoro
310panHg — 3 rpaBopamu XVI-XVII crosiTs.

Karausor Briouae 65 ectaMiriB, BUKOHAHUX Y TEX-
HIITl p131eBoI TpaBopu i 0opTy HiZepIaHICEKUMH, 1Ta-
JIACHKUMU Ta (PpaHIy3bKUMH Matictpamu. HesBaskaoun
Ha HEIIOBHOTY 1 P13HOPITHICTH, rpadiuHuil MaTepiall
310paHHs, 110 BKJIIOYAE POOOTH K IPOCIABIIEHHUX,
TakK 1 MAJIOBIIOMHUX I'PABEPiB, Ma€ 1CTOPUKO-XYIOKHIO
IIHHICTE.

Hait6iapmr pasnai BIZOUTKH HAJIEKATH 10 IPYTrol
nososrHu XVI cromrrsa. Tak, odopT Bimomoro diramams-
cbKoro xynosxxHnKa Oparca Oaopica «XpUCTOC OMHUBAE
"oru CBoiM yuHam» garyerbesa 1550—1570-mu pokaMu.
Bin mae tTum 61ybIIy IIHHICTD, IO €W MJIOJOBUTHMA
JKUBOMHCEIh 34 BCE CBOE JKUTTS BJIACHOPYY BUKOHAB
Jutire Tpu opopTr?: 3a MOro TBOpamMu 6araTo rpaBlpyBaIn
#ioro yusi. ¥ 1593-1594 pokax Oy BUKOHAHI B TEXHIITI
Pi31IeBol rpaBOpHU 0e3CMepTHI IIeAeBPH HIIePJIaHIChbKOro
rpaBepa ['enapika [osbitiyca (1558-1617) — mBa apkyiri
i3 cepii «Hurra Jlisu Mapii». [lbomy cnaBerHOMYy rpa-
Bepy IMpUTaMaHHEe HAA3BUYANHO BIPTYO3HE BOJIOJIHHSA
pisieM, 3a JOIIOMOT0I0 SKOT0 BIH He JIHUIIIEe IIepesae
CKYJIBITYPHUI XapakTep 1 MapMypoBY IVIaAKICTD (popM
CBOiX 00pasiB, aje i JeMOHCTPYE 3JAaTHICTb HACIIIyBaTH
TeXHIKY 1 CTUJIb PI3HUX XyH0KHUKIB. Jo Toro mepiomay
CJILZ BiZHECTH PoOOTH IIle OHOr0 MaicTpa pi3lieBol rpa-
Biopu — ltamig 3 Mautyi Jaxopmxo 'zl (1520-1582).
Woro pansi npari, Bukonani y 1540-x pokax, y HAIIIOMY

310paHHl mpecTaBieH] y mauimux cranax. Cepem HuX —
muporomaciiTabHa rpasopa 3 ppeckn MiKegaHI:Ke 0
«Crpanrauit cym.

Ha XVII crosmiTrs npuiagae po3kBIT IpaBoOpU K
pempoaykiiiHoro mucrenTea. CaMe 3aBIsAKy rpaBiopi
BimbOyBaJjiocsa 3HAMOMCTBO 3 KHUBOIIMCHUMU TBOPAMU
XYOOKHUKIB PI3HUX Kpaid. ¥ KOKHIN HaIllOHAJbHIHA
IIIKOJII BEJIMKOTO MalicTpa 0ToYyBaJa rpymna rpaBepis,
K1 MaJI¥ BIATBOPIOBATH KMBOIIMCHI Ta rpadiuHl podoTu
XYIOKHUKIB.,

I'paBepna mrona @uamapii XVII cromiTrsa npem-
craBJieHa poboTamMu XyHoskHUKIB maricrepHl [litepa
[Tayns PyGenca: JIykaca Bopcrepmana, Cxesrre Agamca
Boscsepra, Ilitepa Cayrmana, a TAKOK 1X IIOCJI1IOB-
vHukis — [litepa me ro,ue 1 Mapunyca Pobimna Bau mep
I'yca, skl mparoBaiu B TexXHII pisiieBol rpaBopu. s
TPYIOMICTKA TeXHIKA He JOIMyCKae "KOIHUX BUIIPABJIIEHD
1 po3paxoBaHa HA HAA3BUYANHY MaWCTePHICTH BUKOHAB-
111 3 TBEPJI0I0 PYKOIO Ta TOCTPHUM OKOM. B 0BOJIOMIHHI 1TUM
CKJIAJHUM MUCTEIITBOM BOHU JOCSATJIN JOBEPIIEHOCTI:
y YOPHO-01JTi# TaM1 MOTJIH IIepeJaTH BCl BIATIHKH KOJIO-
PUTY *KMBOIIMCHUX TBOPIB.

YV ®panmii yiaobieHO TEMOI B rpaBIOpl CTaB
moprper. Came y XVII cToiTT] IIOPTPET J0CATaE Xy I0K-
HIX BHCOT 1 TeXHIYHOI JJOCKOHAJIOCTI, 1 B I[bOMY BUIIAIKY
TexXHIKa P13I[eBOl IrpaBoOpPU AKHANKpAaIle H1IXO0IIIa
[IJIST BUPAYKEHHsI KJIACHYHOTO CTHJIIO eIOXH, JJISA Ilepemadl
BHTOHYEHOCT1 Ta O0saropoacrsa dopm. Cepen BUHAHUX
MaiicTpiB 1boro mepioay — Haum Mopen 1 Hikoss Ilito,
vl poOOTH IIpeIcTaBIeHo B KaTayiodi. OkpemMo cTosATh
JIBa TBOPH IIBeiIapcbroro rpasepa Moranna dkoba
TypueiiceHna, AKUM IIPOTATOM TPUBAJIOTO YACY IPAITIOBAB
y ®pamurni, B Jlioxi. ['paBipoBaHl mopTpeTy 10ro MaicTpa

! Vuepire oxkpemi apryi 13 3i6panass OHHB 6yiu npezcrasieni B karasosi sucrasru «CraposunHa rpasiopa Onecbrol HAIIOHAIBHOI HAYKOBOL
610.TioTeKM», OPTraHI30BAHOL 32 MIATPUMKH Y KPATHCHKOTO KyJIBTYPHOTO (PoHIy B jauctomam 2018 poky.

2 MucrerBosuagiii ¥Yiabpix Time 1 @emike Bekkep mpunucyors oMy YOTHPH.



B HAIIIOMY 310paHHI CTBOPEH1 HUM 34 OPUTIHAJIAMH (PpaH-
Iy3bKHUX XyI0KHHUKIB TOTo yacy — Toma Biamrre 1 Hikoss
Minbspa.

¥ XVII cromTri BiZ0yBaeThess pO3KBIT MUCTEIITBA
odopra, XapaKTepHOI 0COOJIMBICTIO AKOr0 € cBoboIa
TBOPYOI'0 CAMOBHUPAKEHHI. 3aBIIKNA MOI0 TeXHIYHIM
MOYKJIMBOCTSIM aBTOP MOKE CIIOHTAHHO BUKJIACTH CBIi
3aJIyM 1 CBOI IIOUyTTs, 110 HAOIMIKAE 1110 TPadIUHy TEeXHIKY
JI0 MaJIIOHKIB TYIIIO 1 mepom. Poboram MaiicTpiB IIbOT0
mepiogy IpUTaMaHHA BUTOHYEHA BUIIYKAHICTH KOMIIO-
3UITIH, eMOITIMHA HACUYEHICTD CIOKETIB 1 YCKJIaTHeHH
xapaxrep masoHka. Hacammepe 11e crocyerbest opopTis
Jxxosauni Bernenerro Kacrinbitone (1609-1665) 1 IT’eTpo
Tectn (1611-1650).

Ha sxanb, Hegbasie mOBOOKEHHS 3 TPaBIOPaAMU 1X
KOJIMIIIHIX BJIACHUKIB, a TAKOMXK Yac HAKJIAJIM HA HUAX CBiil
BIIOMTOK: y 0AraThOX eCTaMIIlB 00P13aHo II0JIs, CaMl BOHHI
JIy0JIBOBAHI Ha MAIIlp, CIIOCTEPIraloThCA YACTKOB1 BTPATH
300paskeHHs. Bee e yckiiagHmiIo aTpuOyIio BIIOUTKIB.
ITpu miaroToBIn KaTayory 0yJIo IIpoBeIeHO XY/I0KHbBO-
TeXHIUHE peJaryBaHHsa 300parkeHb.

I'paBiopa 3a cBoe 6araToBiKOBe ICHYBAHHS B1JI-
J3epKaJnja BCl 3MIHHU XYI0KHIX CTUJIIB 1 HAIIPSAMIB,
HAIlOHAJBH] BIAMIHHOCTI IIIK1JI 1 pO3MAaliTTs TBOPUUX
1HIUBI Iy A IbHOCTEH.

CrogiBaemocs, 1Mo e kaTaJior Oyae IiKaBui
He jauIle QpaxiBIAM, ajie ¥ JII0OUTEeJIIM CTAPOBUHHOI
TPaBIOPH.

ITOACHEHHA 10O KATAJIOT'Y

Karautor criafeHo 3a XyIomKHIMI IIIKOJIAME, Y MesKax
KOYKHOI — 34 IIPI3BUIIAMH I'PaBepiB, IOJAHUMU B aIdaBiT-
HOMY TIOpSaAKy. I'paBiopn, 110 HAJIEXKATH OSHOMY MAMCTPY,
PO3TAIIIOBAHI B XPOHOJIOTTYHOMY HOPSIKY.

Jlami Ipo KOosKHY TpaBOpy BUKJIAIEHO B ITOCIIIIOBHO-
CTi, yCTaJIeHIN Y HAYKOBHUX KATAJIOrax.

IIpizBuia Ta iMeHa rpaBepiB HOJAHO TAKOMK B OPH-
THAJIBHOMY HATMCAHHI.

3Hak OUTAHHSA IIPU JaTaX O3Havae, 10 BKA3AHO
IMOBIpHY JATYy.

Poamipu (Bucora, mmpraa) mogaHo B MLIIMETPax.
3 oryismy Ha Te, 10 YMMAJIO TPaBIop MAOTh 3Pi3aHi IO,
3a3HaYEHO JIMIIIE PO3MIpP BlOOMTKA.

V Bumagkax, Ko 1e 0yJI0 MOMKINBO BCTAHOBUTH,
CTaH IPaBIOPU 3a3HAUEHO 32 €BPOIEHCHKIMU JI0B1TKOBUMI
BUJAHHAMH 1 OKPEMUME KaTAJIOTaMI.

Hanmcu Ha rpasopl BIATBOPEHO IIOBHICTIO, B OPH-
rimasjgpHOMY HanucauHi (y Bunaaky 3 rpasoporo JI. IMai
«CTpalrHmii cy)» HaBOOUTHCS IEePEKIIA HATINCY -IIPHUCBSIT).

¥V migpoanaim «JlitepaTypa» mpeacrasiaeHo iHGopMa-
1110 TIPO 3raIyBAaHHs TPABIOPH TAa ii HOMEP Y CIIeIlaJIbHIX
JTOBiIKOBUX BUIAHHSIX.

Hampuriami omrcy — kopoTki 6iorpadivmi gaml
Ipo 0Ci0, IPUUETHUX 0 CTBOPEHHS I'PABIOPH: aBTOPIB
OpMIIHAJIB, BUIABIIIB, 4 TAKOK IIOPTPETOBAHNX, aIpPecaTiB
IIPUCBAT.

Jlapuca IIKHK,
TOJIOBHUH 616JTi0TERAD BIIILTY
pinkicHux BumaHb Ta pykonucis OHHB



FROM COMPILER

The department of rare editions and manuscripts of
Odesa National Scientific Library has kept a collection of
Western European engravings of the XVI-XIX centuries
(about 700 sheets)! for a long time. This catalog introduc-
es researchers and admirers of printed graphics to the
earliest part of this graphic collection — engravings from
the XVI-XVII centuries.

The catalog includes 65 prints made in the tech-
nique of chisel engraving and etching by Dutch, Italian
and French masters. Despite its incompleteness and
diversity, the collection’s graphic material has a historical
and art value and includes works of both famous and
little-known engravers.

The earliest copies belong to the second half of the
XVI century. The etching of the famous Flemish artist
Frans Floris “Christ Washes the Feet of His Disciples”
dates back to 1550-1570s. It is especially valuable be-
cause during his whole life this prolific painter himself
performed only three etchings? his students engraved
a lot after his works. In 1593-1594, the immortal
masterpieces of the Dutch engraver Hendrik Goltzius
(1558-1617) — two sheets from the series “Life of Virgin
Mary” were made in the technique of chisel engraving.
This famous engraver is characterized by an unusual
masterful technique of the chisel engraving, with the
help of which he does not only convey the sculptural
character and marble smoothness of the forms of his
images, but also the ability to imitate the technique
and style of various artists. The work of another master
of chisel engraving, the Italian from Mantua, Giorgio
Ghisi (1520-1582), should be attributed to this period.
His early works, completed in the 1540s, are represented
in our collection in later conditions. Among them — a

large-scale engraving from Michelangelo’s fresco “The
Last Judgment”.

The 17th century was time when the flourishing of
engraving as a reproduction art began. Due to this the
acquaintance with the paintings of artists from different
countries occurred. In each national school, the great mas-
ters were surrounded by a group of engravers, intended to
reproduce the paintings and graphic works of the artists.

Flanders engraving school of the XVII cen-
tury is represented by the works of artists of Peter
Paul Rubens workshop: Lucas Vorsterman, Schelte
A. Bolswert, Pieter Soutman, and their follow-
ers — Pieter de Jode and Marinus R. van der Goes,
who worked in the technique of chisel engraving.
This laborious, unalterable technique is designed for
extraordinary skill of its performer, who must have a
firm hand and a sharp eye. Demonstrating excellence
in mastering this difficult art, they achieved incredible
skill: in black and white range, they were able to convey
all the shades of color of art paintings.

In France portrait became the favorite theme of
engraving. It was in the XVII century when the portrait
reached art heights and technical perfection, and in this
case, the technique of chisel engraving was the best for
expressing classical style of the era, in conveying grace
and nobility of forms. The greatest masters of this period
include: Jean Morin and Nicolas Pitau, whose works
are presented in the catalog. Two works of the Swiss
engraver J.J. Thourneysen, who worked for a long time
in France, in Lyon, stand apart. The engraved portraits
in our collection were created by him from the originals
of the French artists of that time: Tomas Blanchet and
Nicolas Mignard.

! For the first time individual sheets from the collection of ONSL were presented in the catalog of the exhibition “Old engravings of Odesa
National Scientific Library”, organized with the support of Ukrainian Cultural Foundation in November 2018.

2 Ulrich Thieme and Felix Becker attribute four to him.
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In the XVII century the art of etching flourished,
a characteristic feature of which was freedom of cre-
ative self-expression. Thanks to its technical capabili-
ties the author can spontaneously express his intention,
his feelings, which brings this graphic technique closer
to ink and pen paintings. The works of the masters of
this period are characterized by exquisite refinement of
compositions, emotional richness of plots and complicat-
ed nature of drawing. In the first place it concerns the
etchings of Giovanni Benedetto Castiglione (1609-1665)
and Pietro Testa (1611-1650).

Unfortunately, the ignorant (barbaric, inexpert,
uneducated) attitude of the former owners of the en-
gravings, as well as time left their mark on them: many
prints have their margins cut off, they themselves are
duplicated on paper, and there is a partial image loss.
All this made it difficult to attribute the prints. The
art and technical processing of images was fulfilled
for the catalog.

The engravings for centuries long existence have
reflected all changes in art styles and trends, national
differences between schools and all the variety of cre-
ative individuals.

I hope that this catalog will be interesting
not only for specialists, but also for admirers of old
engraving.

ADDITIONAL EXPLANATIONS

The catalog is compiled by art schools, within
each — by the names of engravers, presented in alpha-
betical order. If there are several engravings of the same
master then they are arranged in chronological order.

Information about each engraving is given in the
sequence accepted in scientific catalogs.

The names and surnames of the engravers are also
given in the original spelling.

The question mark near the dates of life, death or
imprint of the engravings means that the date is probable.

Sizes (height, width) are given in millimeters. Due
to the fact that many engravings have their margins cut
off, only the size of the imprint is indicated.

In cases where it was possible to determine, the
state of the engraving was indicated according to the
European reference publications and individual catalogs.

The inscriptions on the engravings are given fully
in their original writing (in the case of G. Ghisi’s engrav-
ing “The Last Judgment”, a translation of the dedicatory
inscription is given).

“Laterature” subdivision indicates mentioning of the
engraving and its number in special reference editions.

At the end of the description, a brief biographical
information about the persons involved in the engraving
is given: the authors of the originals, the publishers, the
portrayed, the addressees of the dedications.

Larysa IZHYK,

Head Librarian of the Department of
Rare Books and Manuscripts

of Odesa National Scientific Library



HIOEPTTAHLCBbKA T PABHOPA
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Aynenapne,
PoGepT Ban
1663, 'ent — 1743 (1748?), 'enr

DraMaHACHKUHA Xyno:KHUEK 1 rpaBep. HaBuascsa
B pizHOoMy MmicTi y @panca Bau Keiika me Mipxoma
(Frans van Cuyck de Myerhop), a morim y fxa Bau
Kinese (Jan van Cleve). V 1685 Bupymus mo Puma,
me cras yuneMm Kapiso Maparri. Ilucas kaptuan
Ha 010/1HI cIoseTH. 3a IIopaIo0 BUNTEJII 3aiHIB-
csI TpaBipyBAHHAM 1y IH HAPUHI JOCAT BEJIMKUX
yCIIIX1B. Horo rpaBoOpU 30e01IBIIOT0 3ACHOBAHI
Ha opuriHajax yuuTess, a Taxox A. Kappauuli,
I1. na Koprouwn, Jlomenikino, A. MaHTeHb] Ta 1HIINX.
¥V 1723 moBepHyBCa 10 piIHOIO MicTa, e OTPHUMAB 3a-
MOBJICHHS HA PO3IIKC MICIIEBUX XPaMIB 1 MOHACTHPIB.
Moro Kpara poboTa, Ha IyMKY JOCIITHUKIB, — BIBTAp
'eHTchKOrO KapTE31aHCHKOIO XpaMy.

Audenaerde (Oudenaarde),
Robert van
1663, Ghent — 1743 (1748?), Ghent

Flemish painter and engraver. He studied in
his hometown at Frans van Cuyck de Myerhop, and
then at Jan van Cleve. In 1685, he went to Rome,
where he became a student of Carlo Maratti. He
painted pictures on biblical subjects. On the advice
of his teacher he began to practice engraving and
achieved great success in this area. His engravings
are mostly based on the original of his teacher, as
well as A. Carracci, P. da Cortona, Domenichino,
A. Mantegna and others. In 1723, he returned to his
hometown, where he received an order to paint local
churches and monasteries. His best work, according
to researchers, is the altar of the Ghent cartesian
temple.

]

1. AnmonuioH i Jladpua. 1685-1704.

3a opurinasiom K. Maparri. 1680.

I'paBropa pisiem, odopr. 580 x 615.

I'pasropy HaIPyKOBAHO 3 IBOX JIOLIOK HA JBOX 3 €IHAHMX

apKyIIax mamnepy.

Iloss oOpisami.

ITix so6paskennam gisopyd: Carol.” Marrattus Pinxit;

mpasopy4: R.V. Auden Aerd Sculp.

Opurinasn K. Maparri sHaxogurhesa y 3i6pauni KoposiBebkux Mmyseis
KpacHUX MECTEeITB y Bpioccei.

Ius. I' 647.

Jlimepamypa: Nagler, Bd. 1, p. 187, Le Blanc, t. 1, p. 68, Ne 49.
Maparti (Maparra), Kapso (Carlo Maratti;

1625, Kamepano — 1713, Pum) — iTamiiicbKuil XyI0KHUAK J00M 6apOKO.

[

1. Apollo and Daphne. 1685-1704.

After the original by C. Maratti. 1680.

Engraving, etching. 580 x 615.

Under the image on the left: Carol. ’Marrattus Pinxit;

right: R.V. Auden Aerd Sculp.

Engraving printed from two plates on two joined sheets of paper.
The original of C. Maratti is in the collection of the Royal Museums
of Fine Arts in Brussels.

Inv. G 647.

Literature: Nagler, Bd. 1, p. 187; Le Blanc, t. 1, p. 68, Ne 49.
Maratti (Maratta), Carlo (1625, Camerano — 1713, Rome) — Italian
painter of the Baroque period.
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Boacsept, Cxenre Agamce
1586, Boicapm — 1659, AurBepnen

OpuH 13 HafBiJOMINIIIX TpaBepiB dpIamMamH/I-
CBKOI IKOJIU 3 MaicTrepHl PybGerca, Moommii
oOpat rpasepa Boemiyca Bosacsepra. Hapomgusces
y Opucnaanmii (mposiuiia Ha miBHOYI Himepammis).
¥V 1611 xuB y Amcrepmami, mpubausao y 1617
nepeixas fo Ilisgennux Higepmaumis. CtBopoBaB
rPaBIOPH, IO PEIIPOIYKYBAJIH TBOPHU (PIAMAHICHKUAX
semBonuciniB XVII cromrra: Pybenca, ropL[cha,
Buaymapra, Ban Jleiika ta im. IIpamrosas y TexHimm
pisieBoi rpasiopu. OcobauBoi citaBu HAOYB, TPaBipy-
roun 010JI1HI KOMITO3HMIIlI Ta Ieisaskl Pybenca. Moro
rpaBIOPU BBAKAJINCA 3PA3KaMU TEXHIYHOI JOCKOHA-
JIOCTI ¥ AysKe BHCOKO I[HYBAJIKCS KOJICKIIOHepaMu
XVII-XVIII cromiTs.

Bolswert, Schelte Adamsz
1586, Bolsward — 1659, Antwerp

One of the most famous engravers of the Flemish
school from Rubens studio, the younger brother of the
engraver Boetius Bolswert. He was born in Friesland
(a province in the north of the Netherlands). In 1611,
he lived in Amsterdam, about 1617, he moved to
the Southern Netherlands. He created engravings
that reproduced the works of Flemish painters of
the XVII century: Rubens, Jordaens, Bloemaert,
van Dyck and others. He worked in the technique of
engraving by burin. He became famous by engraving
biblical compositions and landscapes of Rubens. His
engravings were considered examples of technical
excellence and were highly valued by collectors of the
XVII-XVIII centuries.

]

2. [lokouinua Bosixeie. 1630-1645.

3a opuriuasom I1.I1. Pybernca. 1627-1629.

I'pasropa pismem. 417 x 313.

ITosst obpizami.

ABTopa Ta Ha3BY rPaBIOPU BCTAHOBJIEHO HA MICTABI IOPIBHAHHS
3 amastorivaumu rpasiopamu C.A. Boscsepra, 1o 36epiraorbes

B Bpuraucsromy mysei (Jlormon) ta B lep:raBaomy mysel
Hinepiauais (Amcrepmam).

Husonmenuit opuriunasn Pybenca 36epiraerses y Jlyspi (Ilapmox).
Tus. I' 503.

PybGenc, Ilitep ITayns (Pieter Paul Rubens; 1577, 3iren — 1640,
AnTBeprieH) — paMaHIChKUN SKUBOIUCEITh, OJIMH 13 HAWBU3HAYHI-
III¥X TIPEICTABHUKIB emOXH 6apoKo, TUILJIOMAT, KOJIEKITIOHED.

[

2. Adoration of the Magi. 1630-1645.

Afer the original by P.P. Rubens. 1627-1629.

Engraving. 417 x 313.

The fields are cropped.

The author and the title of the engraving are established on the basis
of comparison with similar engravings of S.A. Bolswert, that is kept
in the British Museum (London) and the Rijksmuseum (Amsterdam).
Rubens’s original painting is stored in the Louvre (Paris).

Inv. G 503.

Rubens, Pieter Paul (1577, Siegen — 1640, Antwerp) — Flemish
painter, one of the most prominent representatives of the Baroque
period, diplomat, collector.

HILZEPJTTAHLCHKA MPABIOPA m ENGRAVINGS OF THE NETHERLANDS
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3. Miguui amii.

3a opurimasiom I1.I1. Py6erca. 1635-1640.

I'paBropa pisem. 460 x 565.

BepxHiit mpaBuii kpail rpaBOpHU BTPAYEHUIH.

V craH i3 'sTH.

ITix so6pasennam: FECIT ERGO MOYSES SERPENTEM
AENEVM, ET POSVIT EVM PRO SIGNO: QVEM CVM PERCVSSI
ASPICERENT SANABANTVR; amkue nmpucssara: NOBILI AC
GENEROSO DOMINO DNO FRANCISCO GOVBAV, TOPARCHAE
DE TRIEST, MESPELAER, ETC. D. C. Q. AEGIDIVS HENRICI;
BHu3y JiBopy4: Pet. Paul. Rubbens pinxit; S. a Bolswert sculpsit;
mpaBopy4: Numeri 21. Gasp. Huberti excudit Antwerpiae.
Opwurinasn I[1.I1. PyGenca 36epiraerbes B JIoHmoHCHKI#

HAITIOHAJIBHIHN rajepei.

Tus. I' 575.

Jlimepamypa: Schneevoogt, 1873, p. 5, Ne 33; Rooses, v. 1, p. 139,

No 112; Wurzbach, Bd. 1, p. 133, Ne 30 (IV).

Xeriopexte, N'acnap (Gaspar Huybrechts (Huberti); 1619,

AwnurseprreH — 1684, AurseprieH) — piaMaHACHKUM IpaBep 1 BUAABEIlb.

IIpamosas y Aursepmeni. Jleaxuit uac (1639) mposis B ITaumii.
IlepeBunas rpasioopu, paHimnre omyoaikoBani MapTiHOM BaH IeH
Enpernom (Martin van den Enden) i INmmicom Xemmpikcom (Gillis
Hendricx). Bn. 1652 itoro yunem 0y Hepap Exenink.

T'ay6ay, ®paucuckyc (Franciscus Goubau, 1611-1647) —
[IPeJICTABHUK BEJIUKOL JBOPSIHCHKOI POUHN 3 AHTBEpIIeHA,
mpaBuTesib Tpiecra.

3. Copper Snake.

After the original by P.P. Rubens. 1635-1640.

Engraving. 460 x 565.

The upper right edge of the engraving is lost.

V state of five.

Under the image: FECIT ERGO MOYSES SERPENTEM

AENEVM, ET POSVIT EVM PRO SIGNO: QVEM CVM PERCVSSI
ASPICERENT SANABANTVR; there is a dedication below:

NOBILI AC GENEROSO DOMINO DNO FRANCISCO GOVBAYV,
TOPARCHAE DE TRIEST, MESPELAER,ETC. D. C. Q. AEGIDIVS
HENRICI;

at the bottom on the left: Pet. Paul. Rubbens pinxit; S. a Bolswert
sculpsit; on the right: Numeri 21. Gasp. Huberti excudit Antwerpiae.
The original of P.P. Rubens is in the London National Gallery.

Inv. G 575.

Literature: Schneevoogt, 1873, p. 5, Ne 33; Rooses, v. 1, p. 139, No 112;
Wurzbach, Bd. 1, p. 133, Ne 30 (IV).

Huybrechts (Huberti), Gaspar (1619, Antwerp — 1684, Antwerp) —
flemish engraver and publisher. He worked in Antwerp. He spent
some time (1639) in Italy. Reprinted engravings previously published
by Martin van den Enden and Gillis Hendricx. Ca. in 1652 his
student was Gerard Edelink.

Goubau, Franciscus (1611-1647) — representative of a large noble
family from Antwerp, the Governor of Trieste.
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Bpeiin, Hikonac ne
1570, AaTBepnen — 1652, Porrepaam

DraMaHOCEKUN IpaBep, AKUE IIpallloBaB
y Tonmnmannii. Hapoguses B ciM'i IlyKpo3aBoIuYnKa
Ana ne Bpeiitna. HaBuascsa mucrenTsa rpaBipyBaH-
Hs y CBOTO IsAAbKa, rpasepa Abpaxama nme Bpeiina
(Abraham de Bruyn, 651. 1539-1587). 3 1601 — uen
Anrtseprencbkoi riabaii cearoro Jlykm. ¥V 1617
nepeixas go Porrepmama, ge 1 mpaiioBas g0 caMoil
cMepTi. Horo IpaBOPY BUKOHAHI SK 34 BJIACHUMU
MaJIIOHKaMH, TaK 1 3 OpUTIHAJIB 1HIITHUX XYI0KHU-
KiB. ¥ CBOIX OpHUTIHAJTHLHUX MAJIOHKAX HACIIyBaB
mauepy Jlykaca Bau Jleiimena.

4. 3os0Ta 1oda. 1604.

3a opurinasom A. Biaymapra.

I'paBiopa pisem. 425 x 656.

TTosst 0Opizami.

V HHKHBOMY JIIBOMY KyTI I'PaBIOPU B KAPTYIII HAIIKC JIATUHCHKOIO
moBow: Aurea Saturno rutilabant secula ... / ... opes. / 1604.
ABTOpa Ta Ha3BY I'PaBIOPU BCTAHOBJIEHO HA IIIJICTABI TOPIBHAHHS
3 aHaJIorivHoI0 rpasopoio H. ne Bpeiina, o 36epiraerbest

B Jlep:xaBHOMY My3ei B AMcrepaami.

Opwurinan A. Birymapra, prucyHOK TYIIIIIO 1 I€POM, 3HAXOIUTHCS
y Opanrdypri-ua-Maitui B [llTenemiscbroMy Xym0mKHBEOMY My3€el
(Stdadel Museum).

Tus. I" 583.

Baymapr, Aopaxam (Abraham Bloemaert; 1566, ['opiaxem — 1651,
VTpexT) — HiAepIaHACLKAN XY T0MKHUK.

Bruyn, Nicolaes de
1570, Antwerp — 1652, Rotterdam

Flemish engraver who worked in Holland. He
was born in the family of a sugar manufacturer Jan
de Bruyn. He studied art of engraving with his uncle,
the engraver Abraham de Bruyn (ca. 1539-1587).
From 1601, he was a member of the Antwerp guild
of St. Luke. In 1617 he moved to Rotterdam, where
he worked until his death. His engravings are made
both from his own drawings and from the originals
of other artists. In his original drawings he imitated
the manner of Lucas van Leiden.

4. The Golden Age. 1604.

After the original by A. Bloemaert.

Engraving. 425 x 656.

The fields are cropped.

There is an inscription in Latin in the lower left corner of the
engraving in the cartouche: Aurea Saturno rutilabant secula .../ ...
opes. / 1604.

The author and the title of the engraving are determined by means of
comparison with a similar engraving of N. de Bruyn, that is kept in
the State Museum in Amsterdam.

A. Bloemaert’s original, an ink and pen drawing, is in the Stddel
Museum in Frankfurt am Main.

Inv. G 583.

Bloemaert, Abraham (1566, Gorinchem — 1651, Utrecht) — Dutch
painter.

HIZEPTTAHLCHKA MTPABIOPA m ENGRAVINGS OF THE NETHERLANDS
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Bepmenen, Kopuenic Maprinyc
bBi1. 1654 (3a immumvu gagumu, 1644),
Amreprien — 1708/1709, AuTBepIieH

DraMaHICHKHUI rpaBsep, 10 IpaIoBas y AHT-
BepreHi ta [lapmxi. ¥ 1668 naBuasca y Ilerepa
Kmayera (Peeter Clouwet, 1629—-1670) B AuTBepIeHi.
3 1682 — umen riapaii cearoro JIyku. Ilparioras
IepPeBasKHO V KAHpP1 IIOPTPeTa 3 OPUTIHAIIB Xy I0MK-
HUKIB CBOI'O 4acy.

]

Vermeulen, Cornelis Martinus
Ca. 1654 (according to other sources 1644),
Antwerp — 1708/1709, Antwerp

Flemish engraver who worked in Antwerp
and Paris. In 1668, he studied with Peeter Clouwet
(1629-1670) in Antwerp. From 1682, he was a
member of the guild of St. Luke. He worked mainly
in the genre of portraits from the originals of artists
of his time.

5. IllopTpeT nep:xaBHOro pagHUKa

JIyi YpGeuna Jledespa ne Komaprena.

Jlpyra mosioBuna XVII cr.

3a opurinasom O. ge Tpya.

I'pasropa pismem. 277 x 200.

Bsnosik nmepumerpa osasbaol pamu Hanuc: M.FF LOVIS VRBAIN
LE FEVRE DE CAVMARTIN CHLER M.E DES REQVESTES
ORD.RE DE I’HOTEL; mig so6paskernnam saisopyu: F de Troy Pinx;
npasopy4: C. Vermeulen Sculp.

Tus. I' 367.

Jlimepamypa: Nagler, Bd. 20, p. 120, Ne 39;

Le Blanc, t. 4, p. 110, Ne 18.

Tpya, ®pancya ge (Francois de Troy; 1645, Tymysa — 1730,
Tlapux) — bpaHIly3bKUN XyI0KHUK-IIOPTPETHCT 1 IpaBep, IpeacTaB-
HUK YUCJICHHOI JUHACTII XyI0KHUKIB.

JIedesp ne Komaprewn, JIyi Ypoen (Louis Urbain Lefevre de
Caumartin, 1653-1720) — nepskaBHUI paJHUK Ta IHTEHIAHT (DIHAHCIB
(1690-1715) uacis JIromosika XIV. Cun Jlyi-Opancya Jledespa me
Komaprena (1624—-1684), nepsxaBHoro pagHuka, inreHmanTa [lavmami.

L

5. Portrait of State Councilor

Louis Urben Lefebvre de Comarten.

The second half of the XVII century.

After the original by F. de Troy.

Engraving. 277 x 200.

There is an inscription on the perimeter of the oval frame: M.k®
LOVIS VRBAIN LE FEVRE DE CAVMARTIN CHLER M.E DES
REQVESTES ORD.RE DE I’HOTEL; under the image on the left:
F de Troy Pinx; on the right: C. Vermeulen Sculp.

Inv. G 367.

Literature: Nagler, Bd. 20, p. 120, Ne 39;

Le Blanc, t. 4, p. 110, Ne 18.

Troy, Francois de (1645, Toulouse — 1730, Paris) — french
portrait painter and engraver, a representative of a numerous
dynasty of painters.

Lefevre de Caumartin, Louis Urbain (1653-1720) — state
counselor and intendant of finance (1690—1715) at the times

of Louis XIV. Son of Louis-Francois Lefevre de Caumartin
(1624-1684), state counselor, intendant of Champagne.



21



22

-E‘?;: Newwerman, Lanxit-

=
)




Biccep, Noxanuec (An) xe
bBi. 1636, 'apaem — misx 1692—-1712,
Awmcrepram

Odpopruct, rpasep 1 :kuBonucerb. HaBuascsa
y CBOT0 OpaTa — IMUPOKO 3HAHOTO HIJIEePJIaHICHKOI0
rpasepa Kopuemica Biccepa (Cornelis Visscher).
VYV 1658 nepeixas mo0 Amcrepaama. Y 3pijgoMmy Birfl
cTaB mesaskrcToM. BUKOHAB IpaBIOpH 3 OPUTIHAIIB
®. Bayepmana, A. Baua Ocrane, fA. Bau [oitena ta im.

B 2 L Wonwerman: Lrnxtt- ,

e

6. Tabip. ba. 1670.

3a opurinanom @. Bayepmana.

I'pasropa pismem, ogopt. 340 x 385.

ITostst 0Opizami.

ITig 306paskernnsam mdiopyd: Philips Wouwerman Pinxit;

mpasopy4: Dancker Danckerts Excudit.

ABTOpa rpaBopU BCTAHOBJIEHO HA I1JICTAB] OPIBHAHHSA 3 aHAJIO-
riunomn rpasopowo M. ne Biccepa, mo 36epiraerses B Bpurancsromy
wmy3ei (Jlormomn).

Ius. I' 458.

Jlimepamypa: Nagler, Bd. 20, p. 410, Ne 28 (3); Le Blanc, t. 4, p. 135,
Ne 34 (III cman); Wurzbach, Bd. 2, p. 799, Ne 44.

Bayepman, @ininc (Philips Wouwerman; 1619, 'apsiem — 1668,
Tapitem) — HiTEePIAHICHRUN XYI0KHUK 100K OaPOKO, OTUH

13 BUIATHHAX "KABOIMCIIB 30J10T01 moom [osmrammii.

HMauxkepre, Jaakep (Dancker Danckerts; 1634, Amcrepmam — 1666,
AmcrepgaM) — IpeACTaBHUK BiAOMOI aMCTepPAaMChKOI POSUHHA
rpagBepis, kaprorpadis i Bunasiis. Cun Kopuesmica I Jlaukeprca
(1604-1656), 6pat IOcryca Jlankeprca (mus. No 12).

Visscher, Johannes (Jan) de
Ca. 1636, Harlem — between 1692—1712,
Amsterdam

Etcher, engraver and painter. He studied with
his brother — the well-known dutch engraver Cornelis
Visscher. In 1658, he moved to Amsterdam. In adulthood
he became a landscape painter. He made engravings
from the originals by P. Wouwerman, A. van Ostade,
J. van Goyen and others.

2 / N,
’.Z)zzzza,gr' _szr erts Cxcudit—.

6. Camp. Ca. 1670.

After the original by P. Wouwerman.

Engraving, etching. 340 x 385.

The fields are cropped.

Under the image on the left: Philips Wouwerman Pinxit;

on the right: Dancker Danckerts Excudit.

The author of the engraving is determined by means of comparison
with a similar engraving of J. de Visscher, which is kept in the
British Museum (London).

Inv. G 458.

Literature: Nagler, Bd. 20, p. 410, Ne 28 (3); Le Blanc, t. 4, p. 135,
Ne 34 (I1I state); Wurzbach, Bd. 2, p. 799, Ne 44.

Wouwerman, Philips (1619, Haarlem — 1668, Haarlem) — dutch
painter of the Baroque period, one of the outstanding artists

of the Golden Age of Holland.

Danckerts, Dancker (1634, Amsterdam — 1666, Amsterdam) —
representative of the famous Amsterdam family of engravers,
cartographers and publishers. Son of Cornelis I Danckerts
(1604-1656), brother of Justus Dunkerts (see Ne 12).
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§ CHRISTOPHORVS COMES DE BNIN OPALENSKI
PALATINVS POSNANIENSIS, REGNID POLONIA PRIMI ORD.
INIS SENATOR. SREMENSIS, (SECENSIS. MEDILESENSIS GVBERNATOR |
AL CONTRAHENIMM NOMINE SACRAE REGIE MAIESTATIS POLONLE
ET SVECLE, MATRIMONIVM, SVPREMA CVM POTESTATE
; IN GALLIAS  LEGATVS




Bopcrepman, JIykac
1595, SanpTOOMMeETHh — 1675, AHTBepIIeH

Ha#tirumaruimuit rpasep XVII cromiTra
3 maticrepHi Pyb6enca. [Tpubamnsuo y 1619 ado 1620
Bopcrepman npuixas 10 AHTBepIeHa, BCTYIIUB
o maiicrepui Pybenca 1 mouas 3ayimaTucs rpasi-
pyBamuam. [IpoTsarom KiTbKOX POKIB OYB OCHOBHUM
rpaBsepoM yuuress. ¥ 1624 mepeixaB mo Axriil,
npairoBas 11 koposs Kapmaa 1. B Aarmi unmasio
rpaBipyBas 3a mmoptpetamu Bau Jleiika 1 ['onb6eiina.
V¥V 1630 moBepHyBCs 10 AHTBEpPIIEHA 1 TOr'0 3 POKY
craB ogHUM 13 rpaBepiB Bau Jleiika, y cmiBmparri
3 IKUM BUKOHAB 28 apKyIIiB a1 #oro «IxoHorpadii».
Burpasipysas 3HauHy KiJbKICTH IIOPTPETIB, 1CTO-
PUYHUX KAPTHH, Hei3axiB. Yiaen AHTBepIIeHCHKOT
riremi ecesaroro JIyku. Yuureap BUSATHOTO IpaBepa
ITayssa IomTiyca.

]

Vorsterman, Lucas
1595, Saltbommel — 1675, Antwerp

The most outstanding engraver from the XVII
century from the workshop of Rubens. Around 1619
or 1620, Vorsterman came to Antwerp, entered
the workshop of Rubens and began to engrave.
For several years he was the main engraver of his
teacher. In 1624, he moved to England, worked
for King Charles I. In England he engraved a lot
on portraits of van Dyck and Holbein. In 1630, he
returned to Antwerp and in the same year became
one of van Dyck’s engravers, in collaboration with
whom he made 28 sheets for his “Iconography”. He
engraved a large number of portraits, historical
paintings, landscapes. Member of the Antwerp guild
of St. Luke. Teacher of an outstanding engraver Paul
Pontius.

7. lloprper rpada Xpucrodpopa Onaninceroro. 1646.
I'pasropa pismem. 310 x 210.

ITig 306paskennsam y meatpi: Malo meveri, quam ambire; Hmsxde:
Christophorus Comes de Bnin Opalenski. Palatinus posnaniensis...
Legatus; Buusy mpasopyda: L.Vorsterman.

Ias. I' 192.

V mearux mrepesiax MPUITyCKAETHC, 0 TPABIOPY BUKOHAHO

3a opurinasiom [1.I1. PyGemnca.

Jlimepamypa: Nagler, Bd. 20, p. 542, Ne 24; Schneevoogt, 1873, p.
185, Ne 265; Rooses, t. 4, p. 225, Ne 1012; Hymans, p. 151, Ne 138;
Wurzbach, Bd. 2, p. 817, Ne 138.

Onaniucernii, Xpucrodop (Kummrrod) (Christopher Opalinsky;
1609-1655) — HOJILCHKUI apUCTOKPAT, II0€T, 3 1637 — IM03HaAHChKUIA
BOEBOJTA; TKUICH yac OyB mmocsiom y Opamnrrii.

[

7. Portrait of Count Christopher Opalinsky. 1646.

Engraving. 310 x 210.

Under the image in the center: Malo meveri, quam ambire; below:
Christophorus Comes de Bnin Opalenski. Palatinus posnaniensis...
Legatus; at the bottom on the right: L.Vorsterman.

Inv. G 192.

There was an assumption that the engraving was made after the
original by P.P. Rubens.

Literature: Nagler, Bd. 20, p. 542, Ne 24; Schneevoogt, 1873, p. 185,
Ne 265; Rooses, t. 4, p. 225, Ne 1012; Hymans, p. 151, Ne 138;
Wurzbach, Bd. 2, p. 817, Ne 138.

Opalinsky, Christopher (Krzysztof) (1609—1655) — polish
aristocrat, poet, from 1637 — Governor of Poznan, who for some time
was Ambassador in France.
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T'eiinen, ko0 Bau mep
1573, Mexenen abo CrpacOypr — 1645,
Bproccens

DraMaHICHKHUH IpaBep, BUAABEIlb, sKUBOIIN-
cenb 1 ckysporop. Cuu xymoxuauka AduHa Bax gep
leiinena, axwuit nepeixas 3 Mexenena (Besbris)
mo Crpacoypra. HaBuascsa B Bproccem y Padaeina
Koxci (Raphael Coxie). ¥V 1616 B Jleitmiury ctBopus
cepito rpasiop no kauru I'yerasa Cesteniyca «llaxm,
a6o Kopomiseska rpa» («Das Schach, oder Konig-
Spiel»). Bimapko 1636 nepeixas no Bproccens, me
IIPAIoBaB JI0 CaMOl CMepTi.

LADISLAVS SIGISMVNDVS D.G. POLONIA ET SVECLA P
ELECT. MAGN. DVX MOSCOVIE SMOL. SEVER. ;cinm,

f ﬁku Puulus 7 ﬂué:mw Penxie: cAnne g p.cxXU. ; ju R

Heyden, Jacob van der
1573, Mechelen or Strasbourg — 1645,
Brussels

Flemish engraver, publisher, painter and
sculptor. Son of the painter Jan van der Heyden,
who moved from Mechelen (Belgium) to Strasbourg.
He studied in Brussels with Raphael Coxie. In
1616, in Leipzig he created a series of engravings
for Gustav Selenius’s book “Chess, or the Royal
Game” (“Das Schach, oder Kénig-Spiel”). Around
1636 he moved to Brussels, where he worked until
his death.

8. Iloprper Bnanucnasa IV Basu. 1624-1634.

3 rpasipoBanoro opurinasy 1. ITorTiyca 3a sHMBOMUCHUM OPUTIHATIOM
IL.IT. PyGerca. 1624.

I'paBiropa pismem. 312 x 195.

JliBuit Ta mpaswmit kpai rpasopu obpisdaui. HuskHil mpaBuit kyT
BTpadYeHU.

ITix so6pasmennam: [W]LADISLAVS SIGISMVNDVS

D.G. POLONIAE ET SVECIAE PRINCEPS ELECT. MAGN. DVX.
MOSCOVIAE SMOL. SEVER. CFRD. [DUX]; auskue: Petrus Paulus
Rubenius Pinxit Anno CD. D. C. XX IIII.

ABTOpa rpaBIOPH BCTAHOBJIEHO HA II/ICTABI MOPIBHAHHS

3 amaJsorivyHowo rpasiopomwo . Ban gep [eiimena, 1o 36epiraerbest

B Hamionasnbwuii 6i6smiorert [ompim (Bapasa).

Opurinasn I[1.I1. Py6enca saaxoaurses y o, 8 Koposisesromy
3amky Ha Basem (Kpakis).

Tus. ' 372.

Jlimepamypa: Nagler, Bd. 6, p. 169; Schneevoogt, 1873, p. 172,

Ne 157; Rooses, t. 4, p. 282, Ne 1078.

Bnanucnas IV Basa (Wtadystaw IV Waza, 1595-1648) — kopoJib
mobehbKui 1 Benuknit kua3s JIutoBebkmit (1632—-1648). YV 1610
roposieBud BitasuiciiaB CKIIaB MPUCATY MOCKOBCHKHUM 00OSIpaM SIK PO-
Cl¥icbKHH 11ap. Y K0BTHI 1612 #ioro ypsi 0yJo ckunyro. Hacrymaoro
poky 1apem 6ysio ooparo Muxaitma @enoposuua Pomanosa. Jlo 1634
Branucnas ropucrysascest turysiom Besukoro kHsidst MockoBChKOTO.

8. Portrait of Wladystaw IV Vasa. 1624-1634.

From the engraved original of P.Pontius after the original painting
by P.P.Rubens. 1624.

Engraving. 312 x 195.

The left and right edges of the engraving are cropped. The lower
right corner is lost.

Under the image: [W]LADISLAVS SIGISMVNDVS D.G. POLONIAE
ET SVECIAE PRINCEPS ELECT. MAGN. DVX. MOSCOVIAE
SMOL. SEVER. CFRD. [DUX]; below: Petrus Paulus Rubenius
Pinxit Anno CD. D. C. XX IIII.

The author of the engraving is determined by means of comparison
with a similar engraving of J. van der Heyden, which is kept in the
National Library of Poland (Warsaw).

The original of P.P. Rubens is in Poland, in Wawel Royal Castle
(Krakow).

Inv. G 372.

Literature: Nagler, Bd. 6, p. 169; Schneevoogt, 1873, p. 172, Ne 157;
Rooses, t. 4, p. 282, Ne 1078.

Wiadystaw IV Vaza (1595-1648) — king of Poland and Grand Duke
of Lithuania (1632-1648). In 1610, Prince Wladystaw took the oath
of Moscow boyars as a Russian tsar. In October 1612, his government
was overthrown. The following year, Mikhail Fyodorovich Romanov
was elected as tsar. Until 1634, Wtadystaw continued to use the title
of Grand Duke of Moscow.



LADISLAVS SIGISMVNDVS D.G.POLONIE ET SVECLE PRINCEFS
ELECT. MAGN. DVX MOSCOVIA SMOL. SEVER. CFRD

QD:_fnr.r Panlue Rubenwr .Pl.n,tr-{' eAAnne o207 f.XX_HJ'I).
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T'onwsuiyc, 'enapik
1558, Moasopaxt — 1617, 'apaem

Husomucers, rpasep, pucysanbauk. Hapuases
y ipra Bombkeprcerna Kopaxepra, axuii sKuB TOI1
y micti Kiese. Y 1577 mepeixas go 'apema. Y 1580-x
Oprami3yBaB BJIACHY MAMCTEPHIO 3 BUIAHHS IPaBIop,
Jie Il Moro KeplBHUIITBOM IpAalfoBaan yuHi: dxob
Maram (Jacob Matham), Axo6 me I'eiir (Jacob de
Gheyn) Mostoarmmuit, Aa Mriosutep (Jan Harmensz
Muller), Ax Caupenam (Jan Saenredam). ¥ 1590—
1591 momoposkyBas Himeuunnoro Tta Itamiero. Ilicmsa
rnmoBepHeHHs 10 ['apyiema B cepequti 1590-X BUKOHAB
KLIbKA TPaBIOPHUX cepiii: «BiciM aHTHUHMX 00KeCcTBY,
«Jlep’atb Mya», «iKurra isu Mapiy, axi 1me 3a sKATTS
aBTOpa OTPUMAJIH y cydacHUKIB Ha3By «lllemeBpm»
(Masterpieces). Burxonas momas 400 rpasiop. [licas
1600 3aiimMaBcs ITepeBaKHO sKUBOIIHCOM.

]

Goltzius, Hendrick
1558, Milbracht — 1617, Harlem

Painter, engraver, draftsman. He studied
at Dirck Volckertszoon Coornhert, who lived at
that time in Kleve. In 1577, he moved to Harlem.
In the 1580s, he organized his own engraving
workshop, where students worked under his guide:
Jacob Matham, Jacob de Gheyn the Younger, Jan
Harmensz Muller, Jan Saenredam. In 1590-1591,
he traveled through Germany and Italy. After
re-turning to Harlem in the middle of the 1590s,
he made several engraving series: “Eight ancient
Deities”, “Nine Muses”, and “Life of the Virgin”,
which during the author’s lifetime earned the
title “Masterpieces”. He made more than 400
engravings. After 1600, he was mainly engaged
in painting.

[

9. Binsinanua. 1593.

Jpyruit apkyr i3 cepii «urrsa disn Mapii».

V skupornmcuomy crwti ITapmimskasigo.

I'pasiopa pisiem. 455 x 347.

IToss oOpizami.

III crau 3 HOMepoOM.

V HUKHIT yacTHHI 300paskeHHs MIAMNUC MOHOTPAMOIO 3 JIaTOI0:
1593 | HG; y niBomy HERHBOMY KyTi: 2.

Ius. I' 560.

Jlimepamypa: Bartsch, t. 3, p. 15, Ne 16; Nagler, Bd. 5, p. 275 (b);
Le Blanc, t. 2, p. 306, Ne 13—-18; Wurzbach, Bd. 1, p. 5699, Ne 16;
Hirschmann, 1921, Ne 10.

9. The Visitation. 1593.

The second sheet from the series “Life of the Virgin”.

In the pictorial style of Parmigianino.

Engraving. 455 x 347.

The fields are cropped.

IIT state with number.

There is a signature in monogram with date at the bottom of the
image: 1593 | HG; in the lower left corner: 2.

Inv. G 560.

Literature: Bartsch, t. 3, p. 15, Ne 16; Nagler, Bd. 5, p. 275 (b);
Le Blanc, t. 2, p. 306, Ne 13-18; Wurzbach, Bd. 1, p. 5699, Ne 16;
Hirschmann, 1921, Ne 10.
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10. IToxsioninuga macryxis. 1594.

Tperiit aprymr i3 cepii «Hurrs isu Mapii.

V skuBonmcHomy crui Aroro Baccano.

I'pasmopa pismem. 458 x 350.

Ilosst oOpizami.

III crau 3 HOMepoOM.

VY HmHBOMY JIIBOMY KyTi, HA KaMeH], IIiIIIC MOHOIPAMOI 3 JTATO:
HG | Ao. 1594; 6111 HHKHBOTO KPaio 300paskeHHs: 3.

Tus. I' 559.

Jlimepamypa: Bartsch, t. 3, p. 15, Ne 17; Nagler, Bd. 5, p. 275

(c); Blanc, t. 2, p. 306, Ne 13-18; Wurzbach, Bd. 1, p. 599, Ne 17;
Hirschmann, 1921, No 11.

Cepis «Kurrst JliBu Mapii», 1o cKIa1a€ThCs 13 IIeCTH apKyIITiB
(Bnarosimenus, Binsimauns, [Tokmoninasa nacryxis, O6pisaHms,
TToxnoninug BosxsiB, CBATE CiMEMCTBO 13 HEMOBJIAM loaHHOM
Xpecruresnem), Oysa crBopera B 1593-1594. Kosxen aprymr 1riel cepii
OyB 3ayMaHNi Ma¥CTPOM SIK IMITAIS 1HIUBIAYaIbHUX ABTOPCHKUX
CTHJIIB PI3HUX XYJ[OMKHUKIB.

10. Adoration of the shepherds. 1594.

The third sheet from the series «Life of the Virgin».

In the pictorial style of Jacopo Bassano.

Engraving. 458 x 350.

The fields are cropped.

IIT state with number.

There is a signature in monogram with date in the lower left corner,
on the stone: HG | Ao. 1594; near the bottom edge of the image: 3.
Inv. G 559.

Literature: Bartsch, t. 3, p. 15, Ne 17; Nagler, Bd. 5, p. 275 (c); Blanc,
t. 2, p. 306, Ne 13-18; Wurzbach, Bd. 1, p. 599, Ne 17; Hirschmann,
1921, Ne 11.

The series «Life of the Virgin», consisting of six sheets (Annunciation,
Visitation, Adoration of the shepherds, Circumcision, Adoration of
the magi, The Holy Family with the infant St John the Baptist), was
created in 1593-1594. Each sheet of this series was planned by the
master as an imitation of the individual authorial style of different
painters.
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I'yc, Mapunyc Po6iu Ban nep
1599, Jloumon — 1639, Aursepiien

Duaamannceruii rpasep. Y 1630-1631 0yB
yunreMm JIyku Bopcrepmana B Aurseprieri. 3 1632 —
uieH riibaii cesaroro JIyku. IlpairoBas rpasepom
JJIST BUIATHUX (PJIaMaHICBKUX XYI0KHUKIB TOTO
yvacy: Ilitepa II. Py6enca, Axoba ﬁopncha, Anpiana
Bpayepa ta inmmx.

11. PisaBaunuit Ceareeuip. 1609-1639.

3a opurinasom K. Cadriaesena.

I'paBiopa pisuem. 350 x 425.

TTosst oOpisani. [IpaBuit Kpai 4aCcTKOBO BTpaYeHMIA.

ABTOpa Ta Ha3BYy IPaBIOPU BCTAHOBJICHO HA IIIJICTABI TOPIBHAHHS

3 anasioriynomw rpasiopoio M.P. sau nep Iyca, mio 36epiraersest

B JlepsxaBHomy mysel Hinepiranmis (Amcrepmam).

Tus. I' 582.

Cadrrnesen, Kopnesic (Cornelis Saftleven; 1607, ['opiaxem — 1681,
Porrepaam) — rosuraHachbknil Xy mosKHUK 1 rpadik 106u 6apoko.

Goes, Marinus Robin van der
1599, London — 1639, Antwerp

Flemish engraver. From 1630 to 1631 —
student of Lucas Vorsterman in Antwerp. From
1632, he was a member of the guild of St. Luke.
He worked as an engraver for outstanding Flemish
painters of that time: Peter P. Rubens, Jacob
Jordans, Adriaen Brouwer and others.

11. Christmas Eve. 1609-1639.

After the original by C. Saftleven.

Engraving. 350 x 425.

The fields are cropped. The right edge is partially lost.

The author and the title of the engraving are established on the basis
of a comparison with a similar engraving of M.R. van der Goes, that
is kept in the Rijksmuseum (Amsterdam).

Inv. G 582.

Saftleven, Cornelis (1607, Gorinchem — 1681, Rotterdam) — Dutch
painter and graphic artist of the Baroque period.
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Haukepre, Kopuemnic I1
1664, Amcrepgam — 1717, Amcrepmam

AwmcrepnaMcbknii rpaBsep 1 BugaBselnb. 3 1684
mpairoBas pa3om 3 batbroMm, FOcrycom Jlamkeprcom,
1 6paTom Teomopom.

B OHHB s6epiraerses mricts pobiT 1IbOro rpa-
Bepa i3 cepii «Bumgu @ouTerb710», BUAAHOT 0JTM3HKO
1690 B Amcrepmami IOcrycom Jlamkeprcom, 6aTbroM
Kopremnica. MosxnBo, 11e TIOBTOpHE IPpaBIpyBAHHSI
JIOIIOK B1I0MOro (hpaHIly3bKOro rpaBepa 'abpiesia
[Tepesuts (Gabriel Perelle, 1604—1677), 3 AKkKX OJIM3BKO
1688 Bumaserts Hikosst JTanrya (Langlois) B [Tapmski
BuIpyKyBas opopTu. OdoprHi momrku Ilepemnisa Oyamn
rpyarosHo mepepobsieni K. Jlankeprcom. [loBHe
310panua BugiB Qourenodsio I'. Ilepesia spaxo-
IOUThCs y 010smioTerni IIpiHcTOHCHKOTO YHIBEPCHUTETY
(CHIA). — Pesxnm mocrymy: http://pudl.princeton.edu/
objects/tb09j694p (maTa 3BepHeHHS: ceprieHb 2020).

]

Danckerts, Cornelis 11
1664, Amsterdam — 1717, Amsterdam

Amsterdam engraver and publisher. From
1684, he worked with his father Justus Danckerts
and his brother Theodore.

ONSL keeps six works by this engraver
from the series «Views of Fontainebleau»,
published around 1690 in Amsterdam by Justus
Dunkerts, Cornelis’ father. They are probably
re-engraving of plates etched by a famous French
engraver Gabriel Perelle (1604-1677), which
were printed in Paris by Nicolas Langlois around
1688. The etchings of Perelle were thoroughly
remade by C. Danckerts. The complete collection
of Fontainebleau views by G. Perelle is in the
library of Princeton University (USA). — Access
mode: http://pudl.princeton.edu/objects/tb09j694p
(access date: August 2020).

12. Bung neopy Binoro Kous y ®ourentso. b, 1690.

13 cepii «Bugu @orTeHbI0».

Odopr. 207 x 270.

VY HuKHBOMY IIpaBOMY KyTi 300paskeHHS MiJNIC MOHOIPAMOIO:

CD. f.; mig 3o6pasenmam: Veué de la Cour du cheual blanc a
Fontaine-Bleau; amxue: t’ Amsterdam ujtgegeven door Justus
Danckerts met Privilegie.

Tus. I' 32/3.

HMauxrepre, FOcryce (Justus Danckerts, 1635, Amcrepmam — 1701,
Awmcrepram) — TO/UTAHICHKAM TpaBep, kKapTorpad 1 BUIaBerb.

Cun Kopueuica Jlaakeprca I (Cornelis Danckerts I, 1604—1656),
3aCHOBHUKA OJHIET 3 TPOBITHUX Kaprorpadiuaux dipm B AMcrepaami.
V¥ BepecHi 1684 pasom i3 curamu Teomopom (1663—1727)

1 KopreJticom mo1aB mpoxaHHs PO HAJIAHHS iM IIPUBIJIEI0 MO0 BCIX
iX BUJABHUIHUX POOIT.

L

12. View of the White Horse Courtyard in Fontainebleau.
Ca. 1690.

From the series “Views of Fontainebleau”.

Etching. 207 x 270.

There is a signature in monogram in the lower right corner of the
image: CD. f.; under the image: Veué de la Cour du cheual blanc

a Fontaine-Bleau; below: t Amsterdam ujtgegeven door Justus
Danckerts met Privilegie.

Inv. G 32/3.

Danckerts, Justus (1635, Amsterdam — 1701, Amsterdam) — Dutch
engraver, cartographer and publisher. Son of Cornelis Danckerts
(Cornelis Danckerts I, 1604—1656), who founded one of the leading
cartographic firms in Amsterdam. In September 1684, together
with his sons Theodore (1663—-1727) and Cornelis, he applied for a
privilege for all their publishing activity.
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13. Bua ma /Isip douranis i 'anepero Yiaicca 8 ®oureHo610.
b 1690.

13 cepii «Bumgu @ouTeHbI0».

Odopr. 210 x 250.

Ilix so6pasennam: Autre veué de la Cour des Fontaines et de la
Gallerie d’Ulysse a Fontaine-bleau; amxde: t’Amsterdam ujtgegeven
door Justus Danckerts met Privilegie.

Tus. I' 32/2.

13. View of the Fountain Courtyard and the Gallery

of Ulysses in Fontainebleau. Ca. 1690.

From the series «Views of Fontainebleau».

Etching. 210 x 250.

Under the image: Autre veué de la Cour des Fontaines et de la
Gallerie d’'Ulysse a Fontaine-bleau; below t’Amsterdam uytgegeven
door Justus Danckerts met Privilegie.

Inv. G 32/2.
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14. Bun ua JIBip dorTanis ®oHTEeHOII0 IiBOPYY

Big craBKa.

Ba. 1690.

13 cepii «Bugu @orTEHOTIO».

Odopr. 210 x 250.

ITix 306paskenusam: Veué de la Cour des Fontaines de Fontaine-bleau
a main gauche de I'Estang; amsxue: t’Amsterdam uytgegeven door
Justus Danckerts met Privilegie.

Tus. I' 32/5.

s m,@m%a& Cour des aﬂm}m Ve Fontasize-bleaw i zfzdz?zcyzz.zrﬁa de L& S:.‘.zré;y .
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14. View of the Fountain Courtyard in Fontainebleau to the
left of the pond.

Ca. 1690.

From the series “Views of Fontainebleau”.

Etching. 210 x 250.

Under the image: Veué de la Cour des Fontaines de Fontaine-bleau
a main gauche de 'Estang; below: t’Amsterdam uytgegeven door
Justus Danckerts met Privilegie.

Inv. G 32/5.
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ﬁo,ue Mogaommmuii, IliTtep ne
1606, AuTBeprier — 1674, AHririsa

DiraMaHICBKHUHI IpaBep, PUCYBAJIbBHUK 1 Xy-
mosxxauk. [IpegcraBHuK BimoMol JMHACTII MUTIIIB
i rpaBepiB Wone, sxi opaloBagu B AHTBEepIeHi.
Cun 1 yuens IliTepa me Hone Crapmoro (1570-1634).
CTBOPUB YMMAaJIO TPABIOP 3 OPUTIHAJIIB BUIATHUX
XyIOKHUKIB cBoro uacy — I1. PyGenca, A. Bau Jleiika,
. Vopnauca. Tpusasmii uac y cuismpar 3 iHmumm
MaticTpamu mpairioBas 11 «lkoHorpadii» AHToHICcA
Bau Jleiika — 30ipKu mopTpeTiB BIIOMHUX OCOOHCTO-
creit Toro yacy. Ll podora mia sumasuuirrsa [Miiica
Xenmpurca (Gillis Hendricx) TpuBasa i miciisa cmepTi
Ban Jletixa 8 AurBeprieri. 3 1628 — ujeH Tiabmaii
cesaToro JIyku B AHTBepIeHi.

]

Jode the Younger, Pieter de
1606, Antwerp — 1674, England

Flemish engraver, draftsman and painter.
A representative of the famous dynasty of painters
and engravers Jode, who worked in Antwerp. Son
and student of Pieter de Jode the Elder (1570-1634).
He created many engravings from the originals of
leading artists of his time — P. Rubens, A. van Dyck,
J. Jordaens. For a long time, in collaboration with
other masters, the engraver worked for “Iconography”
by Antony van Dyck — a portrait collection of famous
people of that time. This work for the Gillis Hendricx’s
publishing house continued after the death of van
Dyck in Antwerp. From 1628, he was a member of
the guild of St. Luke in Antwerp.

[

15. Cearuit Maprin Typcekuii 3uinioe ogep:rumoro.

3a opurizamom . ﬁopncha. 1630.

I'pasropa pismem. 695 x 480.

ITig s06paskennsm: S. Martinus Turonensis Episcopus.
Energumenum Tetrady Proconsularis... gratiam percepit; i mpu-
cBara: Reverendissimo et amplissimo... Iacobus lordaens; auskue:
Taccques Jordaens pinxit cum Priuilegio Regis. Petrus de Iode
sculpsit.

Opurinan d. Hopnanca sxaxonurscsa & siopansi Kopomeeskmx
My3eiB KpacHux muctenTs y Bprocceri.

Tus. I' 663.

Jlimepamypa: Nagler, Bd. 6, p. 460, Ne 2; Le Blanc, t. 2, p. 431, Ne 24;
KVurzbach, Bd. 1,p. 759, Ne 11.

HUopnanc, Axob (Jacob Jordaens; 1593, AurBepren — 1678,
AnTBeprieH) — paMaHACHKUN XYI0KHUK, BUIATHUN IIPEICTABHUK
dramanaceEKoro 6apoxo.

15. Saint Martin Healing a Possessed Man.

After the original by J. Jordaens. 1630.

Engraving. 695 x 480.

Under the image: S. Martinus Turonensis Episcopus. Energumenum
Tetrady Proconsularis... gratiam percepit; and the dedication:
Reverendissimo et amplissimo... Iacobus lordaens; below: Iaccques
Jordaens pinxit cum Priuilegio Regis. Petrus de Iode sculpsit.

The original by J. Jordaens is in the collection of the Royal Museums
of Fine Arts in Brussels.

Inv. G 663.

Literature: Nagler, Bd. 6, p. 460, Ne 2; Le Blanc, t. 2, p. 431, Ne 24;
Wurzbach, Bd. 1, p. 759, Ne 11.

Jordaens, Jacob (1593, Antwerp — 1678, Antwerp) — Flemish
painter, one of the outstanding representatives of the Flemish
Baroque.
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]

[

Rejm PoZonuz Gralis .Beﬂt Dux,
i‘ Petr. de Tode, fulfir

L3

| IOANNES CARozvS Cnonmwxcz Comes in SzHlow Mysz et Bychow Palatinus
VZrzznﬁ;, exercituum M ag. .Duc. Lith. et contra Ofmanum. Tt urcmln?zmtvrzm

]

 —
]
L

Toan, Meyfens. excudi- Nntverpie,

16. Iloprper Aua Kapons Xonkesuua.

I'pasropa pisuem. 175 x 122.

Ilin 306paskenusm: loannes Carolvs Chodkiewicz Comes in Szklow
Mysz et Bychow Palatinus Vilnensis. exercituum Mag. Duc. Lith. et
contra Osmanum. Turcarum Imperatorem Regni Poloniae Gnalis
Belli Dux; aumsxdge, miBopyu: Petr. de Iode sculpsit; mpasopyu: Ioan.
Meyssens excudit Antverpiae.

Ims. I' 161.

Meiiccenc, du (Jan (Johannes) Meyssens; 1612, Bproccesns — 1670,
AmutBeprreH) — daMaHIACHKUN XyI0KHUK, TpaBep 1 npykap. Bumaserb
kauru «Image de divers hommes d’esprit sublime qui par leur art
and science» (1649), e 316paHo rpaBipoBaHi IOPTPETH XYTOKHUKIB
Ta 1HIITUX BIJIOMEX 0C16 TOTO Jacy.

Xonkesu4, Iu Kaposs (Jan Karol Chodkiewicz, 1560-1621) —
BliicbKOBHMI 1 mosriTuuami qisgd Peui [Tocmosmurol, Bennkuii rerbman
JIuroscwruii (1605-1621), BisteHchbkuit BoeBoga (1616—-1621).

[

16. Portrait of Jan Karol Chodkiewicz.

Engraving. 175 x 122.

Under the image: Ioannes Carolvs Chodkiewicz Comes in Szklow
Mysz et Bychow Palatinus Vilnensis. exercituum Mag. Duc. Lith. et
contra Osmanum. Turcarum Imperatorem Regni Poloniae Gnalis
Belli Dux; below,on the left: Petr. de Iode sculpsit; on the right: John.
Meyssens excudit Antverpiae.

Inv. G 161.

Meyssens, Jan (Johannes) (1612, Brussels — 1670, Antwerp) —
flemish painter, engraver, and print publisher. Known as the
publisher of the book «Image de divers hommes d’esprit sublime

qui par leur art and science» (1649), which includes a collection of
engraved portraits of painters and other famous people of that time.
Chodkiewicz, Jan Karol (1560-1621) — military and political
figure of the Polish-Lithuanian Commonwealth, Grand Hetman of
Lithuania (1605-1621), Governor of Vilnius (1616—-1621).



IUANNES CAroLvs CHODKIEWICZ Comes in Szklow Mysz et Bychow Palatinus
ﬁ[ner‘:/fs, exercituum M ag. Duc. Lath. et contra Ofmanum Turcarum Im_Pe?‘an?'.?m
Rgm Polomie Gralis Belli Dux.

Petr. de Tode feulpfit. Toan. Meyffens excudi Anverpe.
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* REVERENDISS. ET ILLVSTRISS. PRINCEPS D.D.WOLFGANGV'S
THEODERICVS ARCHIEPISCOPVS SALISBVRGENSIS.SS.SEDIS
APOSTOLICE. LEGATVS NATVS. =<2 s '

)

¥ Dominic’Cuftodis j?alfr’@rj!gf @ e CeloiFudini fumillime DD:d- jrs7. —



Kycroc, JJomiuikyc
1560, AuTBeprier — 1612, Ayrcoypr

DraMaHICHKHI XYIOMKHIK 1 TpaBep. 3aCHOBHUK
nuHAacTii rpaBepiB B AyrcOypsi. CuH xymoskHMUKa 1 Tpa-
Bepa Ilitepa Basrena (Pieter Balten, rarosx Pieter
Custodis). Baussko 1579 mepeixas g0 Ayrcoypra
(Himeuunra). Bys Ha cory:x01 B immrepaTopa Pymomsda 11
y IIpaasi. Bunas kiibka ajis00MIB IpaBIpOBaHKUX IIOPTPE-
TIB IIPABUTEJIB, JeP:KAaBHUX JISAUIB, BeJIbMO, SHAMEH-
tocreit: «Fuggerorum et Fuggerarum Imagine» (1593),
«Tirolensium principum comitum» (1599), «Atrium
heroicum» (1602—-1604) Ta ia. B Ayrcoypal ogpy:xuscs
13 BIosolo 1oBesipa baprosmomes Kimana, 6aTteka maii-
OyTHix rpaBepiB Bombdranra i JIykaca Kimiamis, sxmrx
JlomiHiKyC HABYMB MHCTEIITBA TPaBIpyBaHHI. 3aCHyBaB
IPaBIPYBAILHY MAXCTEPHIO, B IKIH IIPAIfoBAJIA OpaTu
Kimarm, a miswinre # cuau camoro rpasepa — Padaess,
Jasum 1 Axis.

Custos, Dominicus
1560, Antwerp — 1612, Augsburg

Flemish painter and engraver. Founder of the
dynasty of engravers in Augsburg. Son of painter
and engraver Pieter Balten (a.k.a. Pieter Custodis).
About 1579, he moved to Augsburg (Germany).
He served at the Emperor Rudolf II in Prague.
He released several albums of engraved portraits
of rulers, public officials, noblemen and celebrities:
“Fuggerorum et Fuggerarum Imagine” (1593),
“Tirolensium principum comitum” (1599), “Atrium
heroicum” (1602—1604) and others. In Augsburg,
he married the widow of the jeweler Bartholomew
Killian, the father of the future engravers Wolfgang
and Lucas Killian, whom Dominicus taught the art
of engraving. He founded an engraving workshop in
which the Killian brothers and later the engraver’s
sons, Raphael, David and Jacob, worked.

]

L

17. Iloprper Bonsdranra lirpixa cdon Paiirenay. 1597.
I'paBiopa pismem. 172 x 122.

ITig s06paskennsam y meutpi: Reverendiss. et Illvstriss. Princeps

D.D. Wolfgangvs Theodericvs Archiepiscopvs Salisbvrgensis. SS.
Sedis Apostolice Legatvs Natvs; amxge: Dominic.s Custodis scalptor.
Ill.mee eius Celsitudini humillime DD: a 1597.

Tus. I' 363.

Paitrenay, Boasd Jlitpix don (Wolf Dietrich von Raitenau,
1559-1617) — apxienuckon 3aabi0yp3bkmit (1587-1612).

17. Portrait of Wolfgang Dietrich von Raitenau. 1597.
Engraving. 172 x 122.

Under the image in the center: Reverendiss. et Illvstriss. Princeps
D.D. Wolfgangvs Theodericvs Archiepiscopvs Salisbvrgensis. SS.
Sedis Apostolice Legatvs Natvs; below: Dominic.s Custodis scalptor.
Il.mee eius Celsitudini humillime DD: a 1597.

Inv. G 363.

Raitenau, Wolf Dietrich von (1559-1617) — Archbishop

of Salzburg (1587-1612).
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Jlommenin, Anpian
1636 abo 1637, AM’en — micisa 1673,
Awmcrepaam

OamaHachbKkUi rpasep. ¥ 1654 BUPYITUB
mo Mmoamapii, Je BUBYAB TEXHIKY IpaBipyBaHHA
y ﬁoce(ba Kocei (Joseph Cossie) B AuTBepiieHl.
¥V 1662 3apeecTpoBaHuil y cTaTyci Mmaiicrpa B T'jib-
mii cesaroro JIyku B AuTBepmeHi. BiabImicTs rpaBop
BukoHaB 3a MasoHkamu [litepa Ilayna Pybenca
ta Auroumica Ban Jleiika.

18. Cyn Ilapica. 1660-1670.

3a opurimasiom IL.I1. Py6enca. Ba. 1635.

I'paBropa pisem. 435 x 620.

Iloss oOpisami.

V HmxHBOMY IIpaBOMY KyTI HAmuC Bix pykw: Lomelin;

y siBomy: Rubens.

ABTOpa Ta HA3BY rPaBIOPU BCTAHOBJICHO HA MIJCTABI ITOPIBHAHHS
3 anaJsoriyHoo rpasopoo A. Jlommesrina, 1o 36epiraerbes

y Bpuranceromy myaei (Jloumon).

Opurinasn I1.I1. Py6enca saaxogurses y JlpesmeHcbkilt kKapTUHHINK
rasnepei (Himeuunua).

Ias. I' 651.

Lommelin, Adriaen
1636 or 1637, Amiens — after 1673,
Amsterdam

Flemish engraver. In 1654 he went to
Flanders, where he studied the technique of
engraving with Joseph Cossie in Antwerp. In 1662,
he was registered as a master in the guild of St.
Luke in Antwerp. Most of his engravings are based
on drawings of Peter Paul Rubens and Anthony van
Dyck.

18. The Judgement of Paris. 1660-1670.

After the original by P.P. Rubens. Ca. 1635.

Engraving. 435 x 620.

The fields are cropped.

There is a handwritten inscription in the lower right corner:
Lomelin; in the left: Rubens.

The author and the title of the engraving are determined by means
of comparison with a similar engraving of A. Lommelin, that is kept
in the British Museum (London).

The original of P.P. Rubens is in the Dresden Art Gallery (Germany).
Inv. G 651.
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Mocin, Mixinns
Bi. 1635 — mica 1676, [lapux

Hinepiamncpruii rpaBep 1 pucyBaJIbHUK. Horo
pomuHa moxomuiia 3 Bprorre. Bimsexo 1656 mepeixas
1o Ilapmxa (Rue de St Jacques), me mpairosas 1o ca-
MOI CMepTI.

Mosyn (Mosijn), Michiel
Ca. 1635 — after 1676, Paris

Dutch engraver and draftsman. His family
came from Bruges. Around 1656 he moved to Paris
(Rue de St Jacques), where he worked until his
death.

19. Himdu Ha Gepeasi piuku. 1653-1655.

3a opurinanom K. Ban Ilynenbypra.

I'pasiopa pismem. 207 x 268.

ITix 306paskennsam misopyu: C. Poelenburch inventor; M. Mozjn
sculpsit; mpaBopyu: Gerret van Schagen exc.

Tus. I' 540.

Jlimepamypa: Nagler, Bd. 9, p. 527, Ne 3; Le Blanc, t. 3, p. 59, Ne 9;
Wurzbach, Bd. 2, p. 201, Ne 3.

IIynen6ypr, Kopueuic Ban (Cornelis van Poelenburgh,;

1595, VrpexT — 1667, YTpexT) — roJLIaHICHKUN XYI0KHUK-TTeH3aKUCT
1001 6apoKo.

Caren, I'eppir JIykac san (Gerrit Lucasz van Schagen,
1641-1690) — HimepIaHICHKUHN IpaBep, BUIABeIlb; IPAIIOBAB

y AMcrepaami.

19. Nymphs on the bank of the river. 1653-1655.

After the original by C. van Poelenburgh.

Engraving. 207 x 268.

Under the image on the left: C. Poelenburch inventor; M. Mozjn
sculpsit; on the right: Gerret van Schagen exc.

Inv. G 540.

Literature: Nagler, Bd. 9, p. 5627, Ne 3; Le Blanc, vol. 3, p. 569, Ne 9;
Wurzbach, Bd. 2, p. 201, Ne 3.

Poelenburgh, Cornelis van (1595, Utrecht — 1667, Utrecht) —
Dutch landscape painter of the Baroque period.

Schagen, Gerrit Lucasz van (1641-1690) — dutch engraver, print
publisher; worked in Amsterdam.
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Mrwonnep, du Xapmenc
1571, Amcrepgam — 1628, Amcrepmam

XyIosHUK, PUCYBAJIbHUK, I'paBep, IpeICcTaB-
HUK TOJIJIAHICHKOTO 0apOKO.

Crapmuil cuH 1 y4eHb rpaBepa ¥ BUIAB-
g Xapmenca Aua Mwosiepa (6. 1540-1617).
IIpamroBaB y BumaBuuirsl 0aTtbka «Vergulde Passer»
B AMcrepmami, gesakuii uac — y maricrepsi I'eagpika
losbitiyca. Bimbiry yactusy skutTsa mposkus v [pasi
mpu aBopi immepaTopa Cesamiernrol Puvcebkol iMmepii
Pynoneda 11, ne mosuattiomuses 3 6aratbMa Xym0sK-
HHKaMH TOr0 4acy, 3okpeMa 3 'ancom dpoH AxeHoM
(Hans von Aachen) 1 Baprosomeycom Cipanrepom
(Bartholomeus Spranger), ckybmTopoM AnpiaHom
e Bpicom (Adriaen de Vries); 3 ocraHHiM 11epedyBaB
y POOMHHNX 3B'13kax. ¥ 1597 cras rpaBepom imMirepa-
TOpchbEKOro asopy. ImosipHo, y 1595-1602 mepebyBas
y Punvil Ta Hearrooi, y meit mepiof 3po0uB 4muMaJIio Ipa-
Biop. [licitst emepri 6aTthka B 1617 10 HBOTO HEPEMIILIN
BUIABHUIITBO 1 TpaBipyBaJIbHI JOIIKH.

Muller, Jan Harmensz
1571, Amsterdam — 1628, Amsterdam

Painter, draftsman, engraver, representative
of the Dutch Baroque.

The elder son and student of the engraver
and publisher Harmensz Jan Muller (c. 1540—
1617). He worked at his father’s publishing house
“Vergulde Passer” in Amsterdam. He spent some
time at the workshop of Hendrick Goltzius. He
spent most of his life in Prague at the court of
Holy Roman Emperor Rudolf II, where he met
many painters of that time, including Hans von
Aachen and Bartholomeus Spranger, sculptor
Adriaen de Vries, having family ties with the
latter. In 1597 he became an engraver of the
imperial court. Probably in 1595-1602 he was in
Rome and Naples, during this period he made a
lot of engravings. After his father’s death in 1617,
he inherited the publishing house as well as the
engraving plates.

]

20. Bockpeciuusa JIaszaps. 1598-1602.

3a opurinasom A. Biiymapra.

I'pasropa pisuem. 341 x 478.

Ilosst obpizami.

¥V HmxHBOMY IIpaBOMy KyTi 300paskeHHs: Abrahamus Blommaert
inventor.

ABropa Ta Ha3By rpaBIOPU BCTAHOBJIEHO HA II1/ICTABI IIOPIBHSIHHS
3 agastorivanmu rpaBopamvu f.X. Mrosutepa, mo 36epiraroTbest

y Bpurauceromy myaei (Jloumon) ta B [lepskaBuomy mysel
Hinepmaumis (Amcrepmam).

Tus. ' 563.

Jlimepamypa: Bartsch, v. 3, p. 274, Ne 27; Wurzbach, Bd. 2,

p. 205, Ne 27.

[

20. The Raising of Lazarus. 1598-1602.

After the original by A. Bloemaert.

Engraving. 341 x 478.

The fields are cropped.

In the lower right corner of the image: Abrahamus Blommaert
inventor.

The author and the title of the engraving are determined by means of
comparison with similar engravings of J.H. Muller, that are kept in
the British Museum (London) and the Rijksmuseum (Amsterdam).
Inv. G 563.

Literature: Bartsch, v. 3, p. 274, Ne 27; Wurzbach, Bd. 2,

p. 205, Ne 27.



49




50




Heronaug I1, Binmnem (I'eitsinam) Ban
1584, Auteeprer — 1635, Amcrepmam

XyIosKHUEK, TpaBep, IOoeT, ApaMaTypr 30JI0Tol
noou INommagmi. 3 poguHN XyIOKHUKIB (praMaH/-
CHhKOT0 MOXO/MKeHHA 3 AuTBepreHa. J[BooopigHmit
opar Binnema Barm Hrpomamma I (1560-1626).
3 1589 — 3 pogunoo B Amcrepmami. HaBuascs
y Pynanmra Casepi (Roelant Savery); y 1602—-1605
sKUB 1 mpartoBaB y Pumi: yuens [layaa Bpinsa, B #ioro
MamicTepH] IucaB mmeds3amki 3 pyiHaMu rmam ITHUKIB,
apoK 1 XpaMiB, OaraTo 3 AKUX BUTPABIpyBaB caM.
¥V 1605 moBepuyBcsa 1o AurseprneHa. 3 1629 xus
y Amcrepmami. Bimomuii Takosk sSIK oeT 1 gpamMaTypr.

Nieulandt II, Willem (Guiliam) van
1584, Antwerp — 1635, Amsterdam

Painter, engraver, poet, playwright of the Golden
Age of Holland. From a family of artists of Flemish
origin from Antwerp. Cousin of Willem van Nieulandt I
(1560-1626). From 1589, he lived with his family
in Amsterdam. He studied with Roelant Savery; in
1602-1605, he lived and worked in Rome: student of
Paul Bril, in his workshop he painted landscapes with
the ruins of monuments, arches and temples, many
of which he engraved himself. In 1605, he returned to
Antwerp. From 1629, he lived in Amsterdam. He is
also known as a poet and playwright.

21. ITanificbkuil nmeisaxk 3 OyquHKaMu O0i1s1 pidKm.

Ilepma Tperuna XVII cr.

3a opuriuasom 1. Bpis.

Odopr. 217 x 305.

ITostst 0Opizami.

ABTopa Ta Ha3By TpaBIOPU BCTAHOBJIEHO HA ITIJICTABI TOPIBHIHHSI
3 aHAJIOTIYHOH rpasiopoio Bimema san Heoumanna, mo 30epiraersesa
B Jlep:xaBrOoMy my3ei Hinepmaumis (Amcrepmam).

Ius. I" 32/10.

Apxyrr 13 cepii 3 36 rpaBiop Biyutema Bam Heionmamna 3 opurinasmis
[Taymns Bpims.

21. Italian landscape with houses near the river.

The first third of the XVII century.

After the original by P. Bril.

Etching. 217 x 305.

The fields are cropped.

The author and the title of the engraving are determined by means of
comparison with a similar engraving by Willem van Nieulandt, that
is kept in the Rijksmuseum (Amsterdam).

Inv. G 32/10.

Sheet from a series of 36 engravings with italian landscapes by
Willem van Nieulandt from the originals by Paul Bril.
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22. Itasmiticekuii nerida:k 3 Tosiem i anremom.

ITepma Tperuna XVII cr.

3a opurinamnom I1. Bpims.

Odopr. 224 x 308.

Ilosst 0Opisami.

ABTOpa Ta Ha3BY TPaBIOPU BCTAHOBJIEHO HA ITIJICTABI TIOPIBHSIHHS
3 aHasorivHnMu rpasiopamu B. Ban Heommanna, mo 30epirarorses
B Jlep:rkaBromy my3ei Himepmaumis (Amcrepaam) ta B Bpurancbromy
wmy3aei (Jlormom).

Tus. I' 32/9.

Apxyr 13 cepii 3 36 rpasiop Bimtema Bam Heomammaa 3 opurinasis
ITaymnsa Bpims.

Bpins, [Tayns (Paul Bril; 1553/1554, AaTsepuen — 1626, Pum) —
drraMaHICEKUH XYTOKHIK-TIEH3aKUCT 1 TpaBep.

[

22. Italian landscape with Tobias and the Angel.

The first third of the XVII century.

After the original by P. Bril.

Etching. 224 x 308.

The fields are cropped.

The author and the title of the engraving are determined by means
of comparison with similar engravings of W. van Nieulandt, that
are kept in the Rijksmuseum (Amsterdam) and the British Museum
(London).

Inv. G. 32/9.

Sheet from a series of 36 engravings by Willem van Nieulandt from
the originals by Paul Bril.

Bril, Paul (1553/1554, Antwerp — 1626, Rome) — flemish landscape
painter and engraver.
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Occenbex, du Ban
bBi1. 1624, Porrepmam — 1674, Bigeus

lonnaHachbKUil XyTOKHUK, PUCYBAIBHUK,
odopruct. ITucas y mauepi Ilitepa Bau Jlapa (Pieter
van Laer). Jlo 1643 mposxuBaB y pilHOMY MICTI.
¥V 1644-1655 niepebysaB y Pumi, 1e nmosnatioMuscs
3 Xancom 1xe Mone (Hans de Jode) 1 Hikosracom Ban
Xoem (Nikolaas van Hoy). ¥V 1656—-1660 mpairroBas
y Bproccemi coiinpao 3 Hikomacom Ban XoeMm Hat BU-
maaaam Jasiga Tenipca Mosomioro «Theatrum
Pictorium» — kaTasorom KapTUHHOI raJiepel epiirep-
ora JIeomonbaa Bimbreasma Ascrpitichkoro. ¥ 1659
ocesmuBesa y Bimmi, me pasom 3 Xancom ne Mone mpa-
IFOBAB HAJ[ CEePIEr0 IPaBIOP 3 TeaTPAILHUX JIEKOPAITIA.
Kopotxwuit vac partioras y ®paukdypri-ua-Maiiwi,
Maiiam (kizens 1650-x), Perercoypai (1664). 3 1670 —
OPUABOPHUM XyIOKHUK ['a0cOyp3bKoro asopy.

]

Ossenbeeck, Jan van
Ca. 1624, Rotterdam — 1674, Vienna

Dutch painter, draftsman, etcher. He wrote
in the manner of Pieter van Laer. Until 1643, he
lived in his hometown. From 1644 to 1655, he was
in Rome, where he met Hans de Jode and Nikolaas
van Hoy. From 1656 to 1660, he worked in Brussels
with Nikolaas van Hoy on the publication of David
Teniers the Younger “Theatrum Pictorium” — a
catalogue of the art gallery of Archduke Leopold
Wilhelm of Austria. In 1659, he settled in Vienna,
where he worked with Hans de Jode on a series of
engravings from theatrical sceneries. For a short
time he worked in Frankfurt am Main, Mainz (late
1650s), and Regensburg (1664). From 1670, he was
a court painter of the Habsburg court.

[

23. Ispainprsanu 30upamoTs MaHHy. 1660-Ti a0 1673.

3 sumanusa Jlasima Tewnipca Mosommroro «Theatrum Pictoriumy.

3 opurinaiy Jlomesetira Tymyra 3a mamonkom Hikomaca Bam Xost.
Pamimre nosorso npunucysasu TinToperro.

Odopr. 210 x 312.

Ilix s06paskeHHAM HaIUCH Bif pykH, BHU3Y JiBopyd: Tintoret;
mpasopy4: v. Hoy d.; Ossenbeck s.; y mientpi: 5 1/2 Alta 10 Lata. 107.
ABTOpa Ta Ha3BY IpaBIOPU BCTAHOBJICHO HA IIIJICTABI TOPIBHAHHS

3 anasoriuanmu rpasopamu fA. Ban Occenbera, 1o 36epiraoTbesa

y Bpurancekomy myaei (Jlommon) ta 8 CiroBanpKkiil HAITIOHAIBHIA
rasepei (Bparucnasa).

OpuriHasi 3HAXOAUTHCA B Xy I0KHBO-IcTOprIHOMY My3eil Bimms (Aserpis).
Tus. I' 547.

Apxyrr No 107 3 246 Binourkis i3 Bumauus Jlasina Tenipca Mosommmoro
«Theatrum Pictoriumy». [leprre Bumamas sutinuio y 1660-x, 1pyre —

y 1673.

Tynyr (Teiinyr), Jlogereiik (Lodewijk Toeput, mpossanuuit
TTormoceppatro (Pozzoserrato); 651. 1550, ArTBepmen — 1603/1605,
Tperizo) — hramMaHACHKU JKUBOIHCEITH 1 TPadIK IPYTol ITOJIOBUHN
XVI cromitrs; mparoBas B Itasii.

Xoii, Hixonac Bau (Nikolaas van Hoy; 1631, Aarsepmen — 1679,
Binenn) — dramanacbkmii Xy10:KHUK, rpaBep. Hasuases B AHTBepmeHi.
V¥ 1646 mepedysas y Pumi pasom 3 dmom Bar Occerbexom.

V 1647-1655 mpatoBas y Bproccesi. B 1657 Buixas o0 Bigusa. Bausbro
1667 craB mpugBopHUM XyaoxkuIKOM Jleomopaa I, immepaTopa
Casamennol Pumcebkol imMmepii, Ta eprirepiiora Jleomosbaa Bisbressma
Ascrpiticbroro. 3aymiasces Ha Il Iocal 10 CaMoi CMepTI.

23. The Israelites gathering manna. 1660s or 1673.

From the edition of David Teniers the Younger «Theatrum Pictorium».
From the original of Lodewijk Toeput after the drawing by Nikolaas van
Hoy. Earlier the canvas was attributed to Tintoretto.

Etching. 210 x 312.

There are handwritten inscriptions below the image, at the bottom on
the left: Tintoret; on the right: v. Hoy d.; Ossenbeck s.; in the center:

5 1/2 Alta 10 Lata. 107.

The author and the title of the engraving are determined by means of
comparison with similar engravings of J. van Ossenbeeck, that are kept
in the British Museum (London) and in the Slovak National Gallery
(Bratislava).

The original is in the Kunsthistorisches Museum (Vienna, Austria).
Inv. G 547.

Sheet Ne 107 out of 246 prints from David Teniers the Younger “Theatrum
Pictorium”. The first edition was published in the 1660s, the second — in
1673.

Toeput, Lodewijk nicknamed Pozzoserrato (ca. 1550 Antwerp —
1603/1605 Trevizo) — Flemish painter and graphic artist of the second
half of the XVI century; worked in Italy.

Hoy, Nikolaas van (1631, Antwerp — 1679, Vienna) — Flemish painter,
engraver. He studied in Antwerp. In 1646 he was in Rome with Jan van
Ossenbeeck. From 1647 to 1655 he worked in Brussels. In 1657 he went
to Vienna. Around 1667 he became a court painter of Leopold I, Emperor
of the Holy Roman Empire, and Archduke Leopold Wilhelm of Austria.
He remained in this position until his death.
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Canenep, Padaens II (momogmimii)
1584, Aursepuiern — 1632, Mouxeu

Cun Padaens Cagenepa I (1560-1632). Banssko

Sadeler, Raphael II (Junior)
1584, Antwerp — 1632, Munich

Son of Raphael Sadeler I (1560-1632).

1596 npamosas 3 6arbkoM y Bemerrii, migminre — | Around 1596, he worked with his father in Venice,

y Basapii, ne momomaras oMy B CTBOPEHHI I'paBop

later in Bavaria, where he helped him create

JIJIsT BUAAHHS HIMEIIbKOI0 MUChbMEeHHHUKA Ta icropuka | engravings for the publication of the german
Mareyca Pagepa (Matthius Rader) «Bavaria sancta» | writer and historian Matthius Rader “Bavaria

(1615—-1627), irocTpOBAHOTO 30IpHUKA SKUTIH CBSA-

sancta” (1615-1627), an illustrated collection of

tux Basapii. 3 1610 — uiyren rinpmaii cesaroro JIykwu | the lives of the Saints of Bavaria. From 1610, he

B AHTBepIIeHI.

24. Itamificekuii nmeisask 3 Beceakomw. [lepma rpernna XVII cr.

3a opuriuasiom I1. Bpiss.

I'pasropa pismem. 192 x 266.

Bins mmxuboro kpato so6paskenss:: P. Bril inuentor; R. Sadeler
Tunior sculpsit.

Tus. I" 32/7.

Jlimepamypa: Nagler, Bd. 14, p. 152, Ne 139 (1) — asmopcmeo npu-
nucano Pagaenio I Cadenepy; Wurzbach, Bd. 2, p. 543, Ne 126 (1) —
asmopcmeo npunucarno Pagaenio I Cadenepy.

was a member of the guild of St. Luke in Antwerp.

24. Italian Landscape with a Rainbow. The first third of the
XVII century.

After the original by P. Bril.

Engraving. 192 x 266.

There is an image at the bottom edge: P. Bril inuentor; R. Sadeler
Junior sculpsit.

Inv. G 32/7.

Literature: Nagler, Bd. 14, p. 152, Ne 139 (1) — authorship attributed
to Raphael I Sadeler; Wurzbach, Bd. 2, p. 543, Ne 126 (1) —
authorship attributed to Raphael I Sadeler.
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Cowmresn, IliTep Bau
Bi1. 1600, Amcrepmam — micast 1644, apiaem

I'paBep. Yuens Ilitepa Cayrmana. IIpamosas
IIePEBAYKHO JIJIS ITHOr0 MaicTpa, BAKOHAB YUMAJIO II0pP-
TpeTHUX Irpasop A1a Bugans: «Effigies imperatorum
domus Austriacae» (1644), «Ferdinandus II et
IIT imperatorum domus Austriacae», «Comites
Nassoviae» (1643). I'paBipyBaB Taxosx IIOPTPETH,
MipoIOTIUHI Ta PeTiTiiiHi ciieHu 3 opuriHaais Pyoenca
1 Bau Jleiika.

]

Sompel, Pieter van
Ca. 1600, Amsterdam — after 1644, Harlem

Engraver. Student of Pieter Soutman.
He worked almost exclusively for this master,
made many portrait engravings for publications:
“Effigies imperatorum domus Austriacae” (1644),
“Ferdinandus II et III imperatorum domus
Austriacae”, “Comites Nassoviae” (1643). He also
engraved portraits, mythological and religious
scenes from the originals of Rubens and van Dyck.

25. Iloprper Anonbsda Haccaycokoro. bi. 1644.

I3 cepii «Comites Nassoviae».

3a mamonkom 1. Cayrmana.

I'pasiopa pismem. 440 x 360.

ITix so6paskennsam y mentpi: ADOLPHUS NASSAVIUS, ROM.
IMPERATOR, etc; 6ia HusxHBOrO Kpaio: P. Soutman inven:
Effigiavit et excud. cum privil P. v. Somp. Sculpt.

Ius. I' 333.

Jlimepamypa: Nagler, Bd. 17, p. 62, Ne 1; Le Blanc, t. 3, p. 565

(Ne 25); Wurzbach, Bd. 2, p. 639.

Cayrmamn, Ilitep (Pieter Soutman; 1580, "apiem — 1657, I'apiem) —
XYJOKHUK, TpaBep 1 Buaaselb. YueHb PyOerca. 3acuysas y [apaemi
CTymiIo, e HAaBYaB IpaBepHOro MucrenTea B ayci PyGenca. Cepes itoro
yamis 6y Monac Croitnepxod (Jonas Siiderhof), Kopreuic Biccep
(Cornelis Visscher) i Au Timasnc (Jan Timans).

Anonsd Haccaycwkuii (mo 1250-1298) — rpad Haccay (3 1276),
HIMEIbKHUN KOpoJib (3 1292).

L

25. Portrait of Adolf of Nassau. Ca. 1644.

From the series “Comites Nassoviae”.

After the drawing by P. Soutman.

Engraving. 440 x 360.

Below the image in the center: ADOLPHUS NASSAVIUS, ROM.
IMPERATOR, etc; near the lower edge: P. Soutman inven: Effigiavit
et excud. cum privil P. v. Somp. Sculpt.

Inv. G 333.

Literature: Nagler, Bd. 17, p. 62, Ne 1; Le Blanc, t. 3, p. 565 (Ne 25);
Wurzbach, Bd. 2, p. 639.

Soutman, Pieter (1580, Harlem — 1657, Harlem) — painter,
engraver and publisher. Student of Rubens. He founded a workshop
in Harlem, where he taught engraving in the spirit of Rubens.
Jonas Stderhof, Cornelis Visscher and Jan Timans were among his
students.

Adolf of Nassau (until 1250-1298) — Count of Nassau (from 1276)
and King of Germany (from 1292).
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®opic (Tounime Dsiopic ne Bpinar), ®panc
1519 a6o 1520, Aursepiier — 1570, AurBepiien

DraMaHICBKAN XYI0KHUK, PUCYBAJIbHUK,
rpasep. [ToxoquB 3 poauHN BUAATHUX XYI0KHUKIB,
CKYJIBITOPIB, PI3b0APIB 0o KameHio. [louaTkoBy ocBi-
Ty 3700yB y cBoro batbka, Kopaemica I Miopica e
Bpiggra. Iisminne masuascs sxuBormmcy B JlamOepra
Jlombapna y JIsexi. ¥ 1540 OyB 3apeecTpoBaHMMi
SK MaiicTep y TiIbaii ceatoro JIyku B AHTBepIeHi.
¥V 1541-1546 nepebysas 3 6paTom Kopresticom B Itamii,
Jle BUBYAB PO0OTH ITAINCHKIX MaicTpiB Bigpomxents,
3oxpema Mikenanmxeso. 3 1547 1 1o camol cMepTI 3KUB
y AHTBepIeHl; KepyBaB BEJIUKOIO CTy/Iiel0 3 baraTbma
yuaamH, cepen axux: Kpicmeiis 1 'emapik BaH meH
Bpyx (Chrispijn en Hendrick van den Broeck), Mapriu
1 lernpik Bau Kiaese (Marten en Hendrick van Cleve),
JIyrac ne Xep (Lucas de Heere), Opatu Xipoximyec,
®parxc 1 Am6posiyc @panken (Hieronymus, Frans,
Ambrosius Francken) ta is. (Bcboro mo 120 oci0). Ilucas
KapTUHU HA 1CTOPIYHI, 010JTi#H] Ta MidoJTOTIUHI CIosKe-
TH, a TAKOK IIOPTPETH. ¥ CBOIM TBOPUOCTI IIOEIHYBAB
ITAJNACHKY MaHepy 3 HiAePJIaHICHKOIO KUBOIIHCHOIO
TpajuItieio, 3a 110 0yB mpos3Bauuii «DaaMaHICHKIM
Padaemem».

Floris (more correctly:
Floris de Vriendt), Frans
1519 or 1520, Antwerp — 1570, Antwerp

Flemish painter, draftsman, engraver.
He came from a family of outstanding artists,
sculptors, stone carvers. He received elementary
education from his father, Cornelis I Floris de
Vriendt. Later he studied painting with Lambert
Lombard in Liege. In 1540, he was registered as a
master at the guild of St. Luke in Antwerp. From
1541 to 1546, he was with his brother Cornelis
in Italy, where he studied the works of Italian
Renaissance masters, including Michelangelo.
From 1547, until his death he lived in Antwerp,
where he ran a large studio with many students,
including: Chrispijn and Hendrick van den Broeck,
Marten and Hendrick van Cleve, Lucas de Heere,
brothers Hieronymus, Frans, Ambrosius Francken
and others (only up to 120 people). He drew
paintings on historical, biblical and mythological
subjects, as well as portraits. In his work he
combined the italian style with dutch painting
tradition, for which he was nicknamed “Flemish
Raphael”.

]

26. Xpucroc omusae soru Ceoim yauam. 1550-1570.

Odopr. 308 x 508.

II cran 3 mignucom @. Duropica.

Bl arskHBOTO Kparo 300paskenHs, B meHTpi mignuc: F. Floris in.
Ius. I' 562.

Mosk/IMBAM aBTOPOM IPaBIOPU JESK1 JOCTTHUKN HA3UBAIOTH TAKOMK
Kpicneitna sau gen Bpyra — yuna ®@panca Oopica (Bpurancobrmia
My3ei).

Jlimepamypa: Nagler, Bd. 4, p. 380-381; Wurzbach, Bd. 1, p. 541;
Bryan, v. 2, p. 68; Bénézit, v. 2, p. 300, Thieme-Becker, Bd. 12, p. 123.

L

26. Christ washing the feet of His apostles. 1550-1570.

Etching. 308 x 508.

II state with signature of F. Floris.

There is an inscription at the bottom edge of the image in the center:
F. Floris in.

Inv. G 562.

Some researchers also call Chrispijn van den Broeck — a student of
Frans Floris (British Museum) a possible author of the engraving .
Literature: Nagler, Bd. 4, p. 380-381; Wurzbach, Bd. 1, p. 541; Bryan,
v. 2, p. 68, Benezit, v. 2, p. 300; Thieme-Becker, Bd. 12, p. 123.
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Axsina, I’erpo
1650, Mapcamna (Cuimmis) — 1692,
Ansramo (Curmiiis)

XyTOKHUK 1 rpasep I00m 6ap0Ro Haguasca
B [lasepmo y ko skuBomuciid 1 rpasepa IT° €Tpo
nmenb Ilo. IIpamoBas cmouatky B Ilamepmo, motim
y Heamoum #t Pumi, me niucas kapTHHM HA 3aMOB-
JIEHHS IIePKOB 1 MOHACTHPIB. HaI/I61JIbH_[y craBy
3/100yB SK IrpaBep-pPeIrpoayKITiIOHICT 3 OPUTIHAJIIB
Padaensa, Aamibane Kappauui, ITeTpo na Kopronn,
Kapso Maparri, xosanni Jlandpanko, JIazzapo
Banpmi Ta igmmx. Moro Haiisaagmina podbora — rpa-
BIOPH 31 cTeaapoBUX poanuciB Aumibamse Kappauui
B ITamamio @apuese y Pumi, o Oyau Bugami
Jsxosanmi xxaromo me Pocei mig Hassomwo «Galeriae
Farnesianae icones».

Aquila, Pietro
1650, Marsala (Sicily) — 1692,
Alcamo (Sicily)

Artist and engraver of the Baroque period. He
studied in Palermo at school of painter and engraver
Pietro del Po. He worked in Palermo at first and
then in Naples and Rome, where he drew paintings
for churches and monasteries. He became the most
famous as an engraver-reproductionist from the
originals of Raphael, Annibale Carracci, Pietro
da Cortona, Carlo Maratti, Giovanni Lanfranco,
Lazzaro Baldi and others. His most significant
works are engravings from the ceiling paintings of
Annibale Carracci in the Palazzo Farnese in Rome
that were published by Giovanni Giacomo de Rossi
under the title “Galeriae Farnesianae icones”.

L

27. JIncr-npucsara apxienuckorny ®panuecko Mapia ®Pedei. 1674.
3 sumannsa «Galeriae Farnesianae icones».

I'pasropa pistem, odopt. 418 x 555.

¥V menrpi so0paskenus, Ha kamenl: PRAESTANTISSIMO

PRAESVLI/ FRANCISCO MARIAE PHOEBEO / VRBEVETANO /
ARCHIEPISCOPO TARSENSI / S. SPIRITVS COMMENDATARIO /
FARNESIANAM PINACOTHECAM / a celebri CARACCIO olim
depictam / nunc aere incisam / loannes Iacobus de Rubeis humillime
D. D. D.; y mmraBOMY JiBoMy KyTi: Petrus Aquila Inu. et sculp.; 6iasa
HUYKHBOTO Kparo 300paskeHHs, y meHTpi: lo. lacob. de Rubeis formis
Romee ad Templ. S. Mariz de Pace cu Priu. S.P.

Tus. '611.

Jlimepamypa: Nagler, Bd. 1, p. 152; Le Blanc, t. 1, p. 53, Ne 32-52;
Borea E. Annibale Carracct e i suot incisori, p. 548-549.

Pocci, Isxosanni Haxaxomo ne (Giovanni Giacomo de Rossi; 1627,
Pum — 1691, Pum) — npezcraBuuk Haiibibmol y Puvi Bugasamdol
muHactii XVII crositrsa, mo Oysa 3acHoBana y 1615 iioro 6aTbKoM,
Jlsxyserme me Pocci Crapmmm (6i1. 1570-1639). ¥ 1647, mocsrimu
IIOBHOJITTS, CTAB KOMIIAHLIAOHOM (PIPMU, OUOJIIOBAHOI MOI0 CTAPIIIMM
oparom JxoBamui Jlomeniko (1619-1653). Bpartu mpairioBasu 3a oIHie0
apecoo, ajie KOKeH I cBoiM iM'siM. ¥V 1659, BUKYIIMBIIM aKILl CBOIX
oparis, J[pxoBammi JsxaxomMo cTaB €IMHUM BIACHUKOM MANCTEPHI

1 migHaB ciMeliHuii 6i3Hec Ha BepinHy yemixy. Cepen rpaBepis, uni
ocopru BiH npykrysas, oysu . B. Kacrinsitone, [Terpo Tecra,

JI. @. I'pimasnsl, 1. B. @ansaa ta igmom.

Debei, ®panuecko Mapis (Francesco Maria Febei; 1616, Opsiero —
1680, Pum) — mipestaT KaTOIULBKOI LEPKBH, TUTYJIAPHUN apXieINCKOI
Tapca.

27. Dedication page to archbishop Francesco Maria Febei. 1674.
For the publication of “Galeriae Farnesianae icones”.

Engraving and etching. 418 x 555.

In the center of the image, on the stone: PRAESTANTISSIMO
PRAESVLI/ FRANCISCO MARIAE PHOEBEO / VRBEVETANO /
ARCHIEPISCOPO TARSENSI / S. SPIRITVS COMMENDATARIO /
FARNESIANAM PINACOTHECAM / a celebri CARACCIO olim
depictam / nunc aere incisam / loannes Iacobus de Rubeis humillime

D. D. D.; in the lower left corner: Petrus Aquila Inu. et sculp .; near the
lower edge of the image, in the center: lo. Iacob. de Rubeis formis Romee
ad Templ. S. Mariee de Pace ct Priu. S.P.

Inv. G 611.

Literature: Nagler, Bd. 1, p. 152; Le Blanc, t. 1, p. 563, Ne 32-52;

Borea E. Annibale Carracci e i suot incisort, p. 548-549.

Rossi, Giovanni Giacomo de (1627, Rome — 1691, Rome) —
representative of the largest publishing dynasty of the XVII century

in Rome that was founded in 1615 by his father, Giuseppe de Rossi

the Elder (ca. 1570-1639). In 1647, when he reached the adulthood, he
became a partner of the company headed by his older brother Giovanni
Domenico (1619-1653). The brothers worked at the same address, but
each under his own name. In 1659, having bought up the shares of his
brothers, Giovanni Giacomo became the only owner of the workshop and
raised the family business to the top of success. Among the engravers
whose etchings he printed were G.B. Castiglione, Pietro Testa,

G.F. Grimaldi, G.B. Falda and others.

Febei, Francesco Maria (1616, Orvieto — 1680, Rome) — prelate of the
Catholic church, title archbishop of Tarsus.
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28. Aunibane Kappauui npencrasnse dKusonuc Anosiony

i Miuepgi. 1674.

3a opurinamsom K. Maparri.

®ponrucnuc 1o sunauaa «Galeriae Farnesianae iconesy.

I'pasropa pisnem, odopr. 455 x 640.

Vropi so6paskenns: IACENTEM PICTVRAM | ANNIBAL
CARRACCIVS | E TENEBRIS SVO LVMINE RESTITVIT |

ET AD APOLLINIS AC PALLADIS AEDEM | PERDVXIT; mix
300paskennsam jiBopyd: Carolus Marattus Inu. et delin.; mpasopyu:
Petrus Aquila sculp.; y merrpi: To. Iacob. de Rubeis formis Romae ad
Templ. S. Mariae de Pace cu. Priu. S. Pont.

Tus. I' 644.

Jlimepamypa: Nagler, Bd. 1, p. 152; Le Blanc, t. 1, p. 53, Ne 32-52.

28. Annibale Carracci introduces Painting to Apollo and
Minerva. 1674.

After the original by C. Maratti.

Frontispiece for the publication of “Galeriae Farnesianae icones”.
Engraving and etching. 455 x 640.

At the top of the image: IACENTEM PICTVRAM | ANNIBAL
CARRACCIVS | E TENEBRIS SVO LVMINE RESTITVIT | ET AD
APOLLINIS AC PALLADIS AEDEM | PERDVXIT; under the image
on the left: Carolus Marattus Inu. et delin; on the right: Petrus
Aquila sculp.; in the center: Io. Iacob. de Rubeis formis Romae ad
Templ. S. Mariae de Pace cu. Priu. S. Pont.

Inv. G 644.

Literature: Nagler, Bd. 1, p. 152; Le Blanc, t. 1, p. 53, Ne 32-52.

o
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29. Bukpaneunsa cabinaaok. 1670-1692.

3a opuriuasiom I1. na Kopronu. Bi. 1630.

I'pasropa pistem, odopt. 413 x 601.

Iloss oOpisami.

ABTOpa Ta Ha3BY IPaBIOPU BCTAHOBJIEHO HA IIIICTABI IIOPIBHAHHS

3 agasorivuauMu rpasiopamu I1. AxBiam, mo 30epiraoTbesa

B Bpuranceromy myasei (Jlonmon) ta Jlepsxasaomy myasei Higepmanmais
(AmcTepmam).

Husormmcnuit opurinadn I1. ga Kopronu s6epiraerses y Pumi,

B 3i0panni KamiTomiicbkux Myaeis.

Tus. I' 605.

Koprona, Il’erpo na (cupassxae im'a [T’erpo Bepperini) (Pietro
da Cortona; 1596, Koprona — 1669, Pum) — iTasmiiicbknii Xyg0KHUK
Ta apXiTEKTop J00u 6apoKo.

L

29. The abduction of the Sabine women. 1670-1692.

After the original by P. da Cortona. Ca. 1630.

Engraving and etching. 413 x 601.

The fields are cropped.

The author and the title of the engraving are determined by means of
comparison with similar engravings of P. Aquila that are kept in the
British Museum (London) and the Rijksmuseum (Amsterdam).

The picturesque original of P. da Cortona is kept in Rome, in the
collection of the Capitoline Museums.

Inv. G 605.

Cortona, Pietro da (real name Pietro Berretini; 1596, Cortona —
1669, Rome) — Italian artist and architect of the Baroque period.
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Benna, Credpano nenna
1610, ®aopeniria — 1664, OaopeHinia

Xymosxuuk 1 rpasep. CriouaTKy HaBYABCA HA I0Be-
Jipa 1 Megalibepa, 3 1623 — y rpasepa Opairio Banmi,
moTiM HaBuaBcd skuBomucy y JxoBamuil Barrictn
Bammi ta Yesape Jlammini. [leprr camocTitimi capodm
neswta Besmu BigHOCSTE 10 1626—1627, K011 BIH IIpa-
moBaB y Ouopenini. ¥ 1633-1639 mapuasca y Pumi
HA KOIIITH 3HAMEHHUTOr0 MerieHaTa, BeJsimkoro repiio-
ra Tocrkancbroro Jloperio Memiuil. Iromi mpuizaus
10 DropeHIi, Je Ha 3aMOBJICHHS BUKOHYBAB JEKOPALIl
I ypourctocTed. OmraHOBYyBaB MHUCTEITTBO Tpadiku
B MmaticrepHi Pemimxo Kanrarammimi, sguii OyB yuu-
teaem Haxa Kasuro. Credano nesmta Besa komosas
rpadiusi TBopu Kasmo, Xymoskisa MaHepa 0CTAHHBOTO
IOMITHO BILJIMHYJIA Ha #oro BiaacHl podorn. [Ipubimsao
1640 mepeixas o Ilapmka, ne BUKoHAB rpaBoOpHU
ISt PpaHILy3bKOI0 BHIABIA 1 rpaBepa Ispaess Axpie.
¥V 1650 xynosxHauk moBepHyBes g0 Itami. OcranHl poku
SKUTTS TIPOBIB y DJIopeHTIii.

]

Bella, Stefano della
1610, Florence — 1664, Florence

Artist and engraver. At first he studied to be
a jeweler and medallist, from 1623 at the engraver
Orazio Vanni; then he studied painting with Giovanni
Battista Vanni and Cesare Dandini. Della Bella’s
first independent attempts refer to 1626—1627, when
he worked in Florence. In 1633—-1639, he studied in
Rome at the expense of the famous patron, Grand
Duke of Tuscany Lorenzo Medici. Sometimes he
visited Florence, where he made decorations for
celebrations on order. He acquired the art of graphics
in the studio of Remigio Cantagallina, who was a
teacher of Jacques Callot. Stefano della Bella copied
Callot’s graphic works, the artistic style of the latter
significantly influenced his own works. Approximately
in 1640 he moved to Paris, where he made engravings
for the French publisher and engraver Israél Henriet.
In 1650, the artist returned to Italy. He spent the last
years of his life in Florence.

30. Mopcekuii 6iit. Bir. 1641.

Apxy 13 cepii «Pigui meizaxki» (Divers paysages).

Odopr. 80 x 191.

Bina smxEBbOrO Kpato 300paskeHHs mpaBopyd: Israel ex.

Tus. I" 531.

Jlimepamypa: Vesme, Bartsch, p. 198, No 752.

Amupie, Ispaesns (Israél Henriet; 6. 1590, Hamci — 1661, [Tapmsx) —
dpaHIy3bKHi pUCYBAJBHUEK, TPABEP 1 TOPTOBEIH €CTAMITAMH.
Bimomuii sik Bumasers odopris Hara Kasro, Credano nemmra Besnn,
Hamna Jlexsepra, lllapaa Oxpana.

L

30. Naval battle. Ca. 1641.

Sheet from the series “Various landscapes” (Divers paysages).
Etching. 80 x 191.

At the bottom edge of the image on the right: Israel ex.

Inv. G 531.

Literature: Vesme, Bartsch, p. 198, Ne 752.

Henriet, Israél (ca. 1590, Nancy — 1661, Paris) — French draftsman,
engraver and seller of prints. He is known as the etching publisher
of Jacques Callot, Stefano della Bella, Jean Leclerc, and Charles
Audran.
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Bosonini, sxosauni Barricra
1612, Bomouns — 1688, Bosionbsa

XymosxHUK 1 TpaBep 00JIOHCHKOI IITKOIH. Y YeHb
I'Bimo Peni. Ilucas xaprunu a1 xpamiB Bo1oHbI.
Yorupu odoptu BosrowiHi, 110 30eperimics, IpyHTY-
0THCS HA OpHUTIHAIAX YUUTEJIS.

31. Bakx i3 cynmyTHuKaMu 3HAXOAUTH ApiagHy HA OCTPOBi
Haxcoc. 1650-1680.

3a opurinasiom I'. Peni. 1637-1640.

Odopr. 460 x 1050.

OdopT HAIPYKOBAHO 3 TPHOX JIOIIOK HA JIBOX 3'€THAHUX aPKYIIax
marepy.

IToms oOpizami.

ABTOpa Ta Ha3BY IPaBIOPU BCTAHOBJIEHO HA IIIJICTABI IIOPIBHAHHS

3 apasoriuaumu rpasiopavu JI.B. Bomnowini, mo s6epirarorbes

B Bpurancerromy mysei (Jlormon) Ta B Mysel mucrerirsa
«MeTtporoiTen» (Hmo-ﬁop}c).

Husonmcnuit opurinas, sukonauwnii I'. Peni y 1637-1640 Ha 3a-
MOBJIEHHS aHTJINCHEKOI KoposeBu ['enpiertu Mapii, Oys10 BTpaueHo.
HusonmcHa komia 3 kaptuau Peni, mpunncysasa meH3M0 Bomorini
(3 mpuBaTHOI KoJIeKINl), y 2018 excrionyBasiack y HarionanbHii
miHakorelll Bosonsi. Ha gymry mociaimHuUKIB, BoHA OyJ1a BUKOHAHA
Boutonini y 1640-1642.

Tus. I' 641.

Peni, IBino (Guido Reni; 1575, Kanbeernano, Eminbsa-Pomarbs —
1642, Bosonbsa) — iTaiMChbKUN XyIOKHUK O0JIOHCHKOL IITKOJIH.

Bolognini, Giovanni Battista
1612, Bologna — 1688, Bologna

Artist and engraver of Bologna school. Student
of Guido Reni. He painted for the churches of
Bologna. Bolognini’s four extant etchings are based
on the teacher’s originals.

31. Bacchus and his companions finding Ariadne on the
island of Naxos. 1650-1680.

After the original by G. Reni. 1637—-1640.

Etching. 460 x 1050.

Etching printed from three plates on two joined sheets of paper.

The fields are cropped.

The author and the title of the engraving are determined by means of
comparison with similar engravings of G.B. Bolognini that are kept
in the British Museum (London) and the Metropolitan Museum of
Art (New York).

The picturesque original, created by G. Reni in 1637-1640 on the
order of English Queen Henrietta Maria, was lost. The picturesque
copy of Reni’s painting, attributed to Bolognini’s brush (from private
collection), was exhibited in 2018 at the National Art Gallery of
Bologna. According to researchers, it was created by Bolognini in
1640-1642.

Inv. G 641.

Reni, Guido (1575, Calvenzano, Emilia-Romagna — 1642, Bologna) —
italian artist of the Bologna school.
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Bawuwui, JI;xosaunui Barricra
Bi1. 1599, ®uopeninis — 1660, Iicroa

XyooskHUK, TpaBep 1 30449uii 700U 0apoKo.
Hasuasca y 6aratbox XygOomHHKIB CBOTO Yacy:
Aypemo Jlomi, Marreo Poccesni, Axomo ma Emon,
Kpicrodano Ammopi ta Hsxymio Iapimxl. ¥V 1624—
1632 miparoBaB y Pumi. Ilica KopoTkoro mepedyBaH-
usa y Benermi noseprayscs go Omopenrni. CTBopooBas
KapTHUHU 1 ppecku OJIsd IePKOB 1 MOHACTUPIB
Onopeni, Puma, Ilicroi. Biabin BimomMuii sk rpasep.
Horo rpaBoOpPHU 34e01JIbIIIOI0 BUKOHAHI 3 OPUTIHAJIIB
Koppemxo. «1Lio6 y Kami amteiickkiin 3 opurinay
I1. Bepouese BBaskaeThbCss KpalyM 13 f0ro eCTaMITIB.

Vanni, Giovanni Battista
Ca. 1599, Florence — 1660, Pistoia

Artist, engraver and architect of the Baroque
period. He studied at many artists of his time: Aurelio
Lomi, Matteo Rosselli, Jacopo da Empoli, Cristofano
Allori and Giulio Parigi. In 1624—-1632 he worked
in Rome. After a short stay in Venice he returned
to Florence. He created paintings and frescoes for
churches and monasteries in Florence, Rome, and
Pistoia. Better known as engraver. His engravings are
mostly made from the originals of Correggio. “Marriage
in Cana of Galilee” from the original of P. Veronese is
considered the best of his prints.

e - st

Bt ey 23 . . it S o

32. IlL1106 y Kani Namnineticoykiii. 1637.

3a opurinasom I1. Beponese. 1562—-1563.

Odopr. 540 x 660.

OdopT HAIPYKOBAHO 3 IBOX JOIIOK HA JIBOX 3'€JHAHUX apKyIlIax
mamnepy.

HusxHi kyTH 3piszasi.

Ilig sobpaskennam: Ser.mo Sig.re... famosa opera di Paolo
Veronese... Di Venezia li 23 Decebre 1637; amxue: Gio Iacomo Rossi
le Stampa in Roma alla Pace.

ABTOpa rpaBOPHU BCTAHOBJICHO HA MIJCTABl IIOPIBHAHHSA 3 AHAJIOTIY-
"umu rpasiopamu J.B. Banrni, mo 36epiraiorsea B Bpurancekomy
myaei (Jlormon) ta Hepsxasaomy mysel Himepianmis (Amcrepmam).
Odopr npucestuennit Gepaunanno 11 Memiui (1610-1670), Bexuromy
repiory TockaucbKOMY.

Opurinan I1. Beponese suaxomgurses y Jlyspi.

Ius. I' 643.

Jlimepamypa: Bartsch, v. 20, p. 118, Ne 17.

Bepomnese, [Taoso (cupasxkue iM'a [Taomo Kansapi) (Paolo Veronese;
1528, Bepona — 1588, BeHnelrist) — iTaiiChKUN Xy T0MKHUK, BUTATHIN
IIPEeJICTABHUK BEHEI[IaHCHKOI IIIKOJIN.
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32. Marriage in Cana of Galilee. 1637.

After the original by P. Veronese. 1562—-1563.

Etching. 540 x 660.

Etching printed from two plates on two joined sheets of paper.

The lower corners are cut.

Under the image: Ser.mo Sig.re... famosa opera di Paolo Veronese...
Di Venezia li 23 Decebre 1637; lower: Gio Iacomo Rossi le Stampa in
Roma alla Pace.

The author of the engraving is determines by means of comparison
with similar engravings of G. B. Vanni, that are kept in the British
Museum (London) and the Rijksmuseum (Amsterdam).

The etching is dedicated to Ferdinando II de’ Medici (1610-1670),
Grand Duke of Tuscany.

The original of P. Veronese is in the Louvre.

Inv. G 643.

Literature: Bartsch, v. 20, p. 118, Ne 17.

Veronese, Paolo (real name Paolo Caliari; 1528, Verona — 1588,
Venice) — [talian artist, famous representative of the Venetian
school.
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T'isi, :xopm:xo
1520, MauTrysa — 1582, Manrys

I'paBep 1 pucyBanbpHuK. IMOBipHO, HABYABCA
y JexoBauui Barrictu Cxymnropi B MauTyi. Horo
paHHi poboTu BUKOHAHI 3a MaawHKaMu J{:xyiTio
Pomano. ¥V 1536-1549 nparmosas y Pumi mia su-
nmasiisg Aaromio Jladpepi. o Toro sx mepiony Halie-
SKUTH MOr0 BeJIMKOMAacIITaOHa rpasopa 3 ppecKku
Mixenanmmxero «Crpamuanii cym». ¥ 1549 (1550)
nepeixas no AHTBepiieHa, ge 1o 1555 mpammoBas
IJIs HaMOlJIBIIOro BUOABIA IIIBHIYHOI €Bpoin
lepouima Koxa. 3 1551 — wjieH riapgii ¢BsITOTO
JIyku. 3 apyroi mosoBuau 1550-x — y Opamnrrii, e
BHUKOHYBAaB rpasopu 3a Masoakavu O. IIpimariuado
1 JI. Ilemni. Haopukigimi 1560-x moBepHyBCs
1o Mauryi. B ocramHil poku sKUTTS OYB XpaHUTEJIEM
KOIIITOBHOCTEI 1 JoTJIsgavueM rapaepoda mpu JBopi
MaHTyaHCbKUX repiioris ['onsara.

IIpairoBaB Takox y TEeXHII JaMacKIHAMKA:
30eperJiics aBa IpeaMeTH Horo podoTH — mapa Huit
T (1554) 1 pykis’a meua (1570).

Ghisi, Giorgio
1520, Mantua — 1582, Mantua

Engraver and draftsman. He probably
studied at Giovanni Battista Scultori in Mantua.
His early works were based on paintings of Giulio
Romano. In 1536-1549, he worked in Rome for the
publisher Antonio Lafreri. His major engraving from
Michelangelo’s fresco “The Last Judgment” belongs to
the same period. In 1549 (1550) he moved to Antwerp,
where until 1555 he worked for the largest publisher
in northern Europe, Hieronymus Cock. In 1551, he
was accepted to the Guild of Saint Luke. From the
second half of the 1550s — in France, where he made
engravings based on paintigs of F. Primaticcio and
L. Penni. In the late 1560s he returned to Mantua.
In the last years of his life he was the custodian of
valuables and caretaker of the wardrobe at the court
of the Dukes of Mantua Gonzaga.

He also worked in the technique of damascening:
two items of his work survived — the ceremonial shield
(1554) and the handle of the sword (1570).

]

33. Buymauua Hax yB’asaHeHuMu. bi. 1540.

3a mamoukom . Pomano.

I'pasropa pisuem. 412 x 568.

Ilosst obpizami.

Bins HuoxHBOrO Kpato 300paskeHHs CITIIN CTePTOr0 HATIHUCY .

ABropa Ta Ha3By rpaBIOPU BCTAHOBJIEHO HA II1/ICTABI IIOPIBHSIHHS

3 amasoriunoi rpasioporo 1. I'iai, mo 36epiraersest B Mysel
mucrerrea «Merpomnomirern» (Hewo-Hopk).

Opurinan — mamonok J[sxyrio Pomano qiist ogeoro 3 robesieHis,
BUKOHAHUX HA 3aMOBJICHHS (ppaHIry3bkoro Koposuas Opanrucka I,
10 300PaKYIOTh YKUTTSI PUMCHKOr0 BoeHaYabauKa Crpmiona
(amaxomurhest y Jlyspi).

Tus. I' 561.

Pomamno, Izxymnio (cpasaxue iM’st sxysrio [Timmi) (Giulio Romano;
1492, Pum — 1546, Maurys1) — iTaIifCbKUHI sKUBOIIKCEITH 1 apXITEKTOP,
yuenb Padaessi. CrosiB 6i1s1 BUTOKIB MaHBEPU3MY .

L

33. The mocking of the prisoners. Ca. 1540.

After the drawing by G. Romano.

Engraving. 412 x 568.

The fields are cropped.

Near the lower edge of the image traces of the erased inscription.
The author and the title of the engraving are determined by means
of comparison with a similar engraving by G. Ghisi that is kept in
the Metropolitan Museum of Art (New York).

The original is a painting of Giulio Romano for one of the tapestries
created for the King of France Francis I, that shows the life of the
Roman General Scipio (located in the Louvre).

Inv. G 561.

Romano, Giulio (real name Giulio Pippi, 1492, Rome — 1546,
Mantua) — Italian artist and architect, student of Raphael. He was at
the origins of the art of Mannerism.
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Pob6ora «Crpamanii cymy creopena I'isi y cepe-
nuHl 1540-x. o ximmsa XVI cromiTrsa 0ysio 3pobiieHo
0paraTo iHITKX BapiaHTIB rpaBipyBaHb, IPOTEe POOOTA
I'i31 smaumo mepeBepImye ix: BOHA OJIHKYA 10 PPECKH
Mikemaumxeno y BigHocHOMY MatrTadl diryp, Tomi
SIK 1HIIN 3HAYHO CIIOTBOPIOIOTH 400 BHOCSATH 3MIHU
o komroauini Mikesrasmgsxesio.

The work “The Last Judgment” was created
by Ghisi in the middle of 1540s. By the end of the
XVI century many other engravings were made,
but Ghisi’s work surpasses them: it is closer to
Michelangelo’s fresco in a relative scale of shapes,
while others significantly distort or make changes
in Michelangelo’s composition.

34. Crpamnwuii cya. 1650.

3 dpeckn Mikenmanmxesno. 1536—1541.

I'pasropa pismem. Bi. 1200 x 1074 (3araiabHUi po3mip).
Kommoswurrist 3 mecsiTu BITOUTKIB HEITPABUIBHOI (hopMuU, sIK1 3 €THY-
0ThCS Y BUTISA Mo3aiku (assis). 'paBopu mo3HaveH] BEJTUKUMEA
mirepamu B «A» 1o «L» (smitepu «J» 1 «K» mpomymeni). B OHHB
30epiraoThes BiciM rpaBiop 13 1miel cepil (BiacyTHI BigouTrm «C», «H»).
IV cram i3 mrecrw.

Jlimepamypa: Bartsch, v. 15, p. 395, Ne 25; Nagler, Bd. 5, p. 138;
Le Blanc, t. 2, p. 295, Ne 18; Lewis, 1985, p. 53-57, Ne 9; Boorsch.
Vincenzo Cenci, erased publisher.

34. The Last Judgment. 1650.

Afer the fresco by Michelangelo. 1536-1541.

Engraving. Ca. 1200 x 1074 (overall).

Composition from ten prints of irregular shape that are connected
in the form of mosaic (puzzles). Engravings are marked with capital
letters from «A» to «L» (letters «J» and «K» are missing). ONSL stores
eight engravings from this series (prints «C», «H» are unavailable).
IV state of six.

Literature: Bartsch, v. 15, p. 395, Ne 25; Nagler, Bd. 5, p. 138;

Le Blanc, t. 2, p. 295, Ne 18; Lewis, 1985, p. 53-57, Ne 9; Boorsch.
Vincenzo Cenci, erased publisher.
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Aprym A

240 x 485

Brwusy miBopyua: A
Tus. ' 650

Sheet A

240 x 485

At the bottom on the left: A
Inv. G 650



Aprym B

215 x 535

Buwnsy mpasopya: B
Tus. " 650

Sheet B

215 x 535

At the bottom on the right: B
Inv. G 650
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Apxym D

435 x 457

Buwuay mpasopyu: D
Tus. I' 599

Sheet D

435 x 457

In the lower right corner: D
Inv. G 599



Aprym E

390 x 260

Buwusy npasopyu: E
Ias. I 650

Sheet E

390 x 260

At the bottom on the right: E
Inv. G 650
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Aprym F
305 x 385
Y Hm:xHBOMY JTiBOMY KyTi: F
Ias. I 649

Sheet F
305 x 385
In the lower left corner: F
Inv. G 649



Aprym G

320 x 290

Y amrHBOMY JTiBOMY KyTL: G
Tus. I 649

Sheet G

320 x 290

In the lower left corner: G
Inv. G 649
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Aprym [ Sheet [
350 x 520 350 x 520
VY HmsxHBOMY IIpaBoMy KyTi: 1. In the lower right corner: I



Buusy 306paskenns — repb B 0TOYE€HHI ITAJIBMOBOIO JIUCTS, TI0 O0UIBA
6oxu repba mpucsara: ALL ILLm® SIG. ET PRON. COLmo IL

SIG. MATHIA DI MERVE SIGNORE DI CLOOTVYCK. A.V.S.
Illma che a giudicio di tutti gli huomini, e il Mecenate de Virtuosi
dedico il Giudicio Vnle di Michel’Angelo Buonaroti, accioche il
concetto, c’ha’il Mondo del le Sue Magnanime qualita, uenga
autenticato anche dal guidicio de gli Angeli, e s’io conoscero

gradita dall’ animo suo Generoso questa minima espressione della
Somma osserua che professo, al di lei Nome nonmancaro, Farne
magri epiu uiue dimonstrazm A.V.S.Illma cheinto umilmte riuero.
DVS Illma diuotissmo serure Jacomo Cenci. (Crasroszsicromy

i senvmuwarnosrnomy Mammicy ean de Mepeeoe, nany Knomeiky.
Bawiii sudammiii ceimaocmi, axa 3006y1a 8 OyMul 8cix Jitooell
caasy NOKPosuUmMenia Mumuie, s npucesauyio «Cmpaunuil cyo»
Mikenanoaceno Byonappomi, 3 mum, w06 yaeserHs ybo2o ceimy

npo Bawy senurxodyunicms mo2710 6ymu makoxtc 3aceioueHe cyoom
aneenis; I AKUL0 yell MiL CKPOMHULL nPoAas 2ub0Kol nouaru 6yode
Bamu npuxusibio npuiiHAmull, S CKOPUCMaiocs Ha2000i0 npedcma-
sumu wie 6ivwil il HatipesHiwi ceiouenHs Ha Bauy wecms. Cmuperno
I wanobiuso iooanull Bawiii ceimaiocmi Baw natigipriwuil cryeaa,
Jicaromo Yerui).

IIpaBopydu Big TekcTy mpUCBATH, i (iryporwo gemoHa: Vincenzo Cenci
le Stampa in Roma all'Insegna delli tre Gigli d’'Oro alla Dogano 1650.
Tus. I' 649.

Mikenanmxeno (Mikenaumxeno i Jlomosiko Byornappori Cimomni;
1475, Kampese — 1564, Pum) — iTaificbKUi CKYJIBIITOP, XYI0KHUK,
apxiTeKTop, moeT noou BigpomxenHs.

Yenui, Binuenno (Vincenzo Cenci; ? — ?) — iTamiiicbKuil BUIaBEIlb,
Akl mpaioBas y Pumi 6usbko 1650. Cun Isxaxomo Yenui. Y 1648
ONIPY?KUBCA 3 IIPEICTABHUIICI0 HalBigomimol B Pumi BumaBHmYoi cim'i
ne Pocci — JToporeero Birropiemo, 3a K00 0TpUMaB Imocar — OJIU3bKO
330 migaux mactud. Hapasi BizoMo JIuime ImicTsh rpaBiop 3 Moro
TIAIIECOM.

Marreiic Ban nep Mepsene, sBan Knorseiix (Matthijs van der
Merwede, heer van Clootwijck, 1613—1664) — ro1aHaChKNIA HOET,
neopsauuH. Binsigas Itasiio B 1647—1650, mpoTeryBas Xym0MKHUKY
J1.B. Kacrinbitone, poboru sxoro Bumasas Jxosanui Jsxaxomo

ne Pocci. Poccl mprcBsaTus oMy oauH 13 Halkpaimx ogopTiB
Kacrinwitone — «[eniit Kacrisnbitone». Mepsese Hanucas kHUTY

PO CBOIO OAOPO:K A0 ITastii, Bona Oyna Bumaua y ['aasi B 1651.

]

At the bottom of the image — the coat of arms surrounded by palm
leaves, on both sides of the coat of arms there is a dedication: ALL
ILLme® SIG. ET PRON. COLmo IL SIG. MATHIA DI MERVE
SIGNORE DI CLOOTVYCK. A.V.S. Illma che a giudicio di tutti
gli huomini, e il Mecenate de Virtuosi dedico il Giudicio Vnle di
Michel’Angelo Buonaroti, accioche il concetto, c’ha’il Mondo del le
Sue Magnanime qualita, uenga autenticato anche dal guidicio de
gli Angeli, e s’io conoscero gradita dall’ animo suo Generoso questa
minima espressione della Somma osserua che professo, al di lei
Nome nonmancaro, Farne magri epiu uiue dimonstrazm A.V.S.Illma
cheinto umilmte riuero. DVS Illma diuotissmo serure Jacomo Cenci.
(To the most illustrious and most honorable Matthys van de
Merwede, Lord of Clootwyck. To your most illustrious Lordship,
who in the judgment of all men is the Maecenas of artists, I dedicate
the “Last Judgment” of Michelangelo Buonarroti, in order that the
idea the world has of the quality of your magnanimity may also

be authenticated by the judgment of the angels; and if this small
expression of the high regard that I profess receives your approval,

I will not fail to make even greater and more ardent demonstrations
in your honor. Most humbly and reverently dedicated to your
Lordship by your most devoted servant, Giacomo Cenci.).

To the right of the dedication text, under the figure of a demon:
Vincenzo Cenci le Stampa in Roma all'Insegna delli tre Gigli d’Oro
alla Dogano 1650.

Inv. G 649.

Michelangelo (Michelangelo di Lodovico Buonarroti Simoni; 1475,
Caprese — 1564, Rome) — Italian sculptor, painter, architect, and poet
of the High Renaissance.

Cenci, Vincenzo (? — ?) — Italian publisher who worked in

Rome around 1650. Son of Giacomo Cenci. In 1648 he married a
representative of the most famous publishing family in Rome de

Rossi — Dorothea Vittoria, and for that he received a dowry — about
330 copper plates. Only six engravings with his signature are known
at present.

Matthijs van der Merwede, van Clootwijck (1613-1664) — Dutch
poet, nobleman. He visited Italy in 1647-1650, supported the

artist G.B. Castiglione, whose works were published by Giovanni
Giacomo de Rossi. Rossi dedicated to him one of the best etchings of
Castiglione — “Genius Castiglione”. Merwede wrote a book about his
trip to Italy, which was published in Hague in 1651.

L
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 MANTVANVS . FECIT '/

il

]

Apkymr L.

308 x 430.

IIpaBuit Kpait BiHOUTKA 3pisaHUIA.

VY amrabomy miBomy kyTi: GEORGIVS MANTVANVS FECIT.
Tus. ' 600.

L

Sheet L.

308 x 430.

The right edge of the print is cut off.

In the lower left corner: GEORGIVS MANTVANVS FECIT.
Inv. G 600.
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Kacrineiione, J:xosauui benenerro
(Inms I'pexeTTo)
1609, 'erys — 1665, Maurysa

Iramificbruil skUBOIIKUCEIb, PUCYBAJIBHUK
i odopruer. Maiicrep renyespkoi mkosrm. Moro muc-
TEIITBO PO3BHUBAJIOCS II1JT BILIMBOM BIIOMHX MAMCTPIB:
A. Baccano, I1.I1. Py6erca, ®@. Cueiinepca, B. Crporr,
A. Bau Jleiika 1 KIJIBKOX MEHII 3HAHUX XYI0KHUKIB.
Hasuagcsa B IN'enyi y Jsx. B. Ilamxi Ta x. A. me
Deppapi. 3a3Has BILIUBY MaRCTPIB pIaMaHICHKOL
mxosa. Y 1632—1640 mepedysaB y Pumi, ge mosHa-
tomusca 3 H. Ilyccernom 1 I1. Tecroro. IIpairrosas
y 'enyi, Benemii, Pumi. 3 1651 obifimas mocamy
SKUBOTHCITA TTpu ABopi repiiora Kapma I ['orsara
y Manryi. Mlomy npummcytors BUHAEHHSA TeXHIKH
monotuiii. Ocobmusy caasy Kacriisitone npuHecin
#oro 0(POPTH, 3aBAAKH AKUM HOT0 HA3SUBAJIH «IPYTHUM
PemopanmTom.

Castiglione, Giovanni Benedetto
(I1 Grechetto)
1609, Genoa — 1665, Mantua

Italian painter, draftsman and etcher.
Master of the Genoese school. His art developed
under the influence of famous masters: J. Bassano,
P. P. Rubens, F. Snyders, B. Strozzi, A. Van Dyck
and several less known artists. He studied in Genoa
at J.B. Paji and J.A. de Ferrari. He was influenced
by the Masters of the Flemish school. In 1632—-1640,
he stayed in Rome, where he met N. Poussin and
P. Testa. He worked in Genoa, Venice, Rome. From
1651, he held the post of painter at the court of Duke
Charles II Gonzaga in Mantua. He is credited with
inventing the technique of monotyping. Castiglione
was especially famous for his etchings, due to which
he was named “the second Rembrandt”.

]

[

35. CaTup, 1o JIeKUTh mepe; BeJIUKOoI0 Ba3oo. bi. 1645.
Odopr. 112 x 210.

Bropi niBopyu: Castilione.

Ims. I' 518.

Jlimepamypa: Bartsch, v. 21, p. 19, Ne 18; Le Blanc, t. 1, p. 612,
Ne 21; Thieme-Becker, Bd. 6, p. 165.

35. Pan reclining before a large vase. Ca. 1645.

Etching. 112 x 210.

At the top on the left: Castilione.

Inv. G 518.

Literature: Bartsch, v. 21, p. 19, Ne 18; Le Blanc, t. 1, p. 612, Ne 21;
Thieme-Becker, Bd. 6, p. 165.
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Y Gt s e 1 ;
ACTILIGIAY S !
SOy 4]

36. I'osioBa Gopomaroro craporo y Tiopoani. 1645-1650.

I3 cepii «Mauti cXigHI TOJTOBIY.

Odhopr. 112 x 82.

Bropi miBopyu: G Bened Castilionus Genovese.

Tus. I" 482.

Jlimepamypa: Nagler, Bd. 2, p. 429; Bartsch, v. 21, p. 31, Ne 45;
Le Blanc, t. 1, p. 612, Noe 34-49; Thieme-Becker, Bd. 6, p. 165.

36. Head of an old bearded man with a turban. 1645-1650.
From the series “Small oriental heads”.

Etching. 112 x 82.

At the top on the left: G Bened Castilionus Genovese.

Inv. G 482.

Literature: Nagler, Bd. 2, p. 429; Bartsch, v. 21, p. 31, Ne 45;

Le Blanc, t. 1, p. 612, Noe 34-49; Thieme-Becker, Bd. 6, p. 165.



37. I'osioBa GoponarToro 4osioBika y TiopoaHi,

HoBepHeHa Hampagpo. 1645-1650.

13 cepii «Mauri cxXigHI TOJIOBID.

Odpopr. 111 x 81.

Bropi npaBopyu: GB Castilione Genovese.

Tus. I" 484.

Jlimepamypa: Nagler, Bd. 2, p. 429; Bartsch, v. 21, p. 29, Ne 37;
Le Blanc, t. 1, p. 612, Ne 34-49; Thieme-Becker, Bd. 6, p. 165.

Cp\g*riti\um;
G EneVESE

37. Head of a bearded man with a turban facing right.
1645-1650.

From the series “Small oriental heads”.

Etching. 111 x 81.

At the top on the right: GB Castilione Genovese.

Inv. G 484.

Literature: Nagler, Bd. 2, p. 429; Bartsch, v. 21, p. 29, Ne 37;

Le Blanc, t. 1, p. 612, Ne 34-49; Thieme-Becker, Bd. 6, p. 165.
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& CASTIEOM,
SENONESE

X

38. I'osioBa M0JI0[10TO Y0JIOBiKA, IO TUBUTHLCI BHU3 HAIIPABO.

1645-1650.

I3 cepii «Mauti cXiTHI TOJIOBI.

Odhopr. 112 x 80.

Bropi mpasopyu: GB Castilione Genovese.

Tus. I" 486.

Jlimepamypa: Nagler, Bd. 2, p. 429; Bartsch, v. 21, p. 31, Ne 43;
Le Blanc, t. 1, p. 612, Ne 34-49; Thieme-Becker, Bd. 6, p. 165.

38. The head of a young man looking down to right.
1645-1650.

From the series “Small oriental heads”.

Etching. 112 x 80.

At the top on the right: GB Castilione Genovese.

Inv. G 486.

Literature: Nagler, Bd. 2, p. 429; Bartsch, v. 21, p. 31, No 43;
Le Blanc, t. 1, p. 612, Noe 34-49; Thieme-Becker, Bd. 6, p. 165.



JCASTINUNE
GGENOVESE

39. I'osrora gosioBika B TiHi, noOBepHeHa HaIiBO. 1645-1650.
13 cepii «Besuki cxigH1 TOJIOBID.

Odopr. 178 x 148.

Bropi niBopyu: GB Castilione Genovese.

Tus. I' 488.

Jlimepamypa: Nagler, Bd. 2, p. 429; Bartsch, v. 21, p. 33, Ne 52;
Le Blanc, t. 1, p. 612, Ne 50-55; Thieme-Becker, Bd. 6, p. 165.

39. Head of a man in shadow turned to the left. 1645-1650.
From the series “Large oriental heads”.

Etching. 178 x 148.

At the top on the left: GB Castilione Genovese.

Inv. G 488.

Literature: Nagler, Bd. 2, p. 429; Bartsch, v. 21, p. 33, Ne 52;

Le Blanc, t. 1, p. 612, Ne 50-55; Thieme-Becker, Bd. 6, p. 165.
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e
ChSTione
. FEnevesE

40. Yos10BiK y MaJIeHbKOMY TIOPOAHi, IOBEPHEHU HATIPAEBO.

1645-1650.

13 cepii «Mauri cxigHI TOIOBID.

Odpopr. 109 x 81.

Bropi npaBopyq: GB Castilione Genovese.

Tus. I" 487.

Jlimepamypa: Nagler, Bd. 2, p. 429; Bartsch, v. 21, p. 28, Ne 33;
Le Blanc, t. 1, p. 612, Ne 34-49; Thieme-Becker, Bd. 6, p. 165.

40. A man wearing a small turban, facing right. 1645-1650.
From the series “Small oriental heads”.

Etching. 109 x 81.

At the top on the right: GB Castilione Genovese.

Inv. G 487.

Literature: Nagler, Bd. 2, p. 429; Bartsch, v. 21, p. 28, Ne 33;

Le Blanc, t. 1, p. 612, Ne 34-49; Thieme-Becker, Bd. 6, p. 165.



1
= CASTIoNE
GENESE

41. I'onnoBa 4osioBika y TIop6ani i muiHiN xXycrmi. 1645-1650.

13 cepii «Mauti cxXiJTHI TOJTOBMY.

Odopr. 109 x 82.

Bropi niBopyu: GB Castilione Genovese.

Ius. I' 485.

Jlimepamypa: Nagler, Bd. 2, p. 429; Bartsch, v. 21, p. 30, Ne 41;
Le Blanc, t. 1, p. 612, Noe 34—-49; Thieme-Becker, Bd. 6, p. 165.

41. The head of a man in a turban and a scarf. 1645-1650.

From the series “Small oriental heads”.

Etching. 109 x 82.

At the top on the left: GB Castilione Genovese.

Inv. G 485.

Literature: Nagler, Bd. 2, p. 429; Bartsch, v. 21, p. 30, Ne 41;
Le Blanc, t. 1, p. 612, Ne 34-49; Thieme-Becker, Bd. 6, p. 165.
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LASTHIONE ¥

42. 'onosa 4oJsi0BiKa B XyTpaAHiN mamnmi y npodias. 1645-1650.

I3 cepii «Mauti cXigHI TOJTOBI».

Odoprt. 111 x 81.

Bropi miBopyu: Castilione.

Tus. I" 483.

Jlimepamypa: Nagler, Bd. 2, p. 429; Bartsch, v. 21, p. 28, Ne 35;
Le Blanc, t. 1, p. 612, Noe 34-49; Thieme-Becker, Bd. 6, p. 165.

42. The head of a man in a fur hat in profile. 1645-1650.
From the series “Small oriental heads”.

Etching. 111 x 81.

At the top on the left: Castilione.

Inv. G 483.

Literature: Nagler, Bd. 2, p. 429; Bartsch, v. 21, p. 28, Ne 35;
Le Blanc, t. 1, p. 612, No 34-49; Thieme-Becker, Bd. 6, p. 165.



43. SBuaxomsxeHHs Ti1 cBaTux anocroJie Ilerpa i [Iasaa.
1645-1650.

Odopr. 288 x 202.

Buuasy so6paskenns: Castiglione Genovese Inve.

Tus. I 543.

Jlimepamypa: Nagler, Bd. 2, p. 428; Bartsch, v. 21, p. 17,

Ne 14; Le Blanc, t. 1, p. 612, Neo 18; Thieme-Becker, Bd. 6, p. 165.

43. The finding of the bodies of St. Peter and Paul.
1645-1650.

Etching. 288 x 202.

At the bottom of the image: Castiglione Genovese Inve.

Inv. G 543.

Literature: Nagler, Bd. 2, p. 428; Bartsch, v. 21, p. 17, No 14;
Le Blanc, t. 1, p. 612, Ne 18; Thieme-Becker, Bd. 6, p. 165.
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44, Tosin xoBae nmomepiux. 1647-1651. 44, Tobiah burying the Dead. 1647-1651.

Odopr. 200 x 295. Etching. 200 x 295.

Bropi miBopyu (maz cobakow): Gio. Benedeto Catiglione P. At the top on the left (above the dog): Gio. Benedetto Catiglione P.
Ius. I' 544. Inv. G 544.

Jlimepamypa: Nagler, Bd. 2, p. 428, Bartsch, v. 21, p. 12, Ne 5; Literature: Nagler, Bd. 2, p. 428; Bartsch, v. 21, p. 12, Ne 5; Le Blanc,

Le Blanc, t. 1, p. 612, Ne 4; Thieme-Becker, Bd. 6, p. 165. t. 1, p. 612, Noe 4; Thieme-Becker, Bd. 6, p. 165.
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Miremnni, sxy3emmne Mapis
1634, Bomouns — 1718, Bosonba

I'paBep 1 xymoskauk mo6u 6apoxo. Cmouatky
HaBYaBCA y 0aTbKa, XyJ0KHUKA-MOHYMEHTAJIICTa
Arocrtizo MiTtesnil, Hi3HIIIE — Y XYOOMKHUKIB 00-
JoHCBHKOI mKkoan — Opandecko Anndbani, OaamiHio
Toppi, I'Bepuino i Cimoue Kanrapiui. [Ipaiosas
y Manpum (1658), Bosonsi (1659), Benernii (1660).
I'pasipysas 3 opurinamie A. Kappauui, I1. Bepomese,
Koppemxo, Timmana. Bearuky monyasapHicTh oMy
IIPUHECIN BUTAIJINBO BUKOHAHI 0(DOPTH 3 sKAHPOBU-
MU CIIeHaMHU, aJIEropisaMy, KApUKATYPaMHU 1 CIIeHKA-
MH 3 IIOBCSAKJIEHHOTO KUTTsI, IIOJIITUYHOI CATHPOIO,
HACTLIbHUMY irpamMu. BiH OyB 0HHUM 13 3aCHOBHUKIB
Axanemii Kimementura (Clementina) B Bosousi
(amu1 Axagemis mucrenTts Bomousl) (1711).

Mitelli, Giuseppe Maria
1634, Bologna — 1718, Bologna

Engraver and artist of the Baroque period. At
first he studied at his father’s, monumental artist
Agostino Mittelli, later at the artists of the Bologna
school — Francesco Albani, Flaminio Torri, Guercino
and Simone Cantarini. He worked in Madrid (1658),
Bologna (1659), and Venice (1660). He engraved from
the originals of A. Carracci, P. Veronese, Correggio,
Titian. His quaint etchings with genre scenes,
allegories, caricatures and scenes from everyday
life, political satire and board games brought him
great popularity. He was one of the founders of the
Clementina Academy in Bologna (now the Academy
of Arts of Bologna) (1711).




45. Xpucroc y nomi Cumona dapuces. 1660.
3a opurinaiom I1. Beporese. 1570.
Odopr. 333 x 835.

OdopT HATPYKOBAHO 3 JIBOX JOILIOK HA JIBOX 3'€IHAHMX apKyIlax mamepy.

ITig so6paskennam giBopyd: Paulus de Callearis Veronensis Inuen.;
mpasopy4: loseph M.? Metellus Del.et Sculp.

Opurinaun [1. Beporese suaxonutses B [linaxoreri Bpepa (Minam).
Ius. I" 642.

Jlimepamypa: Bartsch, v. 19, p. 274-275, Ne 11.

s W ——

Toseph M Metelles Del et Sea

45. Christ in the house of Simon the Pharisee. 1660.

After the original by P. Veronese. 1570.

Etching. 333 x 835.

Etching printed from two plates on two joined sheets of paper.
Under the image on the left: Paulus de Callearis Veronensis Inuen.;
on the right: Toseph M.* Metellus Del.et Sculp.

The original of P. Veronese is in the Pinacoteca Brera (Milan).

Inv. G 642.

Literature: Bartsch, v. 19, p. 274-275, Ne 11.

103



104

Rof5,

=




Tecra, :xosauui Yesape
Bi. 1630, Pum — 1655, Pum

XymosxHUK, TpaBep-odopTuct. [lmeminumk
Il’erpo Tectu, y KOoTpOTO, BipOTiIHO, HABYABCA 1 Unl
poboTu mi3Hime rpaBipyBas.

Testa, Giovanni Cesare
Ca. 1630, Rome — 1655, Rome

Artist, etcher, engraver. Nephew of Pietro
Testa, who, for certain, taught him and whose works
he engraved later.

]

L

46. Tino Xpucra, ortakyBane anresiamu. bi. 1650-1655.

3a masmonkom [1. Tecrn.

Odpopr. 188 x 2417.

ITosst 0Opizami.

II craH 13 1BOX.

V amxubomy npasomy KyTi: PTL Jo: Ces: Testa Inc.; Bume: Pietro
Testa Inu.; Buuay y menTpi: Gio Jacomo de Rossi formis Romae alla
Pace.

V Bpurancbromy myaei (Jloumon) s6epiraerbess MasiioHOK [1'eTpo
Tecru (1648-1649) o 11iei rpaBoOpU.

Tus. I" 522.

Jlimepamypa: Nagler, Bd. 18, p. 270, Ne 5; Le Blanc, t. 4, p. 20, Neo 4;
Cropper, 1988, p. 242, No 112.

46. Body of Christ, mourned by angels. Ca. 1650-1655.
After the drawing by P. Testa.

Etching. 188 x 247.

The fields are cropped.

II state of two.

In the lower right corner: PTL Jo: Ces: Testa Inc.; above: Pietro
Testa Inu.; at the bottom in the center: Gio Jacomo de Rossi formis
Romae alla Pace.

The British Museum (London) stores a drawing of Pietro Testa
(1648-1649) for this etching.

Inv. G 522.

Literature: Nagler, Bd. 18, p. 270, Ne 5; Le Blanc, t. 4, p. 20, Neo 4;
Cropper, 1988, p. 242, No 112.
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47. Aneropii yecuor 3 nyrri. Bi. 1656.

3a mamonkom I1. Tecrn.

Odopr. 263 x 326.

V mmrabOMy siBoMy kyTi: PTesta delineauit.

Asropa Ta Ha3By 0d)opTa BCTAHOBJIEHO HA IIICTABI MOPIBHAHHSA 3 aHA-
soriaanM ocoprom J1.Y. Tecrn, mo 36epiraerbes B Akamemii Kappapu
(y Kab6imeri mamonkie ta ecrammis) (L’Accademia Carrara. Gabinetto
Disegni e Stampe) (Bepramo, Irasis).

TTicsist parrroBoi emepti [Terpo Tectn y 1650 sasmmmmocs: 6arato
MAJIIOHKIB, Kl 6;u3bko 1656 Oyiu Bumani B ooprax ppaHiry3sbKumM
rpasepoM 1 Bugasiem Opancya Kosniuabitonom (Frangois Collignon)
mix Hassowo «Raccolta di diversi disegni di Pietro Testa ritrovati
doppo la sua morte dati in luce da Francesco Collignon». OcaoBHuMBzI
rpaBepamu Bumauus oyiau cam Opancya Kosmiubiion 1 J{sxoBanHi
Yeazape Tecra.

Ias. I' 500.

Jlimepamypa: Nagler, Bd. 18, p. 270, Ne 12 (?).

47. Allegories of virtues with putti. Ca. 1656

After the drawing by P. Testa.

Etching. 263 x 326.

In the lower left corner: PTesta delineauit.

The author and the title of the etching are determined by means

of comparison with a similar etching of G.C. Testa, that is kept

in the Carrara Academy (in the Cabinet of Drawings and Prints)
(I’Accademia Carrara. Gabinetto Disegni e Stampe) (Bergamo, Italy).
After the sudden death of Pietro Testa in 1650, a lot of his drawings
remained, which were published in etchings approximately in 1656
by the French engraver and publisher Frangois Collignon, under the
title “Raccolta di diversi disegni di Pietro Testa ritrovati doppo la
sua morte dati in luce da Francesco Collignon”. The main engravers
of the publication were Frangois Collignon himself and Giovanni
Cesare Testa.

Inv. G 500.

Literature: Nagler, Bd. 18, p. 270, Ne 12 (?).
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Tecra, I’erpo (npoasauunii JIlykkesino)
1611, JIykka — 1650, Pum

XymosKHHUK, TpaBep 1 pucyBaJIbLHUK 00U BHCO-
Koro 0apoko. IIpairosas mepesasuo y Puwmi.

Hasuascs cmouatry B pigaomy micti y [TeTpo
ITaommui. Biauseko 1629 nepeixas no Puma, ne Bia-
IITYBABCSA IIOMIYHHUKOM y MAUCTEPHIO XYI0KHUKA
Jlomewnikizo. YumaJro KomioBaB 3 KIACHYHUX TBOPIB.
Ilicia Bix'isgy ocramuaboro 1o Heamosss y 1631 Bu-
MYIIeHU OyB meperdTH A0 XYyJOKHUKA 1 apXiTeK-
topa Il’erpo ma Koprouwn. Ilicis Toro sk miimos Bifg
na Koproru, mparrosas camocriiino. Bys suaitommii
3 H. Ilyccenom, BrtuBy saxoro 3asuas. [IparroBas
HA 3aMOBJIEHHS IIEPKOBHUX I'POMA/I, CTBOPHUB KLIbKA
KapTuH Ha O010JI1HHI CIOMKeTH 11T PUMChKUX XPaMiB.
Bys BucorkokBaTidikoBaHUM PUCYBAJTHLHUKOM, ajie
SIK XYJIOKHUK MaB He3HAUHUH yCIiX. 3aruHys (I10-
KIHYUB KATTS CAMOTYOCTBOM UM IIOTOHYB) ¥ Ti0pi.

]

Testa, Pietro (called Lucchesino)
1611, Lucca — 1650, Rome

Artist, engraver and painter of the High
Baroque period. He worked mainly in Rome.

At first, he studied in his hometown at Pietro
Paolini. Around 1629, he moved to Rome, where he
worked as an assistant in the studio of the artist
Domenichino. He copied a lot from classical works.
After the latter left for Naples in 1631, he was forced
to move to the artist and architect Pietro da Cortona.
After leaving Cortona, he worked independently.
He was acquainted with N. Poussin, who influenced
him. He worked for church communities, created
several paintings on biblical plots for Roman
temples. He was a highly skilled draftsman, but
had little success as an artist. He died (committed
suicide or drowned) in the Tiber.

48. Aneropis ua yects o6pauus Ilanu InokenTia X. 1644.
Odopt. 396 x 498.

IIT cram i3 TpHOX.

Buusy so6pasenns: Dno Stephano Garbesi Nobili Viro optime de

se merito Petrus Testa beneficiorum non immemor DD; miBopyu: Si
stampano alla Pace per Gio Jacomo de Rossi in Roma all'insegna di
Parigi.

Tus. I 566.

Jlimepamypa: Bartsch, v. 20, p. 224-225, Ne 31; Nagler, Bd. 18, p. 267,
Ne 31; Le Blanc, t. 4, p. 21, Ne 30; Cropper, 1988, p. 182-186, Ne 86.

[

48. Allegory in honor of the election of Pope Innocent X. 1644.
Etching. 396 x 498.

11T state of three.

At the bottom of the image: Dno Stephano Garbesi Nobili Viro
optime de se merito Petrus Testa beneficiorum non immemor DD;

on the left: Si stampano alla Pace per Gio Jacomo de Rossi in Roma
all'insegna di Parigi.

Inv. G 566.

Literature: Bartsch, v. 20, p. 224-225, Ne 31; Nagler, Bd. 18, p. 267,
Ne 31; Le Blanc, t. 4, p. 21, Ne 30; Cropper, 1988, p. 182-186, Ne 86.
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49. Asteropisa M0oJIOZ0OT0 90JI0BiKA, IO ONMUHAETHCA HA TOPi
ITapuac. Bi1. 1644-1646.

Odpopr. 415 x 577.

II cran i3 1BOX.

Ilig so6pasennam mpucssara: All’ Ill.mo Sig.rmio Sig.r et Pron.
Colendis.mo il Sig.r Fra Gio. Tomaso Rondenino Caualier
Gerosolimitano... Gio. Domenico Rossi D.D.D.

Husonmcuwuit opurinas [1. Tectn 3HAXOAUTHCS B KAPTUHHIN rajepel
Tlanamy Ilnaicraiim (Schloss SchleiBheim). Kaptunau B ramepei
HaseskaTb baBapcbromy nep:raBHOMY 310paHHI0 KapTuH y MioHxeH1
(Bayerischen Staatsgeméldesammlungen).

Tus. I' 646.

Jlimepamypa: Bartsch, v. 20, p. 225, Ne 33; Nagler, Bd. 18, p. 268,
Ne 33; Le Blanc, t. 4, p. 21, Ne 32; Cropper, 1988, p. 224-226, Ne 102.
Pocci, d:xoBauni omeniko ne (Giovanni Domenico de Rossi;
1619, Pum — 1653, Pum) — npeacraBEUK HANOLIBIIO] BUIABHIYOL
muuactii XVII cromirra 8 PuMi, sxa Oysa 3amodaTkoBaHA MOT0
6arerom, Jskysenme ne Pocci Craprmum (6i1. 1570-1639), y 1615.
Ouonus cimeriny dipmy micist cmepti 6arbra. Y 1647 iioro
KOMIIAHBHOHOM cTaB MoJiofmi opar, Jsxosanui lxaromo. Ocranuiit
ycmaakyBaB MaicTepHio micysa cmepti Jsxosanni JJomeniko y 1653.
Ponainini, :xosanni Tommaso (Giovanni Tommaso Rondinini,
1625-?) — KaTONULIBKUI CBAIEHHUE, JIUIIAp €pycaauMCcbKOro OpaeHy
(s 1643).

49. Allegory of a young man arriving on Mount Parnassus.
Ca. 1644-1646.

Etching. 415 x 577.

1T state of two.

Under the image there is a dedication: All’ Ill.mo Sig.rmio Sig.r et
Pron. Colendis.mo il Sig.r Fra Gio. Tomaso Rondenino Caualier
Gerosolimitano... Gio. Domenico Rossi D.D.D.

The picturesque original of P. Testa is in the art gallery of The
SchleiBheim Palace (Schloss Schleifheim). The paintings in the
gallery belong to the Bavarian State Collection of Paintings in
Munich (Bayerischen Staatsgeméildesammlungen).

Inv. G 646.

Literature: Bartsch, v. 20, p. 225, Ne 83; Nagler, Bd. 18, p. 268, Ne 33;
Le Blanc, t. 4, p. 21, Ne 32; Cropper, 1988, p. 224-226, Ne 102.
Rossi, Giovanni Domenico de (1619, Rome — 1653, Rome) —
representative of the largest publishing dynasty of the XVII century
in Rome, which was founded by his father, Giuseppe de Rossi the
Elder (ca. 1570-1639), in 1615. He became the head of the family
firm after the father’s death. In 1647 his younger brother, Giovanni
Giacomo, became his partner. The latter inherited the workshop
after the death of Giovanni Domenico in 1653.

Rondinini, Giovanni Tommaso (1625-?) — catholic priest, knight
of the Jerusalem Order (since 1643).
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Jlapmeccen, Hikoma 11
(y meakux maxepenax — Hikomna I)
1632, Ilapux — 1694, [apumx

I'pasep pistiem 1 BumaBers ecramiriB. Craprmit
cuH kuuroroprosisa Hikoss Jlapmeccerna (imoml
spaunit ax Hixossa 1), 6par Hixosa 111 Jlapmeccena
(1645-1725). ¥V 1647 cras yuneMm rpasepa Haxa
Matbe. V 1654 onpy:KHUBCSA 3 JOUYKOIO BHIABILSI
rpasiop I’epa BepTpana, BitacHrka BUIaBHUYOTO
momy «Pomme d’Or» ma Bynui Cen-iak. CoiliabHo
3 HAM BHAB BEJIMKY Cepiio rpaBipoBAHUX IOPTpPe-
TiB KopoJsrie @pauirii Ta iHIITHX KOPOJIiBCHKUX 0CI0.
ITicast emepri 11. Beprpana y 1678 ¢ipmy ycmamey-
BaJjIa ¥Oro BIOBA, B K01 BUAABHUIITBO IIEPEHIILIIO
o Hixosa I1 JIapmeccena.

Larmessin, Nicholas II
(in some sources — Nicholas I)
1632, Paris — 1694, Paris

Engraver and publisher of prints. Elder son of
the bookseller Nicolas Larmessin (sometimes called
Nicholas I), brother of Nicholas III Larmessin (1645—
1725). In 1647, he became a student of the engraver
Jean Mathieu. In 1654, he married the daughter of
the publisher of engravings Pierre Bertrand, owner
of the publishing house “Pomme d’Or” on the Saint-
Jacques Street. Together with him, he published a
large series of engraved portraits of Kings of France
and other royalty. After the death of P. Bertrand in
1678, his widow inherited the firm, from whom the
publishing house passed to Nicolas II Larmessin.

]

L

50. ITopTpet moabchkoro Koposia Muxaiiia Bumnaesenskoro.
1669.

I'paBropa pismem. 222 x 160.

ITin so6pasennsam: Michel Koribut Wisnowisky. Par la Grace de Dieu
Roy de Pologne, Grand Duc de Lithuanie, & c. Elu le 19e Juin 1669;
amwkye: A Paris Chéz P. Bertrand Riie St Jacques a la Pome d’or Pres
St Severin. Avec Privil du Roy.

ABTOpa rpaBIOPH BCTAHOBJIEHO HA II/ICTABI MOPIBHAHHS

3 anaJsoriuno rpasopoi H. Jlapmeccena, 1o 36epiraerbes

B Hamlonanpnii 6i6mioreri ITosbi.

ITapuwuii fiomy moprper — Eneonopu Mapii ABeTpiticbkol (IpysKHHNI
Muxaiia Bumaeseribkoro) — B 3i6pauni Ilosbebkoi HapoaHOT
6i6sioreru, mignmucanuii: De Larmessin Sculpebat.

Ha 3BopoTi HakJIelKa KOJTUIIHBOIO BJIACHUKA MPABIOPH:

K. Berezowski.

Tus. ' 271.

Jlimepamypa: Firmin-Didot, t. 2, p. 16.

Bummnueseusknii, Muxaiiiio Kopubdyr (Mykhailo Korybut
Vyshnevetsky; 1640-1673) — kopousb [losbir 1 Besmmkuit KHA3H
Jluroscbkuii (3 1669).

50. Portrait of Polish King Mykhailo Vyshnevetsky.

1669.

Engraving. 222 x 160.

Under the image: Michel Koribut Wisnowisky. Par la Grace de Dieu
Roy de Pologne, Grand Duc de Lithuanie, & c. Elu le 19e Juin 1669;
below: A Paris Chez P. Bertrand Rie St Jacques a la Pome d’or Pres
St Severin. Avec Privil du Roy.

The author of the engraving is established by means of comparison
with a similar engraving of N. Larmessin, which is kept in the
National Library of Poland.

A companion portrait — Eleanor Maria of Austria (wife of Mykhailo
Vyshnevetsky) — in the collection of the National Library of Poland,
signed: De Larmessin Sculpebat.

There is a sticker of the former owner of the engraving on the back:
K. Berezowski.

Inv. G. 271.

Literature: Firmin-Didot, t. 2, p. 16.

Vyshnevetsky, Mykhailo Korybut (1640-1673) — King of Poland
and Grand Duke of Lithuania (since 1669).
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Jlomon, Pene
1636, Byacci — 6J1. 1675, Ilapmx

I'pagep pisriem. Yuens Hana-bBatmcra Kopresnrs.
ABTOp rpaBiOp HA PEITITIHHY TeMY 1 IIOPTPETIB y CTHJII
Pobepa Haureitns.

Lochon, René
1636, Boissy — ca. 1675, Paris

Engraver. Student of Jean-Baptiste Corneille.
Author of engravings on religious themes and
portraits in the style of Robert Nanteuil.

]

51. Iloprper enuckona Ecrama Jle Kinepka ne Jlecsina. 1661.
3a opurinanom K. e ne Cen-Kana.

I'pasiopa pismem. 287 x 252.

Banossk nmepumerpa oasibaol pamu Hanuc: EVSTACHIVS DE
LESSEVILLE EPISCOPVS CONSTANTIENSIS; miz 300paskeHHsIM
miBopyd: J. Dieu Pinxit.; mpasopyu: R. Lochon faciebat.

Ius. I' 382.

Jlimepamypa: Nagler, Bd. 7, p. 571, Ne 14; Le Blanc, t. 2, p. 5659,
No 18; Bryan, v. 3, p. 237.

Ive ne Cen-iKan, Kau (Jean Dieu de Saint-Jean, 16557—1695) —
dpaHIy3bKUM XYI0KHUK 1 rpaBep.

JIeceinsb, Ecram Jle Knepk ne (Eustache Le Clerc de
Lesseville; 1614, ITapux — 1665, [lapuax) — opuct, JOKTOp
KaHOHIYHOrO mpasa i 6orocsos’ss Copbonnu, 3 1658 — enmckon
Kyranca (Hopmammis).

[

51. Portrait of Bishop Eustache Le Clerc de Lesseville. 1661.
After the original by J. Die de Saint-Jean.

Engraving. 287 x 252.

There is an inscription on the perimeter of the oval frame:
EVSTACHIVS DE LESSEVILLE EPISCOPVS CONSTANTIENSIS;
under the image on the left: J. Dieu Pinxit.; on the right: R. Lochon
faciebat.

Inv. G 382.

Literature: Nagler, Bd. 7, p. 571, Ne 14, Le Blanc, t. 2, p. 5569, Ne 18;
Bryan, v. 3, p. 237.

Dieu de Saint-Jean, Jean (16557—1695) — french artist and
engraver.

Lesseville, Eustache Le Clerc de (1614, Paris — 1665, Paris) —
lawyer, doctor of canonical law and theology of the Sorbonne, from
1658 — bishop of Coutances (Normandy).
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Mouxopue, Banerasap
1590, Bpioccens (3a inmumu ganumu 1600,
Pyan) — 1668, [1apmx

I'paBep, opHaMeHTAIICT 1 BUAABEIb €CTAMIIIB.
Cun dpramanacskoro gquaaiiaepa rooemxexis ['epa
Mouxopue, axuit y 1607 orpuMman dppaHIly3bKe
rpoMmagsHcTBO. Bpar xynosxuuka [I'epa Moukopwe,
barbko bBanbraszapa-Tomaca MoukopHe 1 rpaBepa
HKanma Moukopre. 3amosiony TprUBaJIMHA Yac mpa-
ITIOBAB HA KOPOJIIBCHKIM To0eIeHoBIl MaHyQaKTypi.
V TpaBHl 1643 oTpuMaB 03Bl IpaBlpyBaTH 1 Apy-
KyBaTHu «baraTto piakicuux Kaptum». ['paBipyBas
y 3MITITaHIN TeXHII pisiid 1 opopTa. SaTUIIUB TTOHAST
1000 rpaBipoBaHMX HOPTPETIB, Maike BCl BOHUA
BHKOHAHI B HeTpagUINiHO MajioMmy poamipl. Iliciasa
#oro cmeprti Brnosa, Maprapura Moukopue (7—1691),
IIPOJOBIKHJIIA CIIPABY, SIKY IIOTIM YCIIQJIKyBaB iX CUH
Hau Mouxropue (1649-1716).

Moncornet, Balthazar
1590, Brussels (according to other sources
1600, Rouen) — 1668, Paris

Engraver, ornamentalist and publisher of
prints. Son of the Flemish tapestry designer Pierre
Moncornet, who in 1607 received French citizenship.
Brother of artist Pierre Moncornet, father of
Balthazar-Thomas Moncornet and engraver Jean
Moncornet. In his youth he worked for a long time
at the royal tapestry manufactory. In May 1643,
he received the permission to engrave and print
“many rare paintings”. He engraved in a mixed
technique of burin and etching. He left more than
1000 engraved portraits, almost all of them are
made in an unconventionally small size. After his
death, his widow, Marguerite Moncornet (? —1691),
continued the business, which was later inherited
by their son Jean Moncornet (1649-1716).

]

[

52. Iloprper Bepuapa ne sna Basuierra, repmora x’Enepaona.
I'paBiopa pisiem, odopr. 156 x 115.

ITig soopasennam: Bernart de La Vallette dve d’Esperon.

ABTOpa rpaBIOPH BCTAHOBJIEHO HA MiJCTABl MOPIBHAHHA 3 aHAJIO-
riunoio rpasopoio b. Moukopwe, 110 30epiraersest y Jlep:rasHomy
rpadiuromy 3i6panHi (Staatliche Graphische Sammlung) y Mouxeni
(moptaun Digitaler Portraitindex).

Ius. I' 186.

Enepunon, Bepuap ne Horape ne na Baserr o’ (Bernard de
Nogare de la Vallette d’Epernon; 1592—-1661) — dpaniysbimit
renepaJi, rybepuaTop [ieni Ta Byprymmii.

52. Portrait of Bernard de la Vallette, duke d’Epernon.
Engraving, etching. 156 x 115.

Under the image: Bernart de La Vallette dve d’Esperon.

The author of the engraving is determined by means of comparison
with a similar engraving of B. Moncornet, which is kept in the State
graphic collection (Staatliche Graphische Sammlung) in Munich
(portal Digitaler Portraitindex).

Inv. G 186.

Epernon, Bernard de Nogare de la Vallette d’

(1592-1661) — French general, governor

of Guyenne and Burgundy.
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]

53. Iloprper kua3a Xpucrodopa Pansusinna.

I'paBiopa pismem, odoprt. 162 x 116.

ITix so6paskennsam: Tres haut & tres puissant Seigneur Christophle
Radzivil par la grace de Dieu, duc de Birze & de Dubinke, Prince du
St Empire, et General de la milice au diché de Lithuanie; amxue:

B Moncornet ex cum pri.

Ias. I' 183.

Papsuginn, Xpucrodop (Kmunmrod) (momommmuii) (Christopher
Radziwill, 1585-1640) — nep:xaBHMi, BINCHKOBUM 1 IIOJIITUYHUA
mista Peui ITocmosmroi, BoeBoga BlireHcbkuii (1633—1640), Besmmkmit
rerbman JluroBehkmit (1635—-1640).

[

53. Portrait of Prince Christopher Radziwill.

Engraving, etching. 162 x 116.

Under the image: Tres haut & tres puissant Seigneur Christophle
Radzivil par la grace de Dieu, duc de Birze & de Dubinke, Prince du
St Empire, et General de la milice au diché de Lithuanie; below:

B Moncornet ex cum pri.

Inv. G 183.

Radziwill, Christopher (Krzysztof) (jnnior) (1585-1640) —
statesman, military and political figure of the Polish—Lithuanian
Commonwealth, governor of Wilno (1633-1640), Grand Hetman of
Lithuania (1635-1640).
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MopeH, Kau
Bi. 1605/1609, Ilapmx — 1650, [Tapmx

HuBonmcers 1 rpaBep, BUAABEIb BJIACHUX
rpaBop. Yuens xygo:xanka Ourinna ge Hlammers.
I'paBipyBaB y TexHiIr pi3iieBoi rpaBopu 1 odopra
3 opuri"aiis @. ge Mlammensa, A. Bau Jeiika,
Timiauna. [IpairoBaB mmepeBaskHO y TOPTPETHOMY
skaHpl. XapakTepHa 0COOJIMBICTL MOr0 IOPTPETIB —
MaisKe ycl BOHU PO3MIIIEH] Y BOCbMUKYTHIN pamIil,
BUJIOBIKeHIi 3a BEPTHRAILII. JIOMy TAKOMK HAJIEKUTD
psI Tei3askHuX 0OPTIB, TPABIPOBAHUX 3 OPUTIHAJIIB
Kopwueurica Bau [lymenbypra, #Kaxa @yr’epa Ta Biiac-
HIX MAJIIOHKIB.

Morin, Jean
Ca. 1605/1609, Paris — 1650, Paris

Painter and engraver, publisher of his own
engravings. Student of the artist Philippe de
Champaigne. He engraved in the technique of
engraving and etching from the originals of P. de
Champaigne, A. van Dyck, and Titian. He worked
mainly in the portrait genre. A characteristic
feature of his portraits — they are all, with a few
exceptions, placed in octagonal frames, elongated
along the vertical. He also has a number of landscape
etchings engraved from the originals of Cornelis van
Poulenburg, Jacques Fouquier and his own drawings.

]

54. Iloprper I'peryapa Tappicca. Bi. 1648.

3a opurinasom mouaxa-oenenurrunia O. oncrana.

I'pasropa nmyrrTpom, odopt. 307 x 210.

ITix soopaskermam: R. P. D. Gregorius Tarrisse Superior General Cong.
S. Mauri. Obijt An 1648 Die 25 Sept, Aetatis Suae 74; HuKYe, Y KyTax —
miBopy4: F. Donstan Pin.; mpasopy<: Morin Scul. Cum Pri Re.

Tus. I' 376.

Jlimepamypa: Robert-Dumesnil, t. 2, p. 64, Ne 75; Firmin-Didot, t. 2,
p. 228, Ne 1630; Le Blanc, t. 3, p. 57, Ne 77.

Tappice, I'peryap (y mupy #Hau Tappicc) (Gregoire Tarrisse,
1575-1648) — paHIly3bKUI MOHAX-0€HETMKTUHEIb, TTePIIHI
reHepasbHUE HacTosiTessb Hourperainii cessroro Maspa (1630—-1648).

[

54. Portrait of Gregoire Tarrisse. Ca. 1648.

After the original by benedictine monk F. Donstan.

Stipple engraving, etching. 307 x 210.

Under the image: R. P. D. Gregorius Tarrisse Superior General Cong.
S. Mauri. Obijt An 1648 Die 25 Sept, Aetatis Suae 74; below, in the
corners — on the left: F. Donstan Pin.; right: Morin Scul. Cum Pri Re.
Inv. G 376.

Literature: Robert-Dumesnil, t. 2, p. 64, Ne 75; Firmin-Didot, v. 2,

p. 228, Ne 1630; Le Blanc, vol. 3, p. 57, Ne 77.

Tarrisse, Gregoire (in the world Jean Tarrisse) (1575-1648) — a
French Benedictine monk, the first General Superior of the
Congregation of St. Maur (1630-1648).
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55. [loprper Mapraper Jlemon. 1640-1650.

3a opurinasiom A. Bau [leiika. 1638.

I'paBropa myurTrpom, odopt. 293 x 235.

VY HmrHIX KyTax BiIOWUTKa, JiBopyd: Ant van Dyck pinx.; mpaBopyu:
I Morin scul cum priu Reg.

Opurizas 3HaAX0AUTHCS Y IPUBATHIN KOJIEKII] B HLIO-ﬁOpKy.

Ims. I" 370.

Jlimepamypa: Robert-Dumesnil, t. 2, p. 58, Ne 62; Firmin-Didot, t. 2,
p. 226, Ne 1617; Le Blanc, t. 3, p. 56, Ne 67.

Bau Jleiik, Aaronic (Antoon van Dyck; 1599, Aurseprien — 1641,
Jlonmon) — dhiramMaHACHKUN KHUBOIMCEITh, PUCYBAJIBHUK 1 IpaBep.
JIemon, Mapraper (Margaret Lemon, 651. 1614 — ?) — anrmiicbra
Mozenb 1 koxauka A. Ban Jleiika.

55. Portrait of Margaret Lemon. 1640-1650.

After the original by A. van Dyck. 1638.

Stipple engraving, etching. 293 x 235.

In the lower corners of the print, on the left: Ant van Dyck pinx.; on
the right: I Morin scul cum priu Reg.

The original is in the private collection in New York.

Inv. G 370.

Literature: Robert-Dumesnil, t. 2, p. 58, Ne 62; Firmin-Didot, vol. 2,
p. 226, No 1617; Le Blanc, t. 3, p. 56, Ne 67.

Van Dyck, Antoon (1599, Antwerp — 1641, London) — Flemish
painter, draftsman and engraver.

Lemon, Margaret (ca. 1614 —?) — English model and mistress

of the A. van Dyck.



56. Iloprper kapaunaina I'eino Benrirosso. 1645.

3a opurinamom A. Bau Jleiika. 1623.

I'paBropa myarTHpoMm, odoprt. 288 x 230.

Bsmos:x mepumerpa BockMukyTHOI pamu Hanwuc: GVIDO
BENTIVOLVS S. R. E. CARDINALIS OBIIT ANNO MDCXLV;

y HIBKHIX KyTax BLIOUTKa, JaiBopyd: Antoine van Dyck pinx. an. 1623;
mpasopy4: I. Morin scul. cum priu. Reg.

Opurinan A. Bau Jlefika suaxogurbesa B [lamarro [Titri y @mopenrii.
Tus. I" 381.

Jlimepamypa: Robert-Dumesnil, t. 2, p. 50, Ne 43; Firmin-Didot, t. 2,
p. 222, Ne 1592; Le Blanc, t. 3, p. 56, No 41.

Benrisoano q’Aparouna, I'sino (Guido Bentivoglio d’Aragona,
1577-1644) — rapauHad-enuckomn llasecTpuHu, 1IHKBI3UTOD, TUILIIO-
Mar, ICTOPHUK.

56. Portrait of Cardinal Guido Bentivoglio. 1645.

After the original by A. van Dyck. 1623.

Stipple engraving, etching. 288 x 230.

There is an inscription on the perimeter of the octagonal frame:
GVIDO BENTIVOLVS S. R. E. CARDINALIS OBIIT ANNO
MDCXLYV; in the lower corners of the print, on the left: Antoine van
Dyck pinx. an. 1623; on the right: I. Morin scul. cum priu. Reg.
The original by A. van Dyck is located in the Palazzo Pitti in
Florence.

Inv. G 381.

Literature: Robert-Dumesnil, t. 2, p. 50, Ne 43, Firmin-Didot, t. 2,
p. 222, No 1592; Le Blanc, t. 3, p. 56, No 41.

Bentivoglio d’Aragona, Guido (1577-1644) — cardinal-bishop of
Palestrina, inquisitor, diplomat, historian.
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Onpan, iKepap
1640, Jlior — 1703, I1apmx

I'paBep, odopTucT, prcyBaJIbHUK, BUIABEITh
1 ToproBels ectramuamu. [IpegcTraBHUK BeJIUKOT
nuHacTil PpaHIly3bKUX XYI0KHUKIB 1 TpaBepis.
CmouaTky HaBuaBca y cBoro batbka, Kmoma
Ognpana I, 1 gagpra, lapasa Oxgpana. Ilepmy
HOIIYJISPHICTD HoMmy mpuHecsia pobora «IlopTper
nanu Kianmenra 1X», miciia kol #oro 3ampocuiin
mo IMapmxka. Ty BiH yaockoHAIIOBAB CBOIO Matic-
TepHicTsb mij kepisauirrsoM Hlapisa Jlebpena, sxuit
JIOPYYHB MOMY IpaBIpyBaHHS IBOX CBOIX KApTHUH
«butsa Kocrautuua 3 Maxcenriem» 1 «Tpiymd
Kocrautuna». ¥ 1666—1670 mparmoBaB y Pumi
B matictrepuil K. Maparri. V 1670 moBepHyBCSa
o ITapuska, e orpuMaB 3BaHHS HPUIBOPHOTO
rpasepa Jloogosuka XIV, meucio 1 kBaptupy. 3
1681 — witen pagu KoposmiBeskol axagemil sKHBOIIACY
1 ckysbaTypu. IlpociaBuBes rpaBopamMu BEJIHKOTO
dopmary 3 opurinains [lapmua Jlebpena, axi 3o6pa-
sKyoTh mepemoru Onercanapa Make 0HCHKOTO.

]

Audran, Gérard
1640, Lyon — 1703, Paris

Engraver, etcher, draftsman, publisher
and seller of prints. Representative of the great
dynasty of French artists and engravers. At first
he studied at his father, Claude Audran I, and his
uncle, Charles Audran. His first popularity came
with the work “Portrait of Pope Clement IX”, after
which he was invited to Paris. Here he improved his
skills under the direction of Charles Le Brun, who
entrusted him with engraving of his two paintings
“The Battle of Constantine and Maxentius” and “The
Triumph of Constantine”. In 1666-1670, he worked
in Rome in the workshop of C. Maratti. In 1670,
he returned to Paris, where he received the title
of court engraver of Louis XIV, a pension and an
apartment. In 1681, he was elected a Board member
of the Royal Academy of Painting and Sculpture. He
became famous for large-format engravings from
the originals of Charles Le Brun, which depict the
victories of Alexander the Great.

[

57. Hecennsa Xpecra. 1684-1703.

3a opurinasiom I1. Minbsapa. 1684.

I'pasropa pistem, odopt. 573 x 755.

Iloss oOpisami.

Buusy sobpaskenns, Ha kameni: P. Mignard trecensis in. et pinx.
G. Audran sculpsit et excudit cum priuil. Regi.

Opurinain ITepa Minbapa smaxogurbea y JIyspi.

Tus. I' 659.

Jlimepamypa: Nagler, Bd. 1, p. 190; Le Blanc, t. 1, p. 91, Ne 30;
Robert-Dumesnil, t. 9, p. 258, Ne 10; Duplessis, p. 21, Inventaire,
t.1,p. 127, Ne 12.

Minbap, [Pep Miubap Pumcesrnit) (Pierre Mignard; 1612, Tpya —
1695, [Tapmk) — dppanysbrnii XymoxHuk daciB Jlrogosura XIV,
moJtoamnit opat Hikonst Minbspa.

57. Carrying the Cross. 1684-1703.

After the original by P. Mignard. 1684.

Engraving, etching. 573 x 755.

The fields are cropped.

Below the image, on the stone: P. Mignard trecensis in. et pinx.

G. Audran sculpsit et excudit cum priuil. Regi.

The original of Pierre Mignard is in the Louvre.

Inv. G 659.

Literature: Nagler, Bd. 1, p. 190; Le Blanc, t. 1, p. 91, Ne 30; Robert-
Dumesnil, t. 9, p. 2568, Ne 10; Duplessis, p. 21, Inventaire, t. 1, p. 127,
No 12.

Mignard, Pierre (Mignard le Romain) (1612, Troyes — 1695,
Paris) — french artist of the times of Louis XIV, younger brother of
Nicolas Mignard.
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IHikap, ETben (Pumasaaun)
1632, Ilapux — 1721, AMcrepmam

I'pasep pismem. Yuenr @pancya ge Ilyaiii
(F. de Poilly). 3 1655 o 1661 sxuB y Pumi. 3 1664 —
wien KoposiBehKol akameMii sKUBOIIUCY TA CKYJIBII-
typu y Ilapmxi. ¥ 1711 mepeixaB 10 Amcrepgama.
Moro cur, Bepuap Ilikap, — Bimomuii rpasep
(1673-1733).

]

Picart, Etienne (Stephanus) (Romanus)
1632, Paris — 1721, Amsterdam

Engraver. Student of Francois de Poilly. From
1655 to 1661 he lived in Rome. From 1664 he was
a member of the Royal Academy of painting and
sculpture in Paris. In 1711 he moved to Amsterdam.
His son, Bernard Picart, was a famous engraver
(1673-1733).

58. IlopTper nokropa Gorocnor’a [I’epa Jlyasems.

3a opurinamom D. Jlemepa.

I'paBiopa pismem. 270 x 225.

Bsmosax mepumerpa osasbuoi pamu Hanuc: PETRVS LOISEL,
DOCTOR SORBONAE SOCI.’, PARISIENSIS CANCELLARI., S.™
IOANNIS PASTOR; Buuay, 61/ BHyTPIIIHBOrO Kpaio pamu: Franc.
le Maire ping. ad viuum; 6115 30BHIIITHBOTO Kpato: Steph. Picart
romanus sculp. et excud. C.P.R.

Hukwiit kpait rpaBiopu 3 BipIIIOBAHO IIPUCBATOI0 00PI3aHUMN.

Tus. I" 369.

Jlimepamypa: Nagler, Bd. 11, p. 256, Ne 10, Le Blanc, t. 3, p. 197,
Ne 60; Bryan, v. 4, p. 112.

Jlemep, ®pancya (Francois Lemaire; 1620—-1688) — hpaHIty3spKuit
XY/I0KHUK-TTOPTPETHUCT.

Jlyasens, Ilep (Pierre Loisel; 1606, Kommr'ens — 1679, [Tapusk) —
noxTop Gorocsios’st B CopbonHi, 3 1637 — HacTosATe b repkBu CeH-
Hau-au-I'pes (Saint-Jean-en-Gréve) y [lapmxi.

L

58. Portrait of Pierre Loisel, Doctor of Theology.

After the original by F. Lemaire.

Engraving. 270 x 225.

There is an inscription on the perimeter of the oval frame:

PETRVS LOISEL, DOCTOR SORBONAE SOCI.’, PARISIENSIS
CANCELLARI.’, S."" IOANNIS PASTOR; below, near the inner edge
of the frame: Franc. le Maire ping. ad viuum; near the outer edge:
Steph. Picart romanus sculp. et excud. C.P.R.

The lower edge of the engraving with a poetic dedication is cropped.
Inv. G 369.

Literature: Nagler, Bd. 11, p. 256, Ne 10, Le Blanc, t. 3, p. 197, Ne 60;
Bryan, v. 4, p. 112.

Lemaire, Francois (1620-1688) — french portrait artist.

Loisel, Pierre (1606, Compiégne — 1679, Paris) — doctor of theology
at the Sorbonne, from 1637 — prior of the church of Saint-Jean-en-
Greve in Paris.
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IIito, Hixona
1632, Aursepiied — 1671, I[lapmx

'paBep piraMaHICHKOTO IMOXOJMKEHHS.
Cun Toprosig moskoM 3 Jlougora Tobiaca IliTo,
opar rpasepa fAxoba Ilito (1623-?). 3 1644,
MMOBIPHO, BIABIAyBAaB MaMCTEPHIO CBOTO Xpelle-
HoOro barbka, piramaHIcbKoro rpasepa Hikosraca
Jlayepca, B AurBepneni. biusbko 1656 mepeixas
mo Ilapuska, ne npairoBas y maricrepal PoGepa
Hawnreitis, axuit cipaBuB BeJIMKUH BIJIUB HA HOTO
TBOpUicTh. ['paBipyBaB 3 opurinasis Ourinma ge
[Mammens, Kmomxa Jledespa Ta iHIINX XyT0KHUKIB.
IIpusaremosas 3 WKepapom Eneniakom, skoroy 1666
3ampocus o [lapuka, 6yB #oro mepirum BUIAB-
mem. Moro cud, Hikoss ITito Mosogmuii, Tesx OyB
rpaBepoM.

Pitau, Nicolas
1632, Antwerp — 1671, Paris

Engraver of flemish origin. Son of the silk
seller from London Tobias Pitau, brother of the
engraver Jacob Pitau (1623-?). From 1644, he
probably visited the workshop of his godfather, the
Flemish engraver Nicholas Lauers, in Antwerp.
Around 1656, he moved to Paris, where he worked
in the workshop of Robert Nanteuil, who had a great
influence on his work. He engraved mainly from
the originals of Philippe de Champaigne, Claude
Lefebvre etc. He was friends with Gerard Edelink,
whom he invited to Paris in 1666, and was its first
publisher. His son, Nicolas Pitau Junior, was also
an engraver.

]

[

59. Iloprper enuckona Jleui Caursena ge Jlispi. 1663.

3a opuriunasiom K. Jledespa.

I'paBropa pismem. 330 x 250.

Bsnosik nmepumerpa osasibaol pavu Hanuc: DYONISIUS SANGUIN
SYLVANECTENSIUM EPISCOPUS; Buu3y iz pamoro, JIiBOpYyY:
C. le Feure Pin.; mpasopyu: N. Pitau sculp. 1663.

Ius. I' 356.

Jlimepamypa: Nagler, Bd. II, p. 390-391; Le Blanc, t. 3, p. 210, Ne 57;
Firmin-Didot, t. 2, p. 310, Ne 1941; Wurzbach, Bd. 2, p. 331, Ne 49.
JIedesp, Kiaox (Claude Lefebvre; 1632, ®onTentio — 1675,
TTapusk) — dpaHIly3bKMil IOPTPETHUM KUBOIIUCEIH 1 TpaBep.
Canrsen ne Jliepi, Jleni (Denis Sanguin de Livry, 1622—-1702) —
ermexor Cansrica (3 1651).

59. Portrait of Bishop Denis Sanguin de Livry. 1663.

After the original by C. Lefebvre.

Engraving. 330 x 250.

There is an inscription on the perimeter of the oval frame:
DYONISIUS SANGUIN SYLVANECTENSIUM EPISCOPUS; below
under the frame, on the left: C. le Feure Pin.; on the right: N. Pitau
sculp. 1663

Inv. G 356.

Literature: Nagler, Bd. 11, p. 390-391; Le Blanc, t. 3, p. 210, Ne 57;
Firmin-Didot, t. 2, p. 310, Ne 1941, Wurzbach, Bd. 2, p. 331, Ne 49.
Lefebvre, Claude (1632, Fontainebleau — 1675, Paris) — French
portrait artist and engraver.

Sanguin de Livry, Denis (1622-1702) — bishop of Sanlis (since 1651).
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60. IToprper apxienuckomna Apayena ae I[lepedikca ne Bomona.
3a opurinasiom H. Miubspa.

I'pasiopa pistem. 347 x 265.

Bsmos:x mepumerpa oBasbHol pamu Hanrc: HARDVINVS DE
PEREFIXE DE BEAVMONT ACHIEPISCOPVS PARIS. VTRIVSQ.
ORDINIS CANCELLARIVS; sum3y mijg pamoro, jgisopy4: N. Mignard
Avenionensis Pinx.; mpasopyu: N. Pitau sculpsit 1666.

Ius. I" 383.

Jlimepamypa: Le Blanc, t. 3, p. 210, Ne 28; Wurzbach, Bd. 2, p. 331, Ne 22.
Minbap, Hikona (Miubsp Asiubitonceruii) (Nicolas Mignard; 1606,
Tpya — 1668, [Tapuk) — dppaHIly3bKHI ICTOPUYHNIMA KHUBOIIUCEIIb,
[IOPTPETHCT.

IIepedixc ne Bomon, Apayen ne (Hardouin de Péréfixe de
Beaumont, 1606—1671) — ermmckorr Poyesa (1648—1662), apxiemucKorn
TTapmxa (1662—-1671).

60. Portrait of Archbishop Arduin de Perefix de Beaumont.
After the original by N. Mignard.

Engraving. 347 x 265.

There is an inscription on the perimeter of the oval frame:
HARDVINVS DE PEREFIXE DE BEAVMONT ACHIEPISCOPVS
PARIS. VTRIVSQ. ORDINIS CANCELLARIVS; below under the
frame, on the left: N. Mignard Avenionensis Pinx.; on the right:

N. Pitau sculpsit 1666.

Inv. G 383.

Literature: Le Blanc, t. 3, p. 210, Ne 28; Wurzbach, Bd. 2, p. 331, Ne 22.
Mignard, Nicolas (Mignard d’Avignon) (1606, Troyes — 1668,
Paris) — french history artist, portraitist.

Péréfixe de Beaumont, Hardouin de (1606-1671) — bishop of
Rodez (1648-1662), archbishop of Paris (1662—1671).



61. IlopTper nep:xasHoro pagauka Jlaniena Byaseuna. 1668.
3a opurinasom I1. Miabspa.

I'paBiopa pisuem. 345 x 275.

ITosst HaBKOJIO 300paskeHHs 00pi3aHi.

ABTopa rpasopu 1 0coby 300paskeHoro BCTAHOBJIEHO HA MifcTaBl
MOPIBHAHHSA 3 aHaJIOTTUYHOI0 rpasopoio H. ITito, 1o 36epiraersbes

B Bpurancokomy myaei (JIommon).

Tus. I" 387.

Byaaen, Jlaniens (Daniel Voysin; ? — 1693) — wien Benuxoi pagu
(1640), pexermericrep (maitre des requétes) (1646),

imrermanT OsepHi (1654-1655), [llammani (1656). ¥ 1663—-1666 —
KoMicap Ha CyJ0BOMY ITpOIIeci HaJ KOJIUIITHIM reHepaJIbHUM KOH-
Tposiepom inancie Opanrii H. Oyre, kymenbruit mpeso [Tapuska
(1662—-1668), uien Jepaxasuoi pagu (Conseil d’Etat) (1666). ¥V 1679 —
romicap [lasatu mpaBocyis y cupasi Ipo OTPYTH.

61. Portrait of State Counselor Daniel Voysin. 1668.

After the original by P. Mignard.

Engraving. 345 x 275.

The fields around the image are cropped.

The author of the engraving and the depicted person are determined
by means of comparison with a similar engraving of N. Pitau, that is
kept in the British Museum (London).

Inv. G 387.

Voysin, Daniel (?-1693) — councillor at the Grand Conseil (1640),
Master of Requests (1646), intendant of Auvergne (1654—1655),
Champagne (1656). From 1663 to 1666 he was a commissar at the
trial of the former general inspector of finance in France, N. Fouquet,
a merchant prévot of Paris (1662—-1668), member of the State Council
(1666). In 1679 he was commissar of the Chamber of Justice in the
Affair of the poisons.
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Typueticen, Norann ko6
1636, basens — 1711, Basean

['paBep MIBEHIAPCHKOIO MOXOIMKEHHS. Yloro
barpko, Aunpe Typueiicern (André Thurneysen),
OyB mep:kaBHUM pagHuKoM. Y 1647—1649 masuas-
ca B IBepmoni. ¥ 1650—1653 omaHOBYBaB TEXHIKY
rpasipyBauua B maticrepui [I'epa O6pi (Pierre
Aubry) y Ctpacoypsi. 3 1656 mo 1659 — B JlioHi.
YV 1659-1661 mepedbyBaB y Typuui Ha ciIyxOi1
B repirora CaBoMCHKOro: MpaIoBas HaJl FPaBIOpaMu
s supanag C. [Nmenona «'exeasoriuna icropis
CaBoiicbkoro xopoJsiBcbkoro gomy» (Guichenon,
Samuel. Histoire généalogique de la royale maison
de Savoie. — Lyon, 1660). V 1662 mosepuyscs B JlioH,
Ie mpairioBas 0 1681. ¥V 1680-x uepes mepecsiayBaH-
Ha miporecTtaHTiB y Opanirii mosBepHyBcs g0 basess.
3 1695 mo 1697 — y Bigmi, Ha cay:x01 B immepaTopa
Jleomonbaa I, my1st sKOT0 BUKOHAB K1JIbKA IIOPTPETIB
1 300pasxens cearux. Ilicisa KoporkouacHoro mmepe-
oyBamusa B IIpasi, Hiopubepai, Ayrcoypsi B 1699
moBepHyBca 10 basess. ['paBipyBaB 3 opurinais
IHIITUX XYT0KHUKIB IOPTPETH, ICTOPUIHI CIIeHH,
aJieropii, PPOHTHCIKCH, €KCII0pHCH Ta LIocTpalrii.
Sanumus moua 350 pooiT.

Thurneysen (Thurneyser),
Johann Jacob (Jean-Jacques)
1636, Basel — 1711, Basel

Engraver of Swiss origin. His father, André
Thurneysen, was a State Councilor. From 1647,
to 1649 he studied at Yverdon. In 1650-1653,
he mastered the technique of engraving in the
workshop of Pierre Aubry in Strasbourg. From
1656 to 1659 — in Lyon. In 1659-1661, he was in
Turin and served the Duke of Savoy: he worked
on engravings for the publication of S. Guichenon
“Genealogical History of the Royal House of Savoy”
(Guichenon, Samuel. Histoire généalogique de la
royale maison de Savoie. — Lyon, 1660). In 1662
he returned to Lyon, where he worked until 1681.
In the 1680s, due to persecution of Protestants in
France, he returned to Basel. From 1695 to 1697 —
in Vienna, at the service of emperor Leopold I, for
whom he made several portraits and images of
saints. After a short stay in Prague, Nuremberg,
Augsburg in 1699 he returned to Basel. He engraved
portraits, historical scenes, allegories, frontispieces,
bookplates and illustrations from the originals of
other artists. He left more than 350 works.

]

[

62. [loprper ®pancya drore ne Bauwitona. 1679.

3a opurinasom T. Bianre.

I'pasropa pistem. 290 x 233.

IToprper — y Kol Ha TOJIOTHI, BEPXHI Kpai SKOr0 TPUMAITh aMyPH.

V¥ kyrax mosorHa Hamucn: Propria me luce corono. Intendit quia rectus.
Vim demonstratonus. Et maiora feret. In sphera versor eadem. Buuay
110 00MBa OOKM II0JI0THA faTta: 1679.

AsTopa rpasiopu 1 0co0y 300paskeHOro BCTAHOBJIEHO HA IMICTaBI
THOPIBHAHHSA 3 AHAJIOTTYHOIO IPABIOPOI0 .. Typueiicena, 1o
30epiraerbesi B KoJIeKIni Bepcaabebkoro masarty (tmoprast «3i0pasus
HAIIOHAJILHUX MyaelB Ta Bemukoro nasmarty» y [Tapumsxi. Réunion des
musées nationaux — Grand Palais). 'paBiopu matoTs J1eskl BIIMIHHOCTI.
Ha Binburky 3 xostexirii Bepcanmbebkoro masairy — mara: 1668, Hamr

BIIOWTOK, HA BIJMIHY BiJ[ IOIEPEIHBOr0, Mae Y HUKHBOMY IIOJIi ITOJIOTHA,
y mentpi, repb @. iore ne Banwitoss. Bindurok, cxosxuit Ha Bep-
CAJIbCHKUH, € TAKOK y XymosxHboMy 3i0panHi doprerri Pecre Kobypr
(Coburg, Kunstsammlungen der Veste Coburg) y Himeuuwsi, fe itoro
TIOMIJTKOBO aTprOyTOBaHO K ropTper JIromosuka XIV.

Ius. I' 371.

Baaume, Toma (Thomas Blanchet; 6i1. 1614, [Tapmx — 1689,

Jlion) — ppaHIry3bKUil XyTOYKHIK, PUCYBAJIbHIK, TPABEpP, apXITEKTOD

1 CKyJIBIITOP. SHAUHY YACTUHY YKATTS IIPAITIoBaB y JI1oHi.

Ilrore ne Banbitons, ®pancya (Francois Dugué de Bagnols; 6.
1610-1685) — pexermeticrep, wien Koposiseskol paau (1643), iHTeHmanT
foctutii, momii Ta dginaucie y Hopmawumi. ¥ 1666—1682 — inTenmanT
Jliona.



62. Portrait of Francois Dugue de Bagnols. 1679.

After the original by T. Blanchet.

Engraving. 290 x 233.

The portrait is in a circle on a canvas, the upper edges of which are held
by cupids. There are inscriptions in the corners of the canvas: Propria
me luce corono. Intendit quia rectus. Vim demonstratonus. Et maiora
feret. In sphera versor eadem. There is date at the bottom on both sides
of the canvas: 1679.

The author of the engraving and the depicted person are determined
by means of comparison with a similar engraving by J.J. Thurneysen,
that is kept in the collection of the Palace of Versailles (portal “Réunion
des musées nationaux — Grand Palais” in Paris). There are some
differences in the engravings. There is date on the print from the

collection of the Palace of Versailles: 1668. Our print, in contrast to the
previous one, has in the lower field of the canvas, in the center, the coat
of arms of F. Duguet de Bagnol. The print similar to that of Versailles,
is also in the Art collection of the Veste Coburg Fortress (Coburg,
Kunstsammlungen der Veste Coburg) in Germany, where it was
mistakenly attributed as a portrait of Louis XIV.

Inv. G 371.

Blanchet, Thomas (ca. 1614, Paris — 1689, Liyon) — French artist,
draftsman, engraver, architect and sculptor. He worked in Lyon for
most of his life.

Dugué de Bagnols, Francois (ca. 1610-1685) — Master of Requests,
member of the Royal Council (1643), intendant of justice, police and
finance in Normandy. In 1666-1682 he was the intendant of Lyon.

135

OPAHLYY3bKA T'PABIOPA m ENGRAVINGS OF FRANCE



136

B



63. IlopTper meBimomoro.

3a opurinasom H. Minbsapa.

I'paBiopa pisuem. 345 x 270.

ITosst oOpisani. [IpaBuit Kpait 3 HUKHIM KyTOM YaCTKOBO BTPAYEHMI.
Buusy 3o06paskenns repb, giBopyd Bif Hboro Hamuc: N.Mignard pinx.;
mpasopyd: J. Thournejssen d[...]. ¥ BepxuHbOMY JIiIBOMY KyTi HAIIHC:

MEDIVM NON DESERIT VNQVAM; y npasomy: CRESCIT EVNDO.

Ha rep6i 3amuc Big pyxu: Descart.

Tus. I" 380.

Heymkomkeanit TpuMipHUK € y 310paHHl XyI0/KHBOI0 MY3€10
Miuwnraucbroro yaisepcutery (CIIA). Pesxum moctymy: https:/
exchange.umma.umich.edu/resources/22169/view (1aTa 3BepHEHHS:
nuriesb 2020).

L

63. Portrait of an unknown man.

After the original by N. Mignard.

Engraving. 345 x 270.

The fields are cropped. The right edge with the lower corner

is partially lost.

There is the coat of arms at the bottom of the image and there

is an inscription to the left of it: N.Mignard pinx.; to the right:

J. Thournejssen d [...]. There is an inscription in the upper left
corner: MEDIVM NON DESERIT VNQVAM,; in the right: CRESCIT
EVNDO. There is a handwritten inscription under the coat of arms:
Descart.

Inv. G 380.

The undamaged copy is in the collection of the Art Museum

of Michigan University (USA). Access mode: https://exchange.umma.
umich.edu/resources/22169/view (access date: July 2020).
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Dap:xa, benya
1655 (3a iHmIIMHT gaHuMu 1646),
Jlion — 1724, Pum

I'paBep-pempoaykritionict. IMoBipHO, HABYABCSA
y dpanirysbpkoro rpasepa ['itoma [lacto (Guillaume
Chasteau). 3 ciuna 1673 — yueuns OpaHITy3bKOI
axagemil B Pumi, axy ouosmroBas H. Kyamens (Noél
Coypel). ByB ogpysxeHuii 3 JOYKOI0 1TAIIACHKOTO
xynosxkuauka J:xopanui @pandvecko ['pimanaspmi.
[IparrroBaB y TexHirl pi3ieBoi rpaBOPH.

Farjat (Fariat), Benoit
1655 (according to other sources 1646),
Lyon — 1724, Rome

Engraver-reproductionist. He probably studied
with the french engraver Guillaume Chasteau.
From January 1673 he was a student at the French
Academy in Rome, headed by N. Noél Coypel.
He was married to the daughter of italian artist
Giovanni Francesco Grimaldi.

Worked in the Technigue of cutter engraving.

64. IToprper kapaunasna Tyccena ne ®opGena ne Kauncona. 1690.
3a opurimasiom JI.B. Tayswmi.

I'pasropa pismem. 542 x 357.

Buuasy, nmo obuasa 6oxku kapryma 3 repoom, Hammc: TVSSANVS S.
R.E. PRESB. CARDINALIS DE TANSON DE FORBIN... CREATVS
13 FEB. ANNO D. 1690. Bruay, 6ins Kpato oBaJIbHOI pamu,

mBopy4: Jo. Batta Gaulli pinx.; mpaBopy4: Benedictus Farjat sculp.;
y HIGKHBOMY IIPaBOMY KyTl apKyIna: imprime a Paris.

Tus. I' 340.

Jlimepamypa: Thieme-Becker, Bd. 11, p. 269, Inventaire, t. 4, p. 149,
Ne 62 (II cman,).

Taymi, d:xosauui Barricra, npossannii Baunauio (Giovanni
Battista Gaulli; 1639, I'enys — 1709, Pum) — iTamiifchbRIi XyTOKHIK
1061 6apoKo.

Dopben ne Kaucon, Tyccen ge (Toussaint de Forbin de Janson,
1631-1713) — rapaunas, enuckon bose (3 1679), kapauHas-mipecBiTep
(3 1690).

64. Portrait of Cardinal Toussaint de Forben de Janson. 1690.
After the original by G.B. Gaulli.

Engraving. 542 x 357.

Below, there is an inscription on the both sides of a cartouche with
the coat of arms: TVSSANVS S. R. E. PRESB. CARDINALIS DE
TANSON DE FORBIN... CREATVS 13 FEB. ANNO D. 1690.

At the bottom near the edge of the oval frame, on the left: Jo. Batta
Gaulli pinx.; right: Benedictus Farjat sculp.; in the lower right corner
of the sheet: imprime a Paris.

Inv. G 340.

Literature: Thieme-Becker, Bd. 11, p. 269; Inventaire, t. 4, p. 149,

No 62 (I state).

Gaulli, Giovanni Battista, nicknamed Baciccio (1639, Genoa —
1709, Rome) — Italian artist of the Baroque period.

Forbin de Janson, Toussaint de (1631-1713) — cardinal, bishop
of Beauvais (since 1679), cardinal-presbyter (since 1690).
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65. OmrakyBanHs mepTBoro Xpucra. 1694 (azagpykosana 1718).

3 mapmyposoro 6apesnbeda JI. I'simi. 1676.

I'paBiopa pisem. 646 x 375.

ITix so6paskennsam giopyd: Domenico Guidi Inuen. e scul. Rome
anno 1676; mpasopy4: Bened. Farjat sculp. Rome 1694. Super.
Permis; y niearpi manme: ALLA SANTITA DI NOSTRO SIGNORE
BEATISSIMO PADRE...; umxue Texcr-ipucssta: SVB SVO
DOMINIO ADEPTVM IN ANNO MDCCXVIIL.

Opwurinan — MapMypoBHl HagoTapauii 6apesbed JJomeniko I'simi,
auaxomuthbes B kamesti «Del Monte di Pieta» (Pum).

Tus. ' 602.

Jlimepamypa: Nagler, Bd. 4, p. 248, Le Blanc, t. 2, p. 219, Ne 8;
Inventaire, t. 4, p. 142, Ne 13.

I'sini, [lomeniko (Domenico Guidi; 1625, Kappapa — 1701, Pum) —

ITAMACHLKAN CKYIBIITOP 100U 6aPOKO.

65. Mourning of the Dead Christ. 1694 (printed in 1718).

After the marble bas-relief by D. Guidi. 1676

Engraving. 646 x 375.

Under the image on the left: Domenico Guidi Inuen. e scul. Rome
anno 1676; on the right: Bened. Farjat sculp. Rome 1694. Super.
Permis; there is an inscription in the center: ALLA SANTITA

DI NOSTRO SIGNORE BEATISSIMO PADRE...; below — the
dedication text: SVB SVO DOMINIO ADEPTVM IN ANNO
MDCCXVIII.

The original — a marble altar bas-relief of Domenico Guidi, is in the
chapel of «Del Monte di Pieta» (Rome).

Inv. G 602.

Literature: Nagler, Bd. 4, p. 248; Le Blanc, t. 2, p. 219, Neo 8;
Inventaire, t. 4, p. 142, Neo 13.

Guidi, Domenico (1625, Carrara — 1701, Rome) — Italian sculptor of
the Baroque period.
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