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VYkpaiHcbka HallloHaJIbHA CHIaAIIMHA —
NepJIMHA CBITOBOI KYJIBTYPH

OmudpyBaHHSI TOKYMEHTHOTO (OHY, CTBOPESHHS IH(PO-
BUX 010/1i0TEK CHOTOIHI € OTHUM i3 HalaKTyaJ bHININX 3aBJaHb
y po6orTi 0i6mioTeuHoi ycTaHOBH. OCOOIUBO 1€ CTOCYETHCS Pil-
KICHUX KHUT, IePIOIUIHUX BUAAHb, PYKONUCIB, QoTorpadii,
TPaBIOp TOIIO, SIKi € YHIKATHHOIO YaCTHHOIO KYJIBTYpHOI crai-
IIMHY JIIOJICTBA. 1X BUBYEHHS Ta MOMYJIApU3allis, 3a6e3MeueHHs
3arajbHOI JOCTYITHOCTI /IO IUX KYJIBTYpPHHUX [IIHHOCTEH € Harajb-
HUM 3aBIaHHAM JisabHOCTI OechKol HalliOHAIBHOT HayKOBOL
616mioTexn.

Opnechbka HallioHaJIbHA HayKoBa 0i0ioTeka — HalcTapima
myOmiuHa KHUT030ipHS YKpaiHy, sika Ma€e y CBOiX (pOHIaX 3HAYHY
KOJIEKIIII0 BITYM3HAHUX 1 3aXiTHOEBPOMEHCHKHUX rpaBop XVI-
XIX ct. y BUIIAAI BIZONTKIB HA OKpEMUX apKyIlax, UTIOCTparlii
B KHHUTaX, ekcmiopuciB. Cepexn m’ STUMITBIOHHOTO (POHITY JTOKY-
MEHTIB 115 KOJICKI[iSl € ONHIEI0 3 HAWMIHHIIINX, iCTOpis Gopmy-
BaHHS, CKJIAJ 1 3MICT 5K0i, 6€3CyMHIBHO, 3aCITyTOBYIOTh HA BUB-
YeHHS 1 TOMYJISIPH3AIIiIO.

YV 2018 pomi Onecpka HallioHaTbHa HayKoBa 0ibmioTeka
OTpHMaja YHIKaIbHY MOXIIUBICTH 3 MIATPHUMKH YKpPaiHCHKOTO
KyJIBTypHOTO (DOHIY BTIIUTH MPOEKT, KU CIIpHATHME 30epe-
JKEHHIO Ta MOMyJIApr3aLlii KyTbTypHOI CIIAANIIMHA YKpaiHu, BBe-
JICHHIO B HAYKOBHUI1 00ir apTedaKTiB 00pa30TBOPIOTO MUCTEITBA,
BIIPOBAKEHHIO Ta PO3BUTKY CyJYaCHHX 1H(POPMAaLiHHUX TeX-
HoOJIOTiH y OibmioTexkax. HapomkeHHIO MPOEKTY mepeayBaia
OararopigHa KoItiTka podoTa 6i0moTedHnx (haxiBIiB 3 HAYKOBO-
AQHAITUYHOTO OIPANIOBaHHS KyJAbTYpPHUX HaaOaHb, MOAMIHBO
30epesxennx y porgax OHHDB mokoTiHHAME HAITUX MTOTIEPETHH-
KiB, SIKMM MU 3aCBiI9y€MO IUPY BASIHICTD 32 BiTAHICTh Micii
XpaHUTETIB MUCTEIbKOI CIIAIIIIMHN JIFONICTBA. BigHnHI BeO-110p-
tax OHHB po3mmmpuTs MOKIMBOCTI BUTFHOTO JOCTYITY A0 BiT-
YU3HAHEX 1 3apyODKHUX rpaBiop X VI-XIX cT. manyBatbHUKaM
MHCTEITBA, AOCIITHUKAM YKpPATHCHKOI KyJIbTYPH, MHCTEITBO-
3HABIIM, ICTOpHKaM, TIpaIliBHUKaM My3eiB, pecTaBparopam, 0i0-
JOTeKapsM 3 YChOTO CBITY.

[TepexoHaHi, 10 e MPOEKT CTaHE IMIYIBCOM IS TO-
JABIIOTO BUBYCHHS apTe(akTiB, sKi 30epiraroTbcst y hoHmax
6i0mioTex YkpaiHu, CIpUATHME aKTHBi3allii HAyKOBO-IOCHiTHOL
Ta KyJIbTyPHO-TIPOCBITHUIIEKOI pOOOTH HAayKOBIIiB, (haxiBIIiB 0i0-
JOTEK 1 My3eiB, €pEeKTHBHO CIIyTyBaTUMeE TiIHIN penpe3eHTarii
KyJIBTYPHOTO CHaAKy YKpaiHH y CBiTOBOMY iH(opMariitHoMy
TIPOCTOPI.

T'enepanpHuil 1upexTOp
Opnecobkoi HaIlioHANBEHOT HAyKOBO{ Oi0mioTeKH
Ipuna Biproxosa

Ukrainian National Heritage —
a Pearl of the World Culture

Digitization of the documentary sources, creation of
digital libraries today is one of the most urgent tasks in the
work of the library institutions. This especially applies to rare
books, periodicals, manuscripts, photographs, engravings, etc.,
which are a unique part of the cultural heritage of humankind.
Their study and popularization, ensuring universal access to
these cultural values, is an urgent task for Odesa National Sci-
entific Library.

Odesa National Scientific Library, the oldest public li-
brary of Ukraine, keeps a large number of native and West-
European engravings from the XVI-XIX centuries in the form
of prints on separate sheets, illustrations in books, bookplates.
Among the five million library stock of documents, this col-
lection is one of the most valuable, the history of formation,
the composition and the content of which definitely deserves
careful study and popularization.

In 2018, Odesa National Scientific Library received
a unique opportunity, with the support of the Ukrainian Cul-
tural Foundation, to implement a project that will promote the
preservation and popularization of the cultural heritage of
Ukraine, the introduction into the scientific circulation of doc-
uments of fine art, the implementation and development of
modern information technologies in libraries. The birth of the
project was preceded by the long-lasting work of library ex-
perts on the scientific and analytical processing of artifacts
carefully kept in the collection of ONSL by the generations
of our predecessors, whom we sincerely appreciate for their
dedication to the mission of the keepers of the cultural her-
itage of humankind. From now on, ONSL web portal will ex-
pand the possibilities of free access to native and foreign
engravings from the XVI-XIX centuries that are now stored
in the library, for art admirers, Ukrainian culture researchers,
art critics, historians, museum workers, restorers, librarians
from around the world.

We are convinced that this project will be an impulse
for the further study of the cultural heritage that is kept in the
funds of Ukrainian libraries; will promote the activation of
scientific research, cultural and educational work of scientists,
specialists of libraries and museums; will effectively serve the
worthy representation of Ukraine's cultural heritage in the
world information space.

General Director of
Odesa National Scientific Library
Iryna Biriukova



BIJ] YIIOPSTHUKA

V Biimi piaKiCHUX BUAAHB i pykoruciB OechKkoi HaIlio-
HaJIBHOI HAYKOBOI 010T10TEKH 30€pIiraeThest KOJEKITis 3aXiTHO€EB-
poneiichkux rpasrop XVI-XIX croniTs. Ii moxomkenns noci He
Br3HaueHo. Y 1883 pori HeBimomMa ocoba mokepTByBaia 6i6iio-
Telli KoJeKIiro rpasiop (177 apkymriB, pOKA BHIAHHSI — TOYH-
natoun 3 X VII ct.). 3Bakaroun Ha Te, M0 «IUMAJIO 3 HUX OyIu
PILAKICHUMU 1 IPEACTABISIN 3HAYHUN 1HTEpeC 5K 3a IMEHEM Xy-
JTOKHHUKA, TAK 1 32 CIOMKETaMI», Iepe10adanocst 3poOnTH TOKIa -
Hu Kataror rpasiop. Ls mudpa mocriiiHo 3ragyBanacs y 3BiTax
6i6mioTexn ax 10 1898 poxy. Omicns iH(opmaris mpo HasiBHICTH
y 6ibmioTeri TpaBiop yke HE IpyKyBaslacs, a KaTajJor Tak i He
Oyo ckmageno. [Ipore rpaBiopu Ta B3araii eCTaMId 1 Jaili Haj-
xoxmnu 1o 6i6miorexu. Haitnepie e Oynu ofecbKi TpaBiopu
i miTorpadii.

Y 1907 pomi B HOBoMY TIpUMiIIeHH] 0i6ioTexu Oyio Bia-
KkpuTo 3a1 iMeHi rpada Muxaiina Muxaitnosiua Toncroro!, Ha-
3BaHUH TaKk Ha YeCTh MeIeHaTa i 0araTopiYHOTO TMOTIEYUTENA
6i0miorexn. Cepen fioro mapyHkiB Oyia i KOJEKIis «1TOCTPO-
BaHUX BUIAHb, IPABIOP, MOPTPETIB Ta IHIIOTOY, KA PO3MIIITY-
Bajacs B 0COONMBOMY 3aii Ta Oylia CIpaBXHBOIO OKPACOI0
6i0miorekn. OTHNUM i3 TIPU3HAYCHB ATy OyI0 «30epiranus pis-
HOTO POy KapTWH, BHIIB, MOPTPETIB, IO TOJOBHUM YHHOM
MAaIOTh BiTHOIICHHS 10 icTopii HoBopocilickkoro Kpato B3araii,
a 30Kkpema — 110 ictopii Opecn» (3BiT Oneckkoi MichbKoi myOmid-
Hoi GibmioTexn 3a 1907 pik).

Taxum grHOM, 110 1917 poky B 3ani imeni rpada Muxaiina
Muxaiinosuda ToxcToro Oy10 HAKOTHYEHO BEIUKY KOJICKIIIIO
OJICCHKHUX TPaBIOp 1 JiTOTpadiii — SK BHIOBHUX, TaK 1 MOPTPET-
HUX. Yci BOHHM 3a(ikcoBaHi B pyKomucHOMY omuci. Y 1922 pori
Ha 0a3i 3amy rpada Muxaitma Muxaiinosuua Tonctoro Oymo
CTBOPEHO Bi/IIIT PiAKICHUX BUIAHb 1 PyKOTIHCIB, a B 4epBHi 1923
3 HBOTO OyJIH BIUTY4eHi «HENPOo]inbHI eKCTIOHATHY (TPaBIOPH,
nmitorpadii 3 Bumamu crapoi Oxmecu, iCTOpUYHI IPEIMETH),
10 MpU3HAYAIUCA I My3ero ctapoi OnmecH, IKU BiAKPUITH
B 1927 pomi y 3amax cygacHoro My3ero 3aXiTHOTO i CXiTHOTO MH-
crerra. Y Biamisii pimKkiCHUX BUIAHD | PyKOITHCIB 3aTAIIHIACS
HEBeJIMKa KiTbKIiCTh 0fIechKuX ecTaMIriB XIX cT., mo y HacTymHi
POKH TIOTIOBHIOBAJIACS JapyHKaMH BifJ MpuBaTHUX 0cid. Came 11i
TpaBIOpH 1 JiTorpadii HUHI eKCTIOHYIOTHCS HA BICTABII.

3i0paHHs 3aXiTHOEBPONEHCHKOI Ipadiki 3aTUITHIOCT
B Gi0mioTemni. TpuBanuii 4ac BOHO TIepeOyBajIo B 3aralbHOMY CXO-
Bumi O0i6miorexu i nmume B 1990-x pokax Oyrno mepemaHe 10
BiIiy piAKiCHUX BHJAAHB 1 pyKomuciB. ChOTOIHI KOJMEKITisA
HapaxoBye 6mm3pko 700 oguHUIs 30epirandsa. Ha HuHim il BU-

CTaBIll EKCTIOHYIOTECS 49 TpaBIOp SK aBTOPCHKUX, TaK 1 perpo-
TYKIIHHAX.

Haiipanimri apkymi BigHOCATCs 10 KiHIT X VI cT. Le 6e3-
CMEpTHI IIEAEBPH HiJepiaHIChKoro rpaBepa [ ennpika [ombiriyca
(1558-1617) i3 cepii «Kutts i Mapii» (1593-1594). I'pa-
BepHa mkona dmanapii, po3ksiT skoi npuimoscs Ha XVII cT.,
TicHO ToB’s13aHa 3 iMeHeM Ilitepa [layns Pybenca i rpaBepamu
fioro maiictepHi. [Topu Te, mo cam Pybenc maitxe He rpaBipy-
BaB (floMy PUMHCYETHCS JHIIE OANH aPKYI), HOTO BBa- KAIOTh
3aCHOBHHKOM (hraMaH/IChKO1 rpaBepHoi mkomn. Maiictpu JIykac
Bopcrepman, Cxente Amamc boncesepr, Ilitep Coyrman, [Tayms
ITonTiyc mparroBaiy y TEXHiIi pi3eBOi rPaBIOPH, B OBOJIOIIHHI
SIKOFO BOHU JIOCSATIIA HAA3BUYAHHOI BIPABHOCTI. Y YOpPHO-Oiiit
rami rpaBepu 3aTHi OyIi iepeaT BCi BIATIHKN pyOCHCIBCHKOTO
KOJIOPHTY.

B Itanii y XVII cT. He6aueHOTO PO3KBiTYy JOCAT 0(hOPT.
Po6otn MaiicTpiB bOTO MEPioy BUPI3HAIOTHCS BUTOHYEHOIO BH-
IIYKaHICTIO KOMIIO3HIIIH, eMOIIfHOI0 HACHYCHICTIO CIOXKETIB,
YCKJIQJIHEHUM XapakTepoM pucyHka. Haiinepiue e xapakrepHo
st 6muckyunx TBOpiB [xoBamui benemerro Kactimpitone
(1609—1665). Moro odopTy BUKOHAH] HEBETMUKMMHU IITPHXAMH
Y CHONyYeHH] 3 TOBI'UMHU THYYKHMH JIHISIMA, SKUMH BiH pPO3p00-
JISIB YBECH apKyII: TO 3TYIIYIOUH, TO PO3PIIKYI0OUHN iX, MalcTep
JocsiraB HEHMOBIpHOI mepenadi cBiTinorini. Ha BucraBmi mpen-
CTaBIIeHI TpH Horo oopTH 13 AecATH, 110 € B OibmioTeri.

[HImIUM BuAaTHUM iTaiiicbkuM 0pOpTHCTOM OyB BEHEIIi-
aHChKHif XynoxHuK AnToHI0 Kanans (KanarerTo) (1697-1768),
KAl parroBaB y nepiiif mosoBuHi X VIII c1. Bigomi Ha choromHi
TpuaLATH TpU oopti KaHaneTrro € sickpaBoo, HETOBTOPHOIO
CTOpPiHKOIO BCi€l fforo TBOpUOCTi. [HAMBIMyanmsHUH TpadiaHIA
CTHJIb MalicTpa 6a3y€eThCs Ha CUCTEMI YiITKUX TOPH3OHTAIBHO
CTPSIMOBAHUX TapajelbHUX INTPHXIB, IO A€ HOMY 3MOTy J0-
CATTH TapMOHIHHOCTI KOMIIO3HIIii Ta HATIOBHUTH ii M’ SKOIO
MEPEXTIUBOIO0 aTMOC(EpOoI0 i MOTAEMHUM CAWBOM. Y HaIIii
KoJeK1ii € wotupu opoptu Kananerro, nBa 3 Hux — «Tepacay
i «ba3zap B Mono» — mpeacTaBiIeHi Ha BUCTABII.

XVII cromitrs y ®@paniii — 1e 30mo0Ta 106a mopTpera.
Came B XVII ct. mopTpeT nocsATa€ MECTCIIBKAX BUCOT 1 TE€X-
HIYHOT JOCKOHAJIOCTI, CTa€ yIIOOIEHOIO0 TEMOIO y (paHITy3bKii
rpaBiopi. Mo)kHa HaBITh CTBEPIKYBATH, IO CIIaBYy (PaHITY3bKiil
TpaBIOpi CTBOPMIH MOPTPETHCTH. OCHOBHOIO METOIO OUIBIIOCTI
(hpaHIy3bKHX TpaBepiB OyJI0 PeTPOLyKyBaHHS KUBOIMCHUX TBO-
PiB Cy9acHHX XyTOXKHHKIB, 1 TyT IKHAHKpAIIE ITiTXO/IMIa TeXHIKa
Pi31IeBO1 TpaBIOpH [UTS BUSABICHHS BUTOHUCHOCTI Ta IIIIXETHOCTI

XyAOKHIX (POPM KIIACHYHOTO CTHIIIO ermoxu. Ll TpymomicTka
TeXHiKa, sKa He JOIyCKAa€ KOAHHUX IONMPaBOK, PO3pPAaXxOBaHa
Ha HEHMOBIpHY MalCTEPHICTH 1i BUKOHABII 3 TBEPIOIO PYKOIO
i METKAM OKoM. /{0 HafOIbIIMX MaiCTPiB IIFOTO MEPiOTY BAPTO
BigHecTH JXKana Mopena (1605/1609—-1650), sixuit moeHyBaB
pisteBy TexHiKy 3 ohoptom, Hikoms ITito (1632—-1671), Kepapa
Eneninka (1640-1707), IT’epa-Embepa Jpese (1697-1739).
OcTtanHBOMY ONHCKydYe BAaBaJOCS MepenaBaTu QaxkTypy pis-
HOMAaHITHHX MaTepiajiiB: aTiacy, MepexuBa, XyTpa, MeTaiy,
nepesa. Lli MaficTpu po3poOmsaii HOBI TeXHIYHI TpuioMu, Gop-
MYBaJIM XYIOXKHI CMaKH, a TAKOK BIUTUBAJIM Ha I[iJIe TTOKOJIHHS
TpaBepiB, AKi MPAIIOBAIN Y IIiil HapHHI.

HimenbKy mkony rpasepis npeacrasise Morann-Emniac
Pigiarep (1695-1767) — onuH 3 HaWBIJOMIIINX XYIOKHHKIB-
arimarictiB X VIII cT., BTaCHUK pHUBaTHOTO BUIAaBHUIITBA 1 JTH-
pexTop AyrcOyp3pKoi akagemii MucTenTB. BiH cTBOpHB moHax
1600 rpaBiop, Ha IKUX 300pa3UB AUKHUX TBAPHUH 1 CIICHU ITOJIO-
BaHHA. OcoONMBE MOYYTTS 3aAYMIEBHOCTI M JpU3My BUKIIH-
KaloTh o(OpTH HiMelbkoro rpasepa Moranna-I'enpixa Pone
(1727-1759). O6muads #oro MepcoHaXiB CIIOBHEHI 33, TyMIIHBO-
CTi ¥ THXOT 3a)KypH, IO Mi3HIIIE CTAHE 0COOIMBICTIO CTHIIIO
HIMEIBKOr0 pOMaHTH3MY. Moro ohopTH pijko 3ycTpidaroThes
Yy My3eHHUX 310paHHsIX.

Bunaranit opopruct aBcTpiiicbkoi mkonu @pann Eqmysn
Baitportep (1733—1771) npencraBnennii Ha BUCTABII Teif3a-
JKaM¥, BUKOHAHHMH HHUM 3 HaTypH, y SKHX «TapHi MOTHBH pe-
TEJIBHO, BMLJIO 1 31 cMakoM 300paskeHi i mepepoOiieHi y BUTOHYEH]
KapTUHKN.

UYepes Te, 10 y OLIBIIOCTI TPaBIOp HE 30eperyucs Mo,
OyI10 HEMOXKITMBO BU3HAYHUTH CTaH BiTOUTKIB. Tpeba ckaszary, 1o
HE BCl apKyIIi JIAIUTH 0 HAC y TAPHOMY CTaHi, YAMAJIO 3 HAX
moTpeOyIoTh pecTaBpariii. [y karajaory IpoBeIeHO XyI0KHbO-
TeXHIYHE peAaryBaHHs IpaBiop. Yci TpaBopy 3 KonekIlii 6i6iio-
TEKHU TMyOIIKYIOTHCS BIIEpIIE.

CriomiBaeMocs, 1110 HEBEIHKA, aje mikasa konekiisst OHHB
MTO3HAWOMUTH CICIiaITICTIB 1 Tr00nTENiB Tpadiku 3 TakuM Oara-
TOrPaHHUM, IITHECEHNM 1 BATOHYCHUM MHCTELTBOM, SIK CTapo-
BHHHA T'paBlopa.

! HuHi TyT Bif/Iia piIKiCHUX BUJIaHb 1 pyKOITHCIB 0i0Ti0TEKH.

2 i rpaBropu i mitorpadii Huni nepedysaroTs B OJeCHKOMY iCTOPHUKO-
Kpae3HaBuomy mysei. ¥V 1995 pori cunamu Bifiiny piaKiCHUX BHIAHb
OHHB Ta OnechKoro icTOpHKO-KPae3HABIOTO My3et0 OYI10 CKIIaIeHO Ka-
tanor «Crapa Ozeca y TBopax rpadiku», 10 sIKOTO YBIHIIUTH IPAaBIOPH i
nitorpadii 3 Bunamu Ojiecy, 1o crnodatky Hanexaan OnecbKiil MichKii
nyOnivnii 6ibmioreri.



FROM COMPILER

In the department of rarities and manuscripts of Odesa
National Scientific Library, there is a small collection of West-
European engravings of the XVI-XIX centuries. Its origin is
still unknown. In 1883, an unknown person donated a collection
of engravings to the library (177 sheets, year of the edition —
from the XVII century). In view of the fact that "many of them
were rare and they represented considerable interest both in the
name of the artist and in the plot", it was supposed to make
a detailed catalog of the engravings. This figure was constantly
mentioned in the library's reports until 1898. After that, the in-
formation about the presence of the engravings in the library
was not printed, and the catalog has not been compiled yet.
Nevertheless, engravings and even prints continued to come to
the library. Initially, it was the Odesa engravings and litho-
graphs.

In 1907, in the new building of the library, the Hall of the
Count M. M. Tolstoy! was opened, named after the philanthro-
pist and the long-time trustee of the library count Mikhail Tol-
stoy. Among his gifts was a collection of "illustrated editions,
engravings, portraits and other", which was located in a special
hall and was a real decoration of the library. One of the func-
tions of the hall was "keeping of various kinds of paintings,
views, portraits, which mainly relate to the history of the
Novorossiya region in general, and in particular — to the his-
tory of Odesa" (Odesa City Public Library Report, 1907).

Thus, until 1917 in the Hall of Count M. M. Tolstoy,
a large collection of Odesa engravings and lithographs both
views and portraits was accumulated. A handwritten description
was made. In 1922, based on the Hall of Count M. M. Tolstoy,
a department of rare editions and manuscripts was created.
In June 1923, "non-core exhibits" (engravings, lithographs with
the views of the olden Odesa, historical objects) were removed
from it; they were intended for the museum of the olden Odesa,
which was opened in 1927 in modern halls of Museum of West-
ern and Eastern Art?. In the department of rarities and manu-
scripts there was a small number of Odesa prints of the XIX
century, which in the following years were replenished with
gifts from private individuals. These engravings and lithographs
are now displayed at the exhibit.

The collection of Western European graphic art re-
mains in the library. For a long time it was in the gene ral li-
brary storage, and only in the 1990s it was transferred to the
department of rarities and manuscripts. Today the collection has

about 700 storage units. The exhibit presents 49 engravings;
both original and printed.

The earliest copies belong to the end of the XVI cen-
tury — these are the immortal masterpieces of the Dutch en-
graver Hendrick Goltzius (1558—1617) — sheets from the series
"The Life of the Virgin" (1593—-1594). From the Dutch school
it is difficult to separate the engraving school of Flanders, which
flourished in the XVII century. Moreover, it was associated with
the name of Peter Paul Rubens and the engravers of his work-
shop. Despite the fact that he almost never engraved himself
(he attributed only one sheet), he is considered the founder of
the Flemish engraving school. The engravers of his workshop,
Lucas Vorsterman, Schelte Adamsz. a Bolswert, Pieter Sout-
man, Paul Pontius, worked in the technique of chisel engraving,
in mastering of which they achieved extraordinary skill: in a
black and white range, they were able to show all the shades of
Rubens' coloring.

In Italy, in the 17th century, etching reached the unprece-
dented heyday. The graceful elegance of compositions, the
emotional saturation of the plot, and the complicated character
of the drawing distinguish the works of the masters of this pe-
riod.

Primarily, this relates to the brilliant talent of Giovanni
Benedetto Castiglione (1609—1665). His etchings are made of
small strokes in combination with long flexible lines, which
filled the entire sheet: then thickening, then thinning them, he
achieved an incredible transmission of light lines. The exhibit
presents three works out of ten kept in library collection.

Another prominent Italian etcher was the Venetian artist
Antonio Canal (Canaletto) (1697-1768), who worked in the
first half ofthe XVII century. Thirty-three etchings left by him
are a bright, unique page of all his work, which put the master
in a row of the most prominent engravers of all time. Its indi-
vidual graphic style — a system of distinct horizontal parallel
strokes — helped him to achieve the harmony of the composi-
tion and fill it with a soft, shimmering atmosphere and shad-
owy glow. We have four works of Canaletto, two of them —
"The Terrace" and "The Market on the Molo" are included into
the exhibit.

XVII century in France is a golden age of a portrait. It was
in the XVII century when the portrait reaches artistic heights
and technical perfection, becoming a favorite theme in the
French engraving. One can even say that portrait artists created

the fame of the French engraving. The main purpose of most
French engravers was the reproduction of the paintings of con-
temporary artists, and the technique of the chisel engraving best
suited for expressing the classical style of the era in showing
the elegance and nobility of the forms. This hard, which does
not allow any corrections, technique was designed for the in-
credible skill of its performer, who should have a solid hand
and accurate eye. Among the greatest masters of this period are
Jean Morin (1605 / 1609-1650), who combines chisel technique
with etching, Nicolas Pitau (1632-1671), Gérard Edelinck
(1640—-1707), Pierre-Imbert Drevet (1697—1739). The latter was
brilliantly able to show the texture of various materials: satin,
lace, fur, metal, wood. These masters developed new tech-
niques, formed artistic tastes, and influenced a generation of
engravers who worked in this field.

The German school is represented by J. E. Ridinger (1695—
1767) — one of the most famous animal painters of the X VIII
century, owner of a private publishing house and director of the
Augsburg Academy of Arts. He has created over 1600 engravings
depicting wildlife and hunting scenes. A special feeling of sin-
cerity and lyricism caused by the etching of the German engraver
Johann Heinrich Rode (1727-1759). The face of his characters
is full of thoughtfulness and quiet silence, which will later be-
come a feature of the style of German romanticism. His etchings
are rarely found in museum collections.

The prominent etcher of the Austrian school Franz
Edmund Weirotter (1733—1771) presented at the exhibition with
landscapes that he made from nature, in which "good motives
carefully, skillfully and tastefully depicted and transformed into
sophisticated images."

Finally, it must be said that not all sheets, unfortunately,
have come to us in good condition, the time put its mark on them,
and many of them will need restoration in the future. Artistic and
technical correction was made for this catalog. All engravings
from library collection are presented for the first time.

I hope that the small but interesting ONSL collection will
introduce specialists and admirers of graphic art to such a mul-
tifaceted and flexible, eminent and sophisticated art as old en-
graving.

' Today there is a department of rarities and manuscripts of the library..
2 These engravings and lithographs are now in Odesa Museum of Local
Lore. In 1995, the Department of Rarities of ONSL and the Odesa Mu-
seum of Local Lore compiled the catalog "Old Odesa in Graphic
Works", which included engravings and lithographs with views of
Odesa, originally belonging to Odesa City Public Library.



I'paBropa Hinepnaumis

Engravings of the Netherlands

Toasuiye, lenapik

1558, Mronsopaxt — 1617, 'apnem

JKusomucenp, rpaep, pucyBansHukK. Hapuascs y Jlipka Boibkept-
cena Kopuxepra, sikuii xwuB Toxi y micti Kitese. Y 1577 mepeixas 1o
Taprema. ¥V 1580-x opraHi3yBaB BiIacHy MaliCTEPHIO 3 BHIAHHI Ipa-
BIOD, /I TiJ] HOTO KepiBHUIITBOM MpartoBain yuHi: Slko6 Marawm, ko0
ne [eiin-monmommmid, Sla Mromep, SIu Canpenam. Y 1590-1591
nonopoxyBas Himeuunnoro ta Itamiero. ITicast moBepuenns no [apiema
B cepenHi 1590-X BUKOHAB KiJbKa IPaBIOPHUX Cepili: « AHTHYHI
OoxxecTBay, «JleB’aTh My3», «Kutts JliBu Mapiiy», siKi 1me 3a KHUTTS
aBTOpA 3aCIYXWIH Y cydacHHKiB Ha3By «llleneBpu» (Masterpieces).
[Micns 1600 3aiimaBcs mepeBakHO )KUBOMUCOM. BUKOHAB MOHAT

400 rpasrop.

1. BinBizannus. 1593.

Jpyrwii apkymi i3 cepii «Kurts disu Mapiiy».

V xuBonrcHOMY cTuii [TapmipkaHiHo.

I'paBropa piznem. 455 x 347.

[Tigmuc MOHOTPaMOIO 3 IaTOO B HIDKHIM YacTHHI 300pakeHHs: /593 |
HG.V niBomy HWKHbOMY KyTi: 2. [Io HIKHBOMY Kparo y JiBa CTOBIILI
BipIi laTnHCBKOI0 MoBoIo ®Ppanko Ecriyca: Plena Deo virgo... ventre
Prophetes. | F. Estius.

IuB. T" 560.

Cepito «Kurrs liBu Mapii», 110 CKJIaJaeThesl 3 MIECTU apKyIIiB
(bnarosinienns, Binsinanss, [Toxnoninas nactyxiB, OOpi3aHHs,
[ToksoHiHHS BoNXBiB, CBATE ciMeicTBO 3 HeMOBIsIM loanHOM XpecT-
TesieM), Oyio crBopeHo B 1593-1594 pokax. Koxken apkymr miei cepii
MaiicTep 3ayMaB K IMIiTalilo iHANBITyaJIbHOTO aBTOPCHKOTO

CTHITIO PI3HUX XYJOKHHKIB.
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Goltzius, Hendrick

1558, Mullebracht — 1617, Haarlem

Painter, engraver, draftsman. He studied at Dirck Volckertszoon
Coornhert, who lived then in the town of Cleves. In 1577, he moved
to Haarlem. In the 1580, he organized his own workshop on publish-
ing of engravings, where his students were working under his leader-
ship: Jacob Matham, Jacob de Gheyn Jr., Jan Muller, Jan Saenredam.
In 1590-1591, he traveled to Germany and Italy. After returning to
Haarlem in the middle of the 1590’s, he made several engraving
series: "Antique Deities", "Nine Muses", "Life of the Virgin", which,
during the lifetime of the author, were named by contemporaries as
"Masterpieces". After 1600, he was mainly engaged in painting.

He created over 400 engravings.

1. The Visitation. 1593.

The second sheet of the series "Life of the Virgin".

In the picturesque style of Parmigianino.

Engraving. 455 x 347.

The signature monogram with the date at the bottom of the image:
1593 | HG. In the lower left corner: 2. On the lower edge there are two
columns of poems in Latin by Franco Estius: Plena Deo virgo ... ven-
tre Prophetes. | F. Estius.

Inv. G 560.

The series "Life of the Virgin", consisting of six prints (The Anuncia-
tion, The Visitation, The Adoration of the Shepherds, The Circumcision,
The Adoration of the Magi, The Holy Family with John the Baptist as
a Child), was created in 1593-1594. Each sheet in this series was de-
signed by the master as an imitation of the individual author’s style

of various artists.



I'paBropa Hinepnannis

Engravings of the Netherlands

Kycrtoc, Jominik

1560, AutBeprien — 1612, AyrcOypr

XynOXKHHK 1 rpaBep. 3aCHOBHHK AWHACTIi rpaBepiB B AyrcOyp3i. Cun
xynokHHKa 1 rpaBepa [lirepa bantena (Pieter Balten, Takox Pieter
Custodis). . 1579 nepeixas 1o Ayrcoypra (Himeuunna). bys Ha
ciryx0i B imnieparopa Pynonbga I y [Ipasi. Bunyctus kinbka ans6o-
MiB TPaBipOBaHUX MMOPTPETIB MPABUTEINIB, ICPKABHUX TisTUiB, BEIIb-
MOX, 3HaMeHuTocTeil: «Fuggerorum et Fuggerarum Imagine» (1593),
«Tirolensium principum comitum» (1599), «Atrium heroicumy
(1602—-1604) Ta in. B AyrcOyp3i ompyKuBcs i3 BIOBOIO roBenipa bap-
tostomest Kiniana, 6aTpka MaitOyTHIX rpaBepiB Bonbdranra i Jlykaca
Kinianis, sikux J[oMiHiK HABYUB MUCTELTBY TpaBipyBaHHs. 3aCHYBaB
rpaBipyBalbHy MaiiCTepHIO, B sKiil mparroBany Oparu Kimianwm, a mi3-
Hile i cunu rpaBepa — Pacdaerp, Jasua i Skis.

2. Moptpet Boabdranra /litpixa ¢oun Paiitenay. 1597.

I'paBiopa piziem. 172 x 122.

ITin 300p. nmiBopyu: Dominic.* Custodis scalptor. 1ll.mee eius Celsitu-
dini humillime DD:a 1597, y yenmpi: Reverediss. et Illustriss. Prin-
ceps D. D. Wolfgangus Theodericus Archiepiscopus Salisburgensis.
SS. Sedis Apostolice Legatus Natus.

IuB. I' 363

Paiirenay, Bonbd Hditpix don (1559-1617) — apxienuckon
3anpu0yp3pkuit (1587-1612).
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Custos, Dominicus

1560, Antwerp — 1612, Augsburg

Artist and engraver. Founder of the Engraver Dynasty in Augsburg.
Son of the artist and engraver Pieter Balten (aka Pieter Custodis).
Around 1579, he moved to Augsburg (Germany). He was in the serv-
ice of Emperor Rudolf II in Prague. He released several albums of en-
graved portraits of rulers, statesmen, nobles, celebrities: «Fuggerorum
et Fuggerarum Imagine» (1593), «Tirolensium principum comitumy
(1599), «Atrium heroicum» (1602—1604) and others. In Augsburg, he
married a widow of jeweler Bartholomew Kilian, the father of future
engravers Wolfgang and Lucas Kilian, whom Dominique taught the
art of engraving. He founded the engraving workshop, where Kilian
brothers worked, and later the sons of the engraver — Raphael, David
and Jacob — worked.

2. Portrait of Wolfgang Dietrich von Raitenau. 1597.

Engraving. 172 x 122.

Under image on the left Dominic.* Custodis scalptor. Ill.mee eius Cel-
situdini humillime DD:a 1597; in the center: Reverediss. et Illustriss.
Princeps D. D. Wolfgangus Theodericus Archiepiscopus Salisburgen-
sis. SS. Sedis Apostolice Legatus Natus.

Inv. G 363

Raitenau, Wolf Dietrich von (1559-1617) — Archbishop

of Salzburg (1587-1612).

I'paBropa Hinepnaumis

Engravings of the Netherlands

Boacsept, Cxeare Agamc

1586, boncapny — 1659, AnTBepnen

OnuH i3 HaMBITOMIIINX rpaBepiB (IaMaHACHKOI KON 3 MallCTepHi
Pybenca, monoammii 6par rpasepa boemniyca a boncsepra. Haponuscst
y micreuky BoncBapa y ®@pucnanaii (mposiHiis Ha niBHoui Hinepnan-
niB). ¥ 1611 xuB y AMcrepaami, npubinzHo y 1617 nepeixas 1o I1is-
nennnx Hineprnanais. CTBOpIOBaB IpaBoOpH, MO PEIPOLYKyBaIN
TBOPH (mamanachkuX xuBormuciis X VII cr.: PyGenca, Mopnarca,
baymapra, Ban [leiika Ta in. [IpaitoBaB y TexHilli pi3leBoi rpaBopy.
Oco06nmBoi c1aBu HaOyB, TpaBipyroun 0i0IEHCHKI KOMIO3HUIIIT Ta Tei-
3ai PyGenca. Mloro rpaBropn BBaKaIHCs 3pa3kaMit TEXHIIHOT TOCKO-
HAaJIOCTI i Jy’Ke BHCOKO ITOLIHOBYBAJIHCS KOJICKIIOHEpaMU
XVII-XVIII ct.

3. IlokoninHA BoaxBiB. 1630-1645.

3 opwurinany I1. I1. Pybenca. 1627-1629.

I'pasropa pizuem. 417 x 313.

ITin 300p. miBopy4: P. Paulus Rubbens pinxit. | S. the Bolswert fecit;
MpaBoOpyY — MiANHC BUAABLS: Martinus van den Enden excudit
Antverpiae Cum Privilegis Regis; y uentpi: ET PROCIDENTES
ADORAVERVNT EVM. Math 2. B inmoMy BapiaHTi BUIQHHS TiJI-
ITUCH 1T 300pa’keHHsAM Ti cami, ane BunaBens inmmit: Gillis Hendricx
excud. Antverpiae Cum Privilegio.

JKuBormcumii opurinan PyGeHca, 3 IKOro BUKOHaHO rpaBropy, 30epira-
erbes y Jlyspi (ITapmxk).

[uB. I' 503.
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Bolswert, Schelte Adamsz a

1586, Bolswert — 1659, Antwerp

One of the most famous engravers of the Flemish school from the studio
of Rubens, the younger brother of the engraver Boetius a Bolswert.

He was born in the town of Bolswert in Friesland (a province in the
north of the Netherlands). In 1611, he lived in Amsterdam, and in 1617,
he moved to Southern Netherlands. He created engravings reproducing
the works of Flemish painters of the XVII century such as Rubens, Jor-
daens, Bloemaert, Van Dyke, and others. He worked in the technique of
chisel engraving on copper. Significant fame came to him for engraving
biblical compositions and landscape paintings by Rubens. His engrav-
ings were considered a model of technical excellence and were highly
appreciated by collectors of the seventeenth and eighteenth centuries.

3. Adoration of the Magi. 1630-1645.

From the original of P. P. Rubens. 1627-1629.

Engraving. 417 x 313.

Under the image on the left: P. Paulus Rubbens pinxit. | S. the Bol-
swert fecit; on the right there is publisher’s signature: Martinus van
den Enden excudit Antverpiae Cum Privilegis Regis. In the center: ET
PROCIDENTES ADORAVERVNT EVM. Math 2.In another version,
the signatures under the image are the same, but the publisher is dif-
ferent: Gillis Hendricx excud. Antverpiae Cum Privilegio.

The pictorial original of Rubens, after which the engraving was made,
is stored in the Louvre (Paris).

Inv. G 503.



I'paBropa Hinepnannis

Engravings of the Netherlands

Bopcrepman, Jlykac

1595, 3ansrooMMmens — 1675, AHTBepIicH

HaiiBunaruinmii rpasep XVII ct. OnuH i3 HaiBigOMIIINX rpaBepiB
maticrepHi Py6enca. [Tpubmmsro 1619 a6o 1620 Bopctepman npuixas
110 AHTBepIIeHa, BCTYITUB 10 MalicTepHi PyOeHca i modaB 3aiiMarucs
rpaBipyBaHHAM. [IpOTATOM KiJIbKOX POKiB OyB OCHOBHHM I'DaBEpOM
yaurenst. Y 1624 nepeixas 1o AHIII, Jie npamnioBas aist Kopoist Kap-
na [. B Aarnii unmaro rpaBipyBaB 3a moptpetamu Ban Jlefika i ['omb-
Oeitna. Y 1630 moBepHyBCst 10 AHTBepIIEHa i TOTO K POKY CTaB OJHUM
i3 rpaBepiB Ban Jleiika, y criBIpai 3 sIkKUM BUKOHAB 28 apKyIIiB JUIst
fioro «IxoHorpadii». BurpaBipyBaB 3HauHYy KiTBKICTh TOPTPETIB, 1CTO-
PUYHUX KapTHH, nei3axiB. Yien AuTBepreHchKol riibaii CBsToro
Jlyku. Yaurens BunatHoro rpasepa [layns [Tontiyca.

4. Iloptper rpaga Xpucropopa Onanincbkoro. 1645.
I'paBropa piznem. 310 x 210.

BHuusy nipaBopyu: L. Vorsterman, y uentpi: Christophorus Comes
de Bnin Opalenski Palatinus posnaniensis... Legatus.

InB. I' 192.

Onanincekuit, Xpuctodpop (Kmmmrod) (1609-1655) —
MOJILCHKUH TIOET, i3 1637 — M03HaHCHKHI BOEBO/IA.
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Vorsterman, Lucas

1595, Zaltbommel — 1675, Antwerp

The most outstanding engraver of the XVII century. Best engraver of
Rubens’ studio. Approximately, from 1619 to 1620 Vorsterman came
to Antwerp, entered the studio of Rubens and began engraving, for
several years he was the main engraver of the teacher. In 1624, he
moved to England, where he worked for King Charles I. In England,
he engraved a lot after portraits of Van Dyck and Holbein. In 1630, he
returned to Antwerp and in the same year became one of the engravers
of Van Dyck, in collaboration with whom he completed 28 sheets for
his "Iconography". He engraved a significant number of portraits,
historical paintings, and landscapes. Member of Antwerp Guild

of St. Luke. Teacher of the outstanding engraver Paulus Pontius.

4. Portrait of the Count of Krzysztof Opalinski. 1645

Engraving. 310 x 210.

At the bottom on the right: L. Vorsterman, in the center: Christophorus
Comes de Bnin Opalenski Palatinus posnaniensis... Legatus.

Inv. G 192.

Krzysztof Opalinski (1609-1655) is a Polish poet,

from 1637 — Governor of Poznan.

I'paBropa Hinepnaumis

Engravings of the Netherlands

Comnean, Ilitep Ban

bn. 1600, Amcrepnam — micist 1644, Tapnem

I'paBep. Yuens [Titepa Coyrmana. [Ti3Himre npaifoBaB Maibke
BHKJIIOUHO IS HOTO MaiicTpa, BUKOHAB YMMaJIo MOPTPETHUX TPABIOP
st Bunanb: «Effigies imperatorum domus Austriacae» (1644),
«Ferdinandus II et IIT imperatorum domus Austriacae», «Comites
Nassoviae» (1643). I'paBipyBaB Takox HopTpeTH, MidoorivHi pemi-
riifHi cueHu 3 opuriHaniB PyOenca i Ban Jlefika.

5. IHoptper Anonbda Haccaycbkoro. bi. 1644.

3a pucynkom [1. Coyrmana.

I3 cepii «Comites Nassoviaey.

I'pasropa piznem. 440 x 360.

ITix 306p. y nentpi: ADOLPHUS NASSAVIUS, ROM | IMPERA-
TOR etc; 6inst HIDKHBOTO Kpato: P. Soutman inven: Effigiavit et excud.
cum privil P. v. Somp. Sculpt.

Ius. I' 333.

Coytmat, ITitep (1580, Iapem — 1657, Faprnem) — Xyn0XKHHUK,
rpasep i BunaBsens. Yuens Pybenca. 3acHyBaB y ["apiemi ctyxito, 1e
HaBYaB I'paBepHOTo MUCTENTBA B nyci Pydenca. Cepen #oro y4niB
6ynu Monac Croiinepxog, Ilitep Ban Commens, Kopueniyc Bicurep

i STu Timanc.

Anonet Haccaycekuit (o 1250 —1298), rpad Haccay 3 1276,
HiMelbKHil Koposb — i3 1292-ro.
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Sompel, Pieter van

Ca. 1600, Amsterdam — after 1644, Haarlem

Engraver. Pieter Soutman’s student. Later he worked almost exclu-
sively for this master and performed many portrait engravings for pub-
lications "Effigies imperatorum domus Austriacae" (1644),
"Ferdinandus II et IIT imperatorum domus Austriacae","Comites
Nassoviae" (1643). Engraved also portraits, mythological religious
scenes after the originals of Rubens and Van Dyck.

5. Portrait of Adolf of Nassau. Ca. 1644

Pictured by P. Soutman.

From the series "Comites Nassoviae" (Princes of Nassau).

Engraving. 440 x 360.

Under the image in the center: ADOLPHUS NASSAVIUS, ROM |
IMPERATOR etc. Near the bottom: P. Soutman inven: Effigiavit et
excud. cum privil P.v. Somp. Sculpt.

Inv. G 333.

Soutman, Pieter Claesz (1580, Haarlem — 1657, Haarlem) — painter,
en-graver and publisher. Rubens’ student. He founded the studio in
Haarlem, where he taught engraving art in the style of Rubens. Among
his students were Jonas Suyderhoef, Pieter van Sompe, Cornelis Viss-
cher and Jan Timans.

Adolf of Nassau (1250-1298), Count of Nassau from 1276, German
king — since 1292.



I'paBropa Hinepnannis

Engravings of the Netherlands

Bicep, STu (Moxanuec)

bn. 1636, I'apnem — 1692—-1712, Amctepaam

Odoprucr, rpasep i xuBomnucens. HaBuascs y 6para, IMpoKo 3Ha-
HOTO Hifepnanachkoro rpasepa Kopueniyca Bicmepa. ¥V 1658 mepe-
ixaB 10 AMcrepaama. Y 3pinomy Billi cTaB nel3axuctoM. Bukonas
rpasiopu 3 opurinaniB @. Boysepmana, A. Ban Octaje,

1. Ban [oifeHa Ta iH.

6. Tao6ip. Ba. 1670.

3 opurinany @. Boysepmana.

I'paBropa pistem, odoprt. 340 x 385.

[lix 300p.: Philips Wouwerman pinxit.

J. de Vificher fecit. Dancker Danckerts excudit.
IuB. I" 458.
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Visscher, Jan (Johannes)

Ca. 1636, Haarlem — 1692-1712, Amsterdam

Etcher, engraver and painter. He studied with his brother, a well-
known Dutch engraver, Cornelis Visscher. In 1658, he moved to Ams-
terdam. At the mature age, he became a landscape painter. He made
engravings after the originals of P. Wouwerman, A. van Ostade,

J. van Goyen and other.

6. Encampments. Ca. 1670

After the original of P. Wouwerman.
Engraving and etching. 340 x 385.

Under the image: Philips Wouwerman pinxit.
J. de Vificher fecit. Dancker Danckerts excudit.
Inv. G 458.

I'paBropa Iranii

Engravings of Italy

Mansma, /Ixakono, MoJIOIIIHIT

(cripaBik. im’st SIkono Herperri)

1548/1550, Benemiss — 1628, Benerist

BeHewianChkuil XyI0XKHUK 1 TpaBep eroXH Mi3HOro Bifpo/pkeHHst

i Masbepu3My. ITOXOIMB 3 POIMHU BEHELIAHCHKIX XyIOKHUKIB. Moro
0atpko AHTOHIO HerperTi MaB ycminHy mMaiicTepHto, Opat iioro
marepi — xynoxHuk bonidarrio ae ITitari, a as1/1K0 6aTbka — Bifo-
muii xynoxkauk [Tanema Bekkso. [Tonpu ne, [Tansma npaktuaxo OyB
camoykoM. Y 1567 iioro mokposurenem ctas ['Binobansao I gemna
Pogepe, repuior Yp6iHo, 4n€ MOKPOBUTEILCTBO AAJI0 HOMY 3MOTY
Hapyatucs B Pumi. ¥V #oro poborax BiguyTHuii Bruus TiHTOpeTTO

i Beponese. OkpiM MOPTPETIB 1 CIOKETHUX MOJIOTEH, HOTO MEH3ITI0 Ha-
nexarb posnucu y [lanaui g0xiB, BUKOHAHI mmicist noxkexi 1577.

Sk rpadik [Tanema 300608 s13aHMI CBOIM ycIixoM BHaaBIeBi Jxakomo
®panko, cury barricta @paHKko, sKuil BUITyCTHB y CBIT B 1611 KHHTY
«De excellentia et nobilitate delineationis libri duoy», kyau yBiiinuiu
rpa¢iuni podotu [Taxsmu. TpakTar BHIaHO y BOX KHUTAX: y Iep-
IIiif — CIOKETHI 1 Jesiki (OKpeMi) aHaTOMIYHi CTy/ii, BAKOHAHI B TE€X-
Hili oopra # rpasipyBanus [[xakorno [TansMoro; a B Apyriil KHU31 —
3aMaJIbOBKH KaMeil, perbe(y, CTapOBUHHI JIeKOpallii, BUTpaBipyBaHi
Barricta ®panko Ta, HMOBIpHO, IEPETVIAHYTI HOTO CHHOM.

I'paBropa «XpHCTOC 1 KiHKa, BUKPUTA Y Mepetto0i» BXoauIa

JI0 TIEPIIOrO TOMY BUJIQHHSI.

7. XpucToc i kiHka, BUKpUTa y nepesrodi. 1611.
I'pasropa pizuem i odopt. 109 x 162.

Bropi y nentpi miamuc: Palma fece.

IuB. I 517.
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Palma the Younger (Palma il Giovane), Jacopo

(real name lacopo Negretti)

1548/1550, Venice — 1628, Venice

Venetian painter and engraver of the late Renaissance and Mannerism.
He was born in a family of Venetian artists. His father, Antonio
Negritti, had a successful studio, his mother’s brother was artist
Bonifazzo de Piatati, and his father’s uncle — the famous painter
Palma Vecchio. Despite this, Palma was almost self-taught. In 1567,
Guidobaldo II Della Rovere, the Duke of Urbino, became his patron
whose patronage allowed him to study in Rome. In his works,

there was tangible influence of Tintoretto and Veronese. In addition
to portraits and scene paintings, he painted the decorations

in the Doge’s Palace after a fire in 1577.

As graphics painter Palma owes his success to publisher

Giacomo Franco, son of Battista Franco, who published the book
«De excellentia et nobilitate delineationis libri duo» in 1611, which
includes Palma’s graphics works. The treatise, published in two books,
included the plot and some (separate) anatomical studios, made in the
technique of etching and engraving by Jacopo Palma, in the first book
and sketches of the stones, reliefs, vintage scenery, engraved by
Battista Franko and, probably, viewed by his son in the second one.
The engraving Christ and the Woman Taken in Adultery was part

of the first book of this publication.

7. Christ and the Woman Taken in Adultery. 1611
Engraving and etching. 109 x 162.

The signature at the top in the center: Palma fece.
Inv. G 517.



I'paBropa Iramnii

Engraving of Italy

Bbeaaa, Credano genna

1610, ®nopenmist — 1664, Onopentis

DIOPEHTINCHKUI XYTOXKHHUK 1 TpaBep.

Crouatky HaB4YaBCs Ha foBeltipa i Mepansepa. 3 1623 — y rpasepa
Opario BanHi; motiM HaB4aBcs xuBonucy B JloBanHi barricta
Banni ta Uesape dannini. [lepmri camocriitni cipobu aeinna bemna
BifHOCATBCS 10 16261627, xonu Bi npamioBas y dnopenuii.

VYV 1633-1639 naBuaBcs y Pumi Ha KOIITH 3HAMEHUTOTO MelleHaTa Be-
nukoro reprorctsa Tockancskoro Jlopeniio Meniui. [Honi npuiznus
10 dropeHtil, 1e Ha 3aMOBJICHHS BUKOHYBAB IeKOPALIT ISl ypOUHC-
Tocreld. HaBuaBcs MuctenTBy rpadiku B MaiictepHi Pemimko Kanra-
rayutiHi, skuii OyB yuaurtenem XKaka Kammo. Credano nemna benna xo-
nitoBaB rpadiuni TBopu JKaka Kamio, Xy1oxHs MaHepa sKOro roMiTHO
BIUTMHYJIA Ha Horo BiacHi TBopu. [Tpubnmsno 1640 nepeixas 1o
IMaprxa, e BUKOHAB TpaBIopH Juist (ppaHITy3bKOTO BUIABIS i TpaBepa
I3paesnst Aupie (611 1590, Hanei — 1661, [Tapnxk). V 1650 xymoxHuK
noBepHyBcs 110 Itainii. OctaHHI poky )KUTTs PoBiB y PropeHtii.

Bin O6yB oHAM 3 HallOLIBIIKX ITATIHCHKUX MAalCTPiB, YHi TPABIOPH

i3 300paXkeHHsIMH OUTB Ta 00JIOT, TaBaHeid, ei3axiB, CBIT, HATIOBHEHI
KPHUXITHUMH (QirypamH, sCKpaBo CBiT4aTh IPO OCOOIMBOCTI MiCEKOTO
i cinbepkoro xuTTs XVII cT.

8. Mopcbkuii 0iii. ba. 1641.

Apxy i3 cepii «Pi3HI pHCYHKH SIK TIPO MHD,

TaK i mpo BilHY», BUKOHAHOI st BUAaBIt . AHpie.
Odopr. 80 x 191.

Bing HrkHBOTO Kpato 300p. mpaBopyd: Israel ex.
Ius. I 531.
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Bella, Stefano della

1610, Florence — 1664, Florence

Florentine artist and engraver.

At first he studied jewelry and medal design. From 1623 —

under engraver Orazio Vanni; then studied painting under

Giovanni Battista Vanni and Cesare Dandini.

The first independent attempts della Bella relating to the years 1626—
1627, when he worked in Florence. In 1633-1639, he studied in Rome
at the expense of the famous patron of the Grand Duchy of Tuscany,
Lorenzo de Medici. Sometimes he came to Florence, where he made
decorations for celebrations on request. He studied graphic art at the
Remigio Kantagalin’s workshop, who was a teacher of Jacques Callo.
Stefano della Bella copied the graphic works of Jacques Callo and
Callo’s artistic manner significantly influenced his own works.
Around 1640 he moved to Paris, where he performed engraving for
the French publisher and engraver Israél Henriet (ca. 1590, Nancy —
1661, Paris). In 1650, the artist returned to Italy. Last years of his life,
he spent in Florence. He was one of the greatest Italian masters whose
engravings depicting battles and sieges, harbors, landscapes, holidays,
performed by tiny figures, clearly show the peculiarities of urban and
rural life of the XVII century.

8. A Naval Battle. Ca. 1641.

Series: "Divers desseins tant pour la paix

que pour la gnerre", made for editor I. Anrie.
Etching. 80 x 191.

At the bottom of the image on the right: Israel ex.
Inv. G 531.

I'paBropa Iranii

Engravings of Italy

Kacrinbiione, I:xoBanni benenerro (Inp I'pexerTo)

1609, I'enys — 1665, ManTtys

ITanificeknii xKHUBOIHCENb, PUCYBAJIBHUK 1 0opTHCT. MaiicTep reny-
e3bK0i KoM, FI0ro MUCTeLTBO ChOPMYBAIOCS i/l BIUIMBOM LILIOr0
psiny maiicrpis: S1. Baccano, I1. I1. Py6enca, ®. Cueiinepca,

b. Ctpoui, A. Ban [leiika Ta MeHIIT 3HaHUX XyJOKHUKIB. HaBuaBcst
y 'enyiy k. b. [Tamxi it [Ix. A. ne ®eppapi. 3a3HaB BILIHBY Maii-
ctpiB dramanacekoi mkoan. Y 1632—-1640 nepebysas y Pumi,

ne nosHoifomuBest 3 H. ITyccenom i 1. Tecroro. [Iparrosas y I'enyi,
Berenii, Pumi. 3 1651 3aiiMaB moCT )KHBOMHKCIIS ITPU IBOPi repriora
Kapmna II I'onzara y ManTyi. flOMy MIPUINCYIOTh BUHANICHHS TEXHIKU
moHotutii. OcoOnuBy cnaBy KacTinbitoHe npuHecau Horo opoptu.
3aBIsKH BIpTyO3HOCTI Ta BUPA3HOCTI ITPUXa BOHHU MIPUHECITH HOMY
ciaBy «apyroro PemOpanaray.

9. T'onioBa Gopoxaroro craporo y Tiopéani. 1645-1650.
I3 cepii «Mauti cXifiHi TOTOBI».

Odoprt. 112 x 82.

3ropu niBopy4: G Bened Castilionus Genovese.

Ius. I' 482
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Castiglione, Giovanni Benedetto (Il Gercetto)

1609, Genoa — 1665, Mantua

Italian painter, draftsman and etcher. Master of the Genoese

School. His art developed under the influence of a number

of masters: J. Bassano, P. P. Rubens, F. Snyders, B. Strozzi,

A. van Dyck and lesser-known artists. He studied at Genoa in

G. B. Paggi and J. A. de Ferrari. He was influenced by Flemish mas-
ters school. In 1632—-1640, he was in Rome, where he met with

N. Poussin and P. Testa. He worked in Genoa, Venice, and Rome.
From 1651, he was a painter at the court of Duke Charles II of Gon-
zaga in Mantua. He is credited with inventing the technique of mono-
types. The etchings have brought special fame to Castillona. Thanks
to the virtuosity and expressiveness of his stroke, they brought him
the fame of the "Second Rembrandt".

9. Head of an Old Bearded Man with a Turban. 1645-1650.
From the series "Small Oriental Heads".

Etching. 112 x 82

On the top left: G Bened Castilionus Genovese.

Inv. G 482



Engravings of Italy
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I'paBropa Iramnii

Kacrinbiione, /[xxoBanui benenerro (Inb I'pexerro)  Castiglione, Giovanni Benedetto (Il Gercetto)

Kacrinbiione, /I:xoBanni benenerro (b I'pexerro)  Castiglione, Giovanni Benedetto (Il Gercetto)
10. 3naxomkenHs T cBaATUX anoctoniB [lerpa i [laBna.  10. The Finding of the Bodies of St. Peter and Paul. 11. Isani ¢paBuu. ba. 1645.  11. Drunken Fauns. Ca. 1645
1645-1650.  1645-1650. Odopr. 112 x210.  Etching. 112 x 210.
JliBopyu yropi: Castilione. ~ On the top left: Castilione.

Odopr. 288 x 202.  Etching. 288 x 202.
Bauzy 300p.: Castiglione Genovese Inve.  Img. at the bottom: Castiglione Genovese Inve. IuB. I'518.  Inv. G 518.

Ius. I' 543. Inv. G 543.
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I'paBropa Iramnii

Engravings of Italy

I'paBropa Itamnii

Engravings of Italy

Tecra, II’eTpo, npo3Banuii JIykke3ino

1611, Jlykka — 1650, Pum

ITaniliceknit XyOXKHHK, TPpaBep i pUCYBAIBHUK BHCOKOTO 0apoOKo,
MepeBakHO TpaioBaB y Pumi. HaBdaBcs criodaTky B piHOMY MicCTi
Jlykka y I1. TTaonini. bamspko 1629 Tecra nepeixas no Puma, ne
BJIAIITYBABCS IOMIYHUKOM Y MacCTEpHIO XyJOKHHKa JloOMEeHiKiHO
(1581-1641), micns Bix’i3my ocranaboro 1o Heamonst y 1631 Bumy-
meHnit OyB nepeiitu 10 XynoxHuka i apxirekropa [1’erpo xa Kop-
ToHa. UnMaso KomiroBaB 3 KJIaCHYHUX TBOPIB. [1iciist TOTO SIK mimIoB
Bix na Koprona, mparroBaB camocriitao. bys 3naifomnii 3 H. Ilycce-
HOM, TBOPYICTb SIKOTO BIUIMHYJIA Ha MaiicTpa. [IpaiioBaB Ha 3aMOB-
JICHHSI [IEPKOBHUX I'POMaJl, CTBOPUB KiJIbKa KapTHH Ha Gi0eichKi
CIOKETH JJIsl PUMCBKUX XpaMiB. Bia OyB BUCOKOKBaTipikOBaHIM
PUCYBAILHUKOM, aJI€ K Xy/IO)KHUK MaB HEBEJIUKHUII yCIliX. 3aruHyB
(TIOKIHYMB JKUTTSI CAMOT'YOCTBOM 4YH MTOTOHYB) y piutti Tiop.

12. Aneropist Ha yecTb o0panHs [lanu InHoKenTisn X.

Ba. 1653-1655.

Odopr. 396 x 498.

Buusy 300p.: Dno Stephano Garbesi Nobili Viro optime de se merito
Petrus Testa beneficiorum non immemor DD; niBopy4: Si stampano
alla Pace per Gio Jacomo de Rossi in Roma all’insegna di Parigi.
IuB. I" 566.
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Testa, Pietro, called il Lucchesino

1611, Lucca — 1650, Rome

An Italian painter, engraver and draftsman of the high baroque,
who mainly worked in Rome. Studied first in the hometown
Lucca under P. Paolini. Around 1629, Testa moved to Rome,
where he got work of an assistant in the artist’s workshop
Domenichino (1581-1641), after his leaving to Naples in 1631,
Testa was forced to move to the painter and architect Pietro

da Cortona. He copied a lot from classical works. After he left
da Cortona, he worked independently. He was acquainted with
N. Poussin, who influenced on him. He worked on the orders
of church communities and created several paintings on biblical
plots for Roman temples. He was a highly skilled draftsman,
but as an artist, he had little success. He died (he committed
suicide or drowned) in the river Tiber.

12. Allegory in Honour of the Election of Pope Innocent X.

Ca. 1653-1655.

Etching. 396 x 498.

At the bottom: Dno Stephano Garbesi Nobili Viro optime de se merito
Petrus Testa beneficiorum non immemor DD. On the left: Si stampano
alla Pace per Gio Jacomo de Rossi in Roma all’insegna di Parigi.
Inv. G 566.

Tecra, IxoBanHni Yesape

bin. 1630, Pum — 1655

Itaniiicekuii rpaBep XVII ct. [Tneminauk [1’erpo Tectu, y kotporo,
BIpOTiHO, HaBYaBCs i 4ri poOOTH Mi3HIIIe TPaBipyBaB.

13. Tiso Xpucra, oliaKkyBaHe aHreJaMu.

3a pucynkom [1. Tectu.

Odoprt. 188 x 247.

IIpaBopyu BHU3y MoHorpama: PTL [Pietro Testa Lucchesino] i Haz-
mucu: Pietro Testa Inu. u: Jo: Ces: Testa Inc.; y uentpi: Gio Jacomo
de Rossi formis Romae alla Pace.

InB. I' 522.

V Bpurancekomy my3ei 30epiraerbes MamroHok [1’erpo Tectn
1648—-1649 nns wiei rpasopu.
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Testa, Giovanni Cesare

Approx. 1630, Rome — 1655

Italian engraver XVII century. Pietro Testa’s nephew, under whom he
probably studied and whose works he later engraved.

13. Body of Christ Mourned by Angels.

Pietro Testa's picture

Etching. 188 x 247.

At the bottom on the right there is the monogram: PTL [Pietro Testa
Lucchesino] and inscriptions: Pietro Testa Inu. and: Jo: Ces. Testa
Inc. In the center: Gio Jacomo de Rossi formis Romae alla Pace.
Inv. G 522.

The British Museum holds a Pietro Testa’s picture

of 1648-1649 for this engraving.



I'paBropa Iramnii

Engravings of Italy

I'paBropa Itamnii

Engravings of Italy

Kanans, I:xoBanni Auronio (Kananerro)

1697, Beneniss — 1768, Benerist

ITanificbkuil XyJOKHHK 1 rpaBep, MaicTep MiChKOTO Teii3axy (Be-
nytr). HaBuaBest sxuBornucy y cBoro 6arbka beprapno Kanass, tear-
panbHOTO XynokHHKA. Y 1719 noTpanus 1o Puma, e mozHaifoMuBcst
3 TBOPUICTIO 3HAaMEHHUTOro Maiictpa Bexytu Jrosanui [Taomno [TaniHi.
[Ticist pporo movaB nucaTy cBoi 3HaMeHNTI BUY Bererii, ManoBas
TAKOXK ySIBHI BUJIH, TaK 3BaHi Karpiado (capriccio). Moro poGorn
MaJi BeJIUKUI yCIiX B aHIIIHCHKUX apUCTOKPATIB, SIKI MPUI3IHIN 10
Benemnii. Unmarno 3 Hux Oy ctBopeni y 1729-1735 Ha 3aMOBIICHHS
aHIIiicbKOTO KOHCYNa y Berertii, 6i3HecMena 1 konekmionepa J{xo-
3eta Cmita, sKuil Mi3HilIe CTaB TOJIOBHUM areHTOM 1 TOKPOBHUTEIEM
XyZnoXKHHKa. 3pemtoro, CMmiT npuabaB BeUKy Koslekiito pobdit Kana-
7eTTo (OMU3BKO I’ ATAESCATH KaPTUH, CTO I SITACCAT MATFOHKIB 1 11 SIT-
Ha/IaTh PIAKICHUX TPABIOP), SIKY BiH poaaB y 1762 aHrtilcbkomy
kopoutto [eopry 111, YV 1746—1755 XynoKHHK IpairoBaB B AHIUIT,

nie MamoBaB 1am’sitku Jlonmona. Y 1755 nosepHyBes 1o Benermii.

V 1763 6yB 06panuii uienom BeHenianchkoi akaaeMil MUCTEITB.
ByB Bu3HaHNM MalicTpoM odopra.

14. Tepaca.

Odopr. 145 x 212.

[Tix 300p. y nentpi: A. Canal f.
Ius. I' 535.
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Canal, Giovanni Antonio (Canaletto)

1697, Venice — 1768, Venice

[talian artist and engraver, master of urban landscape

(vedute). He studied painting under his father Bernardo Canal,

a theatrical artist. In 1719, he went to Rome, where he met
Giovanni Paolo Panini, the famous master. Then he started painting
his famous views of Venice, also he painted imaginary species
called capriccio. His works were very successful among the

British aristocrats who came to Venice; many of them were

created in 1729-1735 by the order of the Brit-ish Consul in Venice,
a businessperson and collector Joseph Smith, who later became

the main agent and patron of the artist. Eventually, Smith bought

a large collection of works by Canaletto (about fifty paintings,
one hundred and fifty drawings and fifteen rare engravings),

which he sold to King George III of England in 1762. In 1746—
1755, the artist worked in England, where he painted the sights

of London. In 1755, he returned to Venice. In 1763, he was elected
a member of the Venice Academy of Arts. He was a great

master of etching.

14. The Terrace.

Etching. 145 x 212.

Under the image in the center: A. Canal f-
Inv. G 535.

Kaunanp, l:xxoBanni Autonio (Kanaserro)
15. bazap B Mou1o.

Odoprt. 144 x 212.

ITix 300p. y nenrpi: A. Canal f-

Ius. I 538

25

Canal, Giovanni Antonio (Canaletto)
15. The Market on the Molo.

Etching. 144 x 212.

Under the image in the center: 4. Canal f.
Inv. G 538.



I'paBropa Iramnii

Engravings of Italy

Jleonapnic, xxakomo

1723, TlanemaHoBa, Beneniancbka Pecryonika — 611. 1794
Iramiiicekuii rpaBep i opopruct. Hapuascst y [[xxoBanni barricra Tee-
noio. OxeprkaB nepumii mpu3 y BeHemiancehKiil akageMii MUCTEITB.
Bin ymiB mepeaBaTi 0COOINBOCTI TBOPY TOTO XyIOXKHHKA, POOOTY
SIKOTO BHOMPAB JUIS TpaBipyBaHHs. BUKOHAB KilbKa rpaBiop

13 TBOPIB iTANHCHKUX MaiicTpiB, 30kpema Jxymio Kapmioni, Ceba-
criano Konka ta TinToperTo.

16. Bakxanauis. 1764.

3 opurinany J{. Kapmiosi.

Odopr. 320 x 460.

[ix 300p.: Giulio Carpioni inv. e depin.; Giac. Leonardis delin. e scol.
1764. L’originale esiste dal conte Algarotti in Venezia, y uentpi: Steso
al suol, di Lieo ricolmo il seno | Giace tra feste, e suoni il buon
Sileno; wmxue: Appresso Giac. Leonardis in Venezia.

IuB. I' 513.

Kapmioni, [xymio (1613-1678) — itaniiicbkuii XyI0KHAK

1 0(OpTUCT enoXu paHHBOTO Oapoko. [IncaB icTOPUYHI CIOKETH

Ha Temy CBsiieHHOT icTopii, BakxaHaii.
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Leonardis, Giacomo

1723, Palmanova, Venetian republic — ca. 1794

Italian engraver and etcher. He studied under Giovanni Battista
Tiepolo. He got the first prize at the Accademia di Belle Arti
of Venice. He was able to preserve the character of the artist
whose work he represented. He engraved several engravings
from works by Italian masters, including Giulio Carpioni,
Sebastiano Conca and Tintoretto.

16. Bacchanalia. 1764.

From the original by G. Carpioni.

Etching. 320 x 460.

Under the image: Giulio Carpioni inv. e depin.; Giac. Leonardis delin.
e scol. 1764. L’ originale esiste dal conte Algarotti in Venezia. In the
center: Steso al suol, di Lieo ricolmo il seno | Giace tra feste, e suoni
il buon Sileno. Below: Appresso Giac. Leonardis in Venezia.

Inv. G 513.

Carpioni, Giulio (1613-1678) is an Italian painter and etcher

of the early Baroque era. He painted historical plots on the topic

of sacred history, bacchanalia.

I'paBropa dpanii

Engravings of France

Mopen, Kan

ba. 1605-1609, ITapux — 1650, [Tapmx

JKuomucenp i rpaBep, BUaBelb BIACHUX I'PAaBIOpP. YUeHb
xynokauka Oiminma e [amnens. ['paBipyBaB y TexHili pi3neBoi
rpasiopu i odopra 3 opurinani ®. ge [llammens, A. Bau [eiixa,
Tiniana. [TpanroBas nepeBakHO y HOPTPETHOMY XKaHpi. XapakTepHa
0COOJIHBICTH HOTO MOPTPETIB — BOHHM YCi, 38 HCYHCICHHIMHU BHHST-
KaMH, PO3MIillleH] y BOCBMUKYTHIN paMIli, BUJOBKEHii 0 BEpPTHKAII.
oMy Takoxk HANEKUTh s neii3axHuX 0hOPTIiB, FPaBipOBAHIX

3 opuriHaniB KopHenica Ban [TynenOypra, XKaka dyk’epa

Ta BIIACHUX MaJIFOHKIB.

17. Iloptper Kana-I'peryapa Tappicca. ba. 1648.

3 opurinany MoHaxa-OeHeAUKTHHI JJoHCTaHA.

Odopr i rpaBropa mynkrapom. 307 x 210.

[ix 300p.: R. P. D. Gregorius Tarrisse Superior | General

Cong. S. Mauri. | Obijt An 1648 Die 25 Sept, Aetatis Suae 74;
HUK4e, B KyTax — JiBopyd: F. Donstan Pin., npaBopyd:

Morin Scul. Cum Pri Re.

IuB. T" 376.

Tappicc, I'peryap (B mupy — XKan Tappic) (1575-1648) — dpaniy-
3bKHI MOHAaX-0CHENKTHHEIb, IEPIINIi TeHEPaTbHUI HACTOSATEh
Kownrperauii cestoro Maspa (Congrégation de St. Maur), 1630—1648.
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Morin, Jean

Ca. 1605-1609, Paris — 1650, Paris

A painter and engraver, a publisher of his own engravings. Student
of the artist Philippe de Champaigne. He engraved in the technique
of chisel engraving and etching from the originals of P. de Cham-
paigne, A. van Dyck, Titian. He worked mainly in the portrait genre.
A characteristic feature of his portraits is that they are all, with few
exceptions, placed in an octagonal frame, vertically extended.

He also made a number of landscape etchings, engraved from the
originals of Cornelis van Poelenburgh, Jacques Fouquicres and

his own drawings.

17. Portrait of Jean-Grégoire Tarrisse. Ca. 1648.

From the original of the monk Benedictine Donstan.

Etching and stipple engraving. 307 x 210.

Under the image: R. P. D. Gregorius Tarrisse Superior | General
Cong. S. Mauri. | Obijt An 1648 Die 25 Sept, Aetatis Suae 74, below,
in the corners — on the left /- Donstan Pin.; on the right:

Morin Scul. Cum Pri Re.

Inv. G 376.

Tarrisse, Grégoire (secular name — Jean Tarrise), (1575-1648) —
french monk Benedictine, first general dean of the Congregation of St.
Maur (Congrégation de St. Maur), 1630-1648.



I'paBropa ®panmii

Engravings of France

MiTo, Hixous

1632, Auteeprier — 1671, [lapmx

['paBep pnamanacsroro noxomxenHs. Crepily HaBuaBcs y 0aTbka,
xynoxuuka Morauna (y dpaniysskomy Bapianti — JKaka) ITito,

a TaKoX y XpelieHoro 6arbka — (ramanaceKoro rpasepa Hikomaca
Jlayepca i iioro 6para Konpana Jlayepca. bamnsbko 1660 nepeixas 10
[Mapmxa, ne Ha HBOTO crpaBuB Benukuii BB Hikosst [Tyansi. [Tpa-
mroBaB y maiictepHi P. Hantetins 3 XK. Eneninkom, K. Bepmeitnernom,
I1. Ban Cxronmenom. ['paBipyBaB nepeBaxxHo 3 opurinaiis dDimimnma
ne Llammnens:, Kioxa Jledespa Ta iHImX XynoxKHUKIB. Horo cu,
Hikoms Ilito-monomnmmii, Texx OyB rpaBepoM.

18. Iloptper enuckona Jleni Canrsena ge JliBpi. 1663.

3 opurinany K. Jlederpa.

I'pasiopa pisyem. 330 x 250.

[To nepumerpy oBanbHOi pamu Haruc: DYONISIUS SANGUIN SYL-
VANECTENSIUM EPISCOPUS; Bau3y pamu: C. le Feure Pin. N.
Pitau sculp. 1663.

InB. I" 356.

Jlederp, Knon (1632-1675) — dpaniy3pkuit

HOPTPETHHUH KUBOIIUCELb 1 TpaBep.

Canrsen zie JliBpi, Jeni (1622-1702), 3 1651 —

ermckorn M. Canrica.

28

Pitau, Nicolas

1632, Antwerp — 1671, Paris

Engraver of Flemish origin. At first, he studied with his father,
artist Johann (in the French version — Jacques) Pitau, as well
as his god-father — Flemish engraver Nicolaes Lauwers and his
brother Conrad Lauwers. Around 1660 he moved to Paris, where
Nicolas Poilly made great influence on him. He worked in the
studio of R. Nanteuil with G. Edelinck, K. Vermeulen,

P. van Schuppen. He engraved mainly after the originals of
Philippe de Champaigne, Claude Lefébvre and other artists.

His son, Nicolas Pitau the Younger, was also an engraver.

18. Portrait of Bishop Denis Sanguin de Livry. 1663.

From the original C. Lefebvre.

Engraving. 330 x 250.

On the perimeter of the oval frame, there is the inscription: DYONI-
SIUS SANGUIN SYLVANECTENSIUM EPISCOPUS; at the bottom of
the frame: C. le Feure Pin. N. Pitau sculp. 1663.

Inv. G 356.

Lefebvre, Claude (1632—1675) is a French

portrait painter and en-graver.

Sanguin de Livry, Denis (1622-1702), from 1651 —

Bishop of Senlis.

I'paBropa dpanii

Engravings of France

Enenink, Kepap

1640, Aureeprier — 1707, [Tapmx

I'paBep dnamancekoro nmoxomkeHHs. OUH i3 BUAATHHX IPaBePiB pi3-
1ieM cBoro 4acy. CrouaTtky HaBYaBCs y PiTHOMY MICTI ITiJ{ KepPiBHHIIT-
BoM TpaBepiB ['acmapa Viibpexrca i Kopreniyca [amie. 3 1666 —

y [Mapmxi, ne npaurosas 3 Hikosst [lito. HaBuasest y @pancya

ne [yanei, Podepra Hanreiins 1 @ininmna ae Hlammens. Jlromosik XIV
HaJlaB HOMyY 3BaHHs IpaBepa KopoJisi, HOro Takox Oyyo Mpu3HadeHO
BHKJIa/Ia4eM akajieMii, cTBopeHol pu Manydakrypi rodenenis. 3 1677
akageMik KoporniBcbkoi akaieMii JKUBOIINCY 1 CKyJIBITYPH,

pazHUK i epmmit pucyBadbHUK KabiHeTy Kopos.

19. Iloptper I'eneona bap6’e x10 Mena. 1700-1702.

3 opwurinainy I Piro.

I'pasropa pizuem. 400 x 295.

Buusy niBopyu: Hyachinte Rigault pinxit, npaBopy4: Edelinck Eques
Romanus sculp C.P.R.;y uentpi: Gedeon Berbier du Metz. | Con.”" du
Roy en ses Con.™ President en sa Chambre des Comptes.

InB. I 352.

Piro, I'anuaT (1659-1743) — dpaHIy3bKuil XyIT0KHHK-
noprpetuct ernoxu Jlrogosika XIV.

Mer, I'eeon bap6’e mro (1626-1709) — nepimii reHepanbsHUR
IHTeHAaHT-KOHTpoJep KopomiBchkoro cxoBuia MeOIiB,

npe3uaeHT PaxyHKoBOI nanaTu.
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Edelinck, Gérard

1640, Antwerp — 1707, Paris

Engraver of Flemish origin. One of the outstanding chisel engravers
of his time. At first he studied in his hometown under the guidance

of engravers Gaspar Huybrechts and Cornelius Galle. From 1666 —
in Paris, where he worked with Nicolas Pitau. He studied under
Francois de Poilly, Robert Nanteuil, and Philippe de Champaigne.
Louis XIV gave him the title of royal engraver, he was also appointed
a teacher of the academy established at the Gobelins manufactory.
From 1677, he was an academician of the Royal Academy of Painting
and Sculpture, an advisor and first draftsman of the King’s Cabinet.

19. Portrait of Gédéon Berbier du Mets. 1700-1702.

After the original of H. Rigaud.

Engraving. 400 x 295.

Below on the left: Hyachinte Rigault pinxit, on the right: Edelinck
Eques Romanus sculp C.P.R., in the center: Gedeon Berbier du Metz. |
Con.”" du Roy en ses Con.™ President en sa Chambre des Comptes.
Inv. G 352.

Rigaud, Hyacinthe (1659-1743) is a french portrait painter

of the Louis XIV era.

Mets, Gédéon Berbier du (1626—1709) — first Chief Quartermaster-
Controller of the Royal Furniture Store, President

of the Accounting Chamber.



I'paBropa ®panmii

Engravings of France

Jpese, I1’ep-Emo6ep, Mmosonmmii

1697, IMapmwx — 1739, Iapmx

CuH 1 yuenb Bigomoro rpasepa [1’epa JIpese-crapioro (1663—
1738). Y panHbpoMy Billi ONTaHyBaB TpaBepHE MHUCTELTBO 1 He3a0apoM
MalCTepHICTIO IIepeBepIINB cBOro 0arbka. OMH 3 TOIIOBHUX Hpe-
CTaBHHKIB TIepiofy PO3KBITy rpaBiopn y OpaHIii B nepiiii TpeTHHi
XVIII cr. [IpeBe Omuckyde mnepenaBaB GpakTypy pi3HUX MaTepialis:
atiacy, MEepeXuBa, XyTpa, BUpoOiB i3 meTaiy. [ paBipoBaHi HUM
HMOPTPETH — BEPIINHA JOCKOHAJIOCTI 11010 NPaBHILHOCTI PUCYHKA,
BIIEBHEHOCTI Ta eJleTaHTHOCTI pisus. Y 1724 (y Biwi 27 pokiB)

fioro npuiiHsin 10 KoponiBebkoi akaaemil )KUBOIHUCY 1 CKYJIBITYPH.
Jlronosik XIV yaocToiB iOro 3BaHHS TpaBepa KOpoJls, a TAKOK HaJlaB
fiomy anapramenTu y JIlyBpi. B ocTaHHI poku KHUTTS 4epe3 nporpe-
CyIOY€ 3aXBOPIOBAHHS MO3KY 3MYLIEHHMIT OyB IpalfoBaTH Pa3oM

3 6arpkoM. Bin ctBopuB 35 rpasrop, i3 Hux 21 noprper. Cepen ioro
yuHiB Oynmu ®@pancya i XKax Illepo, Cimon Baie.

20. IHoprper xapaunaJa ilioma T100ya. 1724.

3 opwurinany I Piro. 1723.

I'paBropa piziem. 480 x 350.

Buusy niBopyu: Peint par Hyacinthe Rigaud 1723, npaBopy4: Gravé
par P. Drevet 1724;y uentpi: Guillaume Cardinal Dubois,
Archevesque Duc de Cambray, Prince du S'. Empire. Premier
ministre. Ne le 6 Septembre 1656. mort le 10 Aoust 1723.

Opurinan onieto I. Piro 36epiraerbest

B Xynoxubomy My3ei M. Kiieienna (CILA).

InB. I 361.

Jro0ya, [itom (1656—1723) — dhpaHIy3bKUil KapIUHAT, apX1€MICKOIT
Kam6pe (1720), nepruuii minictp ®panuii (1722).

30

Drevet, Pierre-Imbert

1697, Paris — 1739, Paris

Son and student of the famous engraver Pierre Drevet the Elder
(1663—1738). At an early age, he mastered engraving art and soon sur-
passed his father’s skill. One of the main representatives of hey-day of
engraving in France in the first third of the XVIII century. Drevet
managed to transmit the texture of various materials: satin, lace, fur,
metal products. The portraits engraved by him are the top of perfec-
tion in terms of correctness of the picture, confidence and elegance of
the cutter. In 1724 (at the age of 27), he was accepted to the Royal
Academy of Painting and Sculpture. Louis XIV honored him with the
title of royal engraver, and gave him an apartment in the Louvre. In
his last years, due to the progressive disease of the brain, he had to
work with his father. He created 35 engravings, 21 of them were por-
traits. Amoung his students were Frangois, Jacques Chéreau and
Simon Vallée.

20. Portrait of Cardinal Guillaume Dubois. 1724.

After the original of H. Rigaud. 1723.

Engraving. 480 x 350.

Below on the left: Peint par Hyacinthe Rigaud 1723, on the right:
Gravé par P. Drevet 1724; in the center: Guillaume Cardinal Dubois,
Archevesque Duc de Cambray, Prince du S'. Empire. Premier ministre.
Ne le 6 Septembre 1656. mort le 10 Aoust 1723.

Original in oil by H. Rigaud is stored in the Cleveland Art Museum
(USA).

Inv. G 361.

Dubois, Guillaume (1656—1723) is a French cardinal, archbishop of
Cambrai (1720), the first minister of France (1722).

I'paBropa dpanii

Engravings of France

Jpese, Kiox

1697, Jlyap-crop-Pon — 1781, [apmx

[Tneminauk Ta yuens [1’epa JIpeBe-crapmoro. 3 IoHUX JIT Tpa-
IOBAB y MaicTepHi siibKa. Moro mepuri camMocTiitii po6oTn BiKo-
nani y 1718. 3a cioBamu nocmignuka A. @ipmen-/ino, Kiox dpese
MParHyB MOEIHATH MIIHICTh Pi31sl CBOTO JSIbKA 3 BUIITYKAHICTIO

1 OJIMCKOM Pi3Ls CBOTO Ky3eHa. 3anuiuB 14 rpaBop, cepen

SKuX moptpet rpada 3iHueHaopdha BBAKAETHCS

OJIHUM 3 HalKpamux.

21. Hoprper rpada Pininna Jlroasira

Benueas ¢on 3inuengopga. 1730.

3 opwurinainy I". Piro. 1728.

I'paBropa pisiem, odopt. 500 x 378.

ITix 306p.: PHILIPPUS LUDOVICUS COMES A SINZENDOREF...;
y HIDKHIX KyTax BigOuTKa, niBopyd: Hyacintus Rigaud

Eques ordinis S" Michaelis pinxit., npaBopyu: Claudius

Drevet sculpcit Parisiis.

Opurinan omieto I. Piro 30epiraerbest

y XyI0KHbO-iCTOpUIHOMY My3ei M. BiHs.

InB. I' 342.

3inuennopd, @ininm Jlronsir Benuens, rpad (1671-1742) — aBct-
PIiCHKHIA TUIIIOMAT 1 AePXKABHUHN [isTd.
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Drevet, Claude

1697, Loire-sur-Rhone — 1781, Paris

The nephew and student of Pierre Drevet the Elder. From the young
years, he worked in the uncle’s studio. His first independent works
were created in 1718. According to researcher A. Firmin Didot,
Claude Drevet wanted to combine the strength of his uncle’s cutter
with the elegance and brilliance of his cousin. He made 14 prints,
among which the portrait of the Count of Sinzendorf is considered
one of the best.

21. Portrait of Count Philipp Ludwig

Wenzel von Sinzendorf. 1730.

After the original of H. Rigaud. 1728

Engraving and etching. 500 x 378.

Under the image of: PHILIPPUS LUDOVICUS COMES

A SINZENDORE-.... In the lower corners of the print, on the left:
Hyacintus Rigaud Eques ordinis S" Michaelis pinxit., on the right:
Claudius Drevet sculpcit Parisiis.

Original in oil by H. Rigaud is stored

in Kunsthistorisches Museum of Vienna.

Inv. G 342.

Sinzendorf, Philipp Ludwig Wenzel von, Count (1671-1742)

is an Austrian diplomat and statesman.



I'paBropa ®panmii

Engravings of France

Jlapmeccen, Hikons IV ae

1684, ITapmwx — 1755, INapux

I'paBep, BUAABELb i TOProOBELb ecTaMmnaMu. I3 ciM’i mapu3bKux rpa-
BepiB i BuaasuiB. Cun Hikous 111 ne Jlapmeccena (6. 1645-1725),
ruteminauk Hikomst 11 ne Jlapmeccena (1632-1694). I'paBipyBaB mopt-
PeTH KOPOIiBCHKOT POUHM, KHHKKOBI LTFOCTpALIii, @ TAKOXK KOJIEKIII0
JKMBOITMCHHUX IIe/ieBpiB i3 3i0panus [1’epa Kpo3sa. 3 1730 uien
KopomiBcrkoi akagemii sxuBormicy i ckynsnrypu. ['pasep Kadinety
xopous (1754). OnuH 3 yuuTeniB HIMEIBKOTO

rpasepa I. @. Imigra.

22. [loptpert abata I[I’epa Maiiopa. 1745.

3 opurinany M. Jlyap.

I'paBropa pisnem, odopt. 513 x 372.

[To nepumetpy oBanbHOi pamu Hane: PETRUS MAYEUR ABBAS
CLARAEVALLIS ALIX"YS; Buusy niBopyu: M. Loir pinxit, nmpaBopyu:
De Larmessin graveur du Roy.

Tus. T" 346.

Jlyap, Mapianna (1715-1769) — ¢paniry3bka XyI0KHHUIIS-TIOPTPE-
TUCTKa, HAIAJ0K POJAMHU XyJIOKHHKIB i TpaBepiB. 3riHO 3 JaHUMU
HamionaneHoi 6i6mioTekn ®paHiii, «rpaBiopa Oyia BHCTaBICHA

y 1745 B Casoni mij Ha3Boto: ,,I paBipoBanuii moprper abara i3
Knepso, 3 opurinaiy, HanmucaHoro MajieMyaseis Jlyap ».

Maiiop, [T’ep (? — 1761) — moxrop Gorocnos’si, abat

monactups Knepso (1740-1761).

32

Larmessin, Nicolas IV de

1684, Paris — 1755, Paris

An engraver, a publisher and a trader of prints. From the family of
Parisian engravers and publishers. Son of Nicolas III de Larmessin
(ca. 1645—1725), nephew of Nicola II de Larmessin (1632—-1694).
He engraved portraits of the royal family, book illustrations, as well
as a collection of picturesque masterpieces from the collection of
Pierre Crozat. From 1730, he was the member of the Royal Academy
of Painting and Sculpture. Engraver of the King’s Cabinet (1754).
One of the teachers of the German engraver G. F. Schmidt.

22. Portrait of the Abbot Pierre Mayeur. 1745.

After the original of M. Loire.

Engraving and etching. 513 x 372.

On the perimeter of the oval frame, there is the inscription: PETRUS
MAYEUR ABBAS CLARAEVALLIS ALIXUS. Below on the left:
M. Loir pinxit, on the right: De Larmessin graveur du Roy.

Inv. G 346

Loir, Marianne (1715-1769) is a French portrait artist, from a family
of hereditary artists and engravers. According to the National Li-brary
of France, "The engraving was exhibited in the Salon in 1745, entitled
"Engraved portrait of the Abbot from Clervaux, originally painted by
Mademoiselle Loire."

Mayeur, Pierre (?—1761) — Doctor of Theology, abbot

of the Mon-astery of Clervaux (1740-1761).

I'paBropa dpanii

Engravings of France

Tapase, Kak Hixoas

1716, Iapuwx — 1791, Iapux

I'paBep pisuem 31 3HAMEHUTOT TUHACTIT IpaBepiB, CUH 1 yueHb Hikomst
Amnpi Tapape. Sk i 6atpko, OyB wieHom [Tapuspkoi akagemii (1749)

i opornischkum rpasepom. Moro cun Kan-1llapis cTas BizoMum
xynoxkHukoM. [Toptper Mapii JlemmHcbko1 —

HaiiBijiomina pabora MaiicTpa.

23. HopTpet Mapii JlemuHcbKoi, kopoaeBsu ®@panuii. 1755.

3 opurinany JK.-M. Harpe. 1748.

I'paBropa piziem. 494 x 344.

[Tix 300p. miBopyd: J. M. Nattier Pinxit, npaBopy4: J. Tardieu Sculpsit,
y uentpi: Marie Princesse de Pologne, Reine de France

et de Navarre. Presenté a la Reine par son trés humble et trés obéis-
sant Serviteur Nattier en 1755, amxue: A Paris ches Tardieu Graveur
du Roy Rue des Noyers a coté du Commissaire; Et chés Joullain Quay
de la Megisserie a la Ville de Rome.

Opurinain onieto Hatwe 30epiraetsest B HanionansHOMY My3ei Bep-
casibebkoro nanany i Tpianonis (Bepcanb, ®paniis).

Ins. I 334.

Harse, XKan-Mapk (1685-1766) — dhpaHIy3bKHil )KHBOIICEIH

enoxu Jlronosika X V.

Jlemmucrka, Mapis (1703—1768) — xoponesa ®panuii,

npyxkuHa Kopoist JIromoBika X V.
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Tardieu, Jacques-Nicolas

1716, Paris — 1791, Paris

The chisel engraver from the famous engraver dynasty, the son and
student of Nicolas-Henri Tardieu. Like his father, he was a member
of the Paris Academy (1749) and a royal engraver. His son Jean-
Charles became a famous artist. The portrait of Maria Leszczynska
is the most famous work of the painter.

23. Portrait of Maria Leszczynska, Queen of France. 1755.
After the original of J.-M. Nattier. 1748.

Engraving. 494 x 344.

Under the image on the left: J. M. Nattier Pinxit, on the right:

J. Tardieu Sculpsit, in the center: Marie Princesse de Pologne,
Reine de France et de Navarre. Presenté a la Reine par son trés
humble et tres obéissant Serviteur Nattier en 1755, below A Paris
ches Tardieu Graveur du Roy Rue des Noyers a cété du Commissaire;
Et chés Joullain Quay de la Megisserie a la Ville de Rome.

The original in oil by Nattier is stored at the National Museum

of the Versailles Palace and Trianons (Versailles, France).

Inv. G 334.

Nattier, Jean-Marc (1685—-1766) is a French painter

of the Louis XV era.

Maria Katarzyna Leszczynska (1703—1768) — Queen of France,
wife of King Louis XV.



I'paBropa ®panmii

Engravings of France

Iaiisip, Pene

bn. 1719 — 1790, [Hapmx

OpaHIy3bKHi TpaBep i BUAaBelb BIaCHUX ecTamiB. [paBipyBas Iie-
peBaxHno 3 opurinaini ®. Byme, XK-b. I'pe3a, XK.-b. Jlerpenca.

24. Iloptpert I'amineo I'amines. 1773.

3 opwurinany I. Jloy.

I'paBropa pistem, odoprt. 345 x 250.

[Min 306p.: GALILEE. Tiré du Cabinet de Monsieur le Comte

De Baudoiiin, Brigadier des Armées du Roi, Capitaine aux Gardes
Frangaises; y HWKHIX KyTax, JiBopyu: Gérard d’Ow pinx.,
npasopy4: R. Gaillard sculp.

TIpo BHITyCK IIbOTO €CTaMIIa Ta MapHOTo oMy «Apximena» Oyio oro-
JIOIICHO Y (paHIly3bKUX MMEPIOANYHHUX BUIAHHIX y 1773.

InB. I" 457.

Joy (Hay), I'epapn (1613—1675) — HinepraHACEKAN XyTOKHUK
30110T01 JOOH.
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Gaillard, René

Ca. 1719 — 1790, Paris

French engraver and publisher of his own prints. He engraved mainly
after the originals of F. Boucher, J-B. Greuze, J.-B. Le Prince.

24. Portrait of Galileo Galilei. 1773.

From the original of G. Dou.

Engraving and etching. 345 x 250.

Under the image: GALILEE. Tiré du Cabinet de Monsieur

le Comte De Baudoiiin, Brigadier des Armées du Roi, Capitaine
aux Gardes Frangaises. In the lower corners, on the left: Gérard
d’Ow pinx., on the right: R. Gaillard sculp.

The release of this print and the dual "Archimedes" was announced in
French periodicals in 1773.

Inv. G 457.

Dou, Gerard (1613—1675) — the Netherlands artist

of "small Dutchy.

I'paBropa Himeuunnu

Engravings of Germany

Kinian, ®ininn

1628, Ayrcoypr — 1693, Ayrcoypr

[MpencraBHUK BEIMYE3HOI TUHACTIT Xy/T0XKHUKIB, TPaBEepiB i BUAABIIB,
siki pamtoBaiy B AyrcOypsi B XVI-XVIII ct. Cun i yuens rpasepa
Bonbgranra Kimiana (1581-1663). YV 1648—1650 nonopoxxysas

3 6parom Moramsom Itaiero (Beneuis, dropenuis, Pum). [pasipysas
nepeBaxHo noprpetr. Cepesr HUX HalBiIOMIIIHME BBaXKAOThCS
noprpery itoro 6paris Bapronomeyca Ta MoranHa, Xyn0KHIKa-
animarmicra I. I. Poca, . CrinnenGeprepa ta loaxima

(o 3annpapra. Bukonar 6mu3sko 300 pobiT.

25. Mloprper Moraunna Feopra Ilanbxa. 1677.

3 opurinany . 4. [eiiepa.

I'paBropa pizuem. 395 x 257.

iz 306p.: Admodum Reverend[us] & Doctiss[imus] Vir Dfoctor]
Joh. Georgius Scalichius | Eccl[esiae] Scaffusianae Pastor et Antistes
vigilantissimus. | aetat[is] 68. Ministerij 45. an[no]. 1677; Hnx4e —
JIBa CTOBIILII BipIIOBaHOT IPHUCBSITH; 110 HIKHBOMY Kpato: J. J. Pejer
pinx. Philipp Kilian sculp.

Ius. I 330.

lanex, Horans Feopr (1609—1686) — mBeiinapchkmit

racTop, 60rocIioB.

Ieiiep, Vorann STko6 — xypoxank XVII cr.

3 M. [ladpdxayzen (ILBeiinapis).
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Kilian, Philipp

1628, Augsburg — 1693, Augsburg

Representative of a huge dynasty of artists, engravers and publishers,
working in Augsburg in the XVI-XVIII centuries. Son and student

of the engraver of Wolfgang Kilian (1581-1663). From 1648 to 1650,
he traveled with his brother Johann to Italia (Venice, Florence, and
Rome). He engraved mainly portraits. Among them, the best are por-
traits of his brothers Bartholomeus and Johann, the painter-animator
Johann Heinrich Roos, Johann von Spillenberger and Joachim

von Sandrart. He completed about 300 works.

25. Portrait of Johann Georg Schalch. 1677.

From the original of J. J. Pejer.

Engraving. 395 x 257.

Under the image: Admodum Reverend[us] & Doctiss[imus]

Vir Dfoctor] Joh. Georgius Scalichius | Ecclfesiae] Scaffussianae Pas-
tor et Antistes vigilantissimus. | aetat[is] 68. Ministerij 45. an[no].
1677, below — two columns of poetic dedication. On the lower edge:
J. J. Pejer pinx. Philipp Kilian sculp.

Inv. G 330

Schalch, Johann Georg (Latin Scalichius, 1609—1686) —

Swiss pastor, theologian.

Pejer, Johann Jacob (or Peyer) is an artist of the XVII century

from Schafthausen (Switzerland).



I'paBropa Himeuunnu

Engravings of Germany

Pininrep, Morann-Emiac

1695, Ynem — 1767, Ayrcoypr

Himenpkuil XyJI0)KHUK, rpaBep, pUCYBaJIbHUK 1 BHaBelb. O/iH 3 Haii-
BifoMimmnx xynoxuukiB-animasictie X VIII cr. IpattoBaB y TexHiii
pisueBoi rpaBropu i opopra. Criepiry HaBuascs B YibMi y Kpucro-
depa Peura, motim y Moranna ®anbka ta [eopra Dinimma Pyrenmaca
B AyrcOyp3i. Tpu poku npoBiB y PerencOyp3i y 6apona Bosbda don
MerTepHixa, BiJ[Bi/lyBaB IIKOJIy BEpXOBOI 137111 Ta OpaB ydacTh

y HOJIFOBAHHSIX, 110 CIIPUSIO (POPMYBAHHIO HOTO SIK XyIOKHUKA-
animaricra. Y 1723 B AyrcOyp3i BiIKpUB XyI0XKHIO MaliCTEPHIO

Ta BUJIABHHUIITBO 3 BUTOTOBIICHHS Ta MPOJIAXy BiJIOUTKIB, TpaBipoBa-
HUX 13 BIACHUX MaJIoHKIB. 3 1759 — nupekTtop AyrcOyp3pKol
akanemii mucreuts. CtBopus nonax 1600 rpasiop.

26. TBapuHa, 3HaiiIeHa MepTBOIO

y Tak 3BaHux Jicax Kipxxaiima y IlTipii. 1736.

I'pasropa pizuem, odopt. 290 x 275.

Ilin 300p.: In dem Herzogthum Wiirtemberg ist Anno 1736. Dises
Stuck Wild in dem so genanten Sterich Reidemer Huth, Kirchheimer
forsts tod gefunden Worden; y nrxHBOMY 1IpaBoMy KyTi: Joh. El
Ridinger delin. sculps. et excudit Aug. Vindel.

IuB. I 474.
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Ridinger, Johann Elias

1695, Ulm — 1767, Augsburg

German artist, engraver, draftsman and publisher. One of the

most famous animal painters of the XVIII century. He worked

in the technique of chisel engraving and etching. At first, he studied
at Ulm with Christopher Resch, then with Johann Falch and Georg
Philipp Rugendas in Augsburg. He spent three years in Regensburg
with Baron Wolf von Metternich, attended a riding school and took
part in hunts, which helped him to become an animal painter. In 1723,
he opened an art studio in Augsburg and his own publishing house
for the production and sale of prints engraved from his own drawings.
Since 1759, he was the director of the Augsburg Academy of Arts.

He created over 1600 prints.

26. An Animal Found Dead

in the So-called Kirchheim Forests in Styria. 1736

Engraving and etching. 290 x 275.

Under the image: In dem Herzogthum Wiirtemberg ist Anno 1736.
Dises Stuck Wild in dem so genanten Sterich Reidemer Huth, Kirch-
heimer forsts tod gefunden Worden. In the lower right corner: Joh. EI.
Ridinger delin. sculps. et excudit Aug. Vindel.

Inv. G 474.

I'paBropa HimMeuunnu

Engravings of Germany

Pixinrep, Morann-Emiac

27. Onens, yournii noosm3sy naaany Barna B Il Tipii. 1744.
I'paBropa pisiem, odopt. 290 x 258.

[lix 300p.: Diser Hirsch ist von Sr. Hochgrdffe Excellenz

dem Hr. Grafen von Lengheim bey seinem Schlofp Wagna

in Steyrmarck geschossen; il paMKOIO IpaBopyd:

Joh. EL. Ridinger fec. et excud. 1744.

Ius. I'471.
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Ridinger, Johann Elias

27. A Deer Killed near the Vagna Palace in Styria. 1744.
Engraving and etching. 290 x 258.

Under the image: Diser Hirsch ist von Sr. Hochgrdffe Excellenz
dem Hr. Grafen von Lengheim bey seinem Schlof; Wagna

in Steyrmarck geschossen. Under the frame on the right:

Joh. EL. Ridinger fec. et excud. 1744.

Inv. G 471.



I'paBropa Himeuunnu

Engravings of Germany

Iminr, F'eopr ®@piapix

1712, Wlenepninne, noonusy bepnina — 1775, beprin

Himenpkuit rpasep i opopruct. OfuH 3 HAWBIJOMIIINX XyT0KHHUKIB-
rpadikiB XVIII ct. ¥ 1727-1730 naB4aBcst B bepriHchkiii akaaemii
mucrentB y I I1. byma. ¥ 1736 — y H. Jlapmeccena B [Tapmxi. ¥ 1744
3a noptper [1’epa Minbsipa (3 opurinany Piro) #ioro npuitHsuia y 4ieHu
[Mapusbkoi akanewmii. [Ticis moBeprHenHs 1o bepnina orpumas npusHa-
YeHHs IPUIBOPHUM TpaBepoM Bij kopoist Opiapixa I1. V 1757-1762
nepeOyBaB Ha cityk0i B Pocii. ¥ 1762 nosepuyscst 1o beprnina, e
BHUKJIaJIaB B akaJieMil rpaBipyBaibHe MuCTeNTBO. Cepert Horo yuHiB —
I 1. beprep. YV 1765 OyB oOpanuii y wienu Cankr-IlerepOyp3proi
axaznemii mucrent. CrBopus 6mu3bko 300 rpasiop.

28. [lopTpeT moJbcbKOro KopoJs Asrycra III.

3 opurinany JI. ne CinbBectpa.

I'paBropa piznem. 520 x 388.

[ix 300p: Auguste IlI Rou de Pologne, Electeur de Saxe;

10 HIDKHBOMY Kpato: Peint par Louis de Silvestre, premier peintre

du Roy en 1743. Gravé a Berlin par G.F. Schmidt, graveur du Roy.
IuB. I" 343.

Cinbgectp, JIyi ne (1675-1760) — dpaniy3pkuii XyIoxKHuK, y 1716—
1752 — npunsopHuii Xynoxuuk Kypdropcra Cakconii y M. JIpesaeHi.
Agrycrt Il Cakconerns (1696—1763) — KypdropcT cakcoHCbKuit (i3
1733), KopoIib MONBCHKHH 1 BETMKUI KHSI3b TUTOBCHKUH (13 1734).
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Schmidt, Georg Friedrich

1712, Schonerlinde, near Berlin — 1775, Berlin

German engraver and etcher. One of the most famous graphic artists of
the XVIII century. From 1727 to 1730, he studied at the Berlin Academy
of Fine Arts with George P. Busch. In 1736, studied with N. Larmessin
in Paris. In 1744, for the portrait of Pierre Mignard (after Rigaud), he was
accepted as a member of the Paris Academy. Upon returning to Berlin,
he was ap-pointed as a courier engraver by King of Frederick II.

In 1757-1762, he was in service in Russia. In 1762, he returned to
Berlin, where he taught engraving in the academy. Among his students
was H. D. Berger. In 1765, he was elected as a member of the

St. Petersburg Academy of Arts. He created about 300 prints.

28. Portrait of Polish King Augustus III.

From the original L. de Silvestre.

Engraving. 520 x 388.

Under the image: Auguste III Rou de Pologne, Electeur de Saxe.
On the lower field Peint par Louis de Silvestre, premier peintre

du Roy en 1743. Gravé a Berlin par G.F. Schmidt, graveur du Roy.
Inv. G 343.

Silvestre, Louis de (1675-1760) is a French painter, in 1716-1752
a court painter of the Saxon elector in Dresden.

August III Saxon (1696—1763) — Elector of Saxony (since 1733),
King of Poland and Grand Duke of Lithuania (from 1734).

I'paBropa Himeuunnu

Engravings of Germany

Pone, Moranu-Tenpix

1727-1759

Bepnincekuii rpasep, 6par Kpicriana bepuxapaa Pone (1725-1797),
BHUJIaBel[b BIIACHUX I'PABIOP, a TAKOXK TPABIOP

3 opuriHaiiB Opara.

29. MoJioauii :ke0pax.

Odoprt. 204 x 134.

[Mixnucanuit MOHOTPaMOIO 3 AATOI0 Y HU)KHBOMY TIPABOMY KYTi:
J.H.R. sculp. Berlin 1751, y niBoMy KyTi:

Phil. Andr. Kilian exc. Aug. V.

[us. I' 514.
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Rode, Johann Heinrich

1727-1759

Engraver from Berlin, brother of Christian Bernhard Rode (1725—
1797), publisher of his own engravings, as well as engravings
after the original of his brother.

29. Young Beggar.

Etching. 204 x 134.

Signed with a monogram with a date in the lower right corner:
J.H.R. sculp. Berlin 1751, in the left corner:

Phil. Andr. Kilian exc. Aug. V.

Inv. G 514.



I'paBropa Himeuunnu

Engravings of Germany

I'paBropa HimMeuunnu

Engravings of Germany

Pone, Moranu-Tenpix

30. Mousoga censinka. 1751.

Odopr. 200 x 133.

[Tinnucanuit MOHOTPaMOIO 3 IATOI0 Y HI)KHBOMY TIPaBOMY KYyTi:
J.H.R. sculp. Berlin 1751; n1iBopy4 MiJ] paMKOIO:

Phil. Andr. Kilian exc. Aug. V.

Ius. I 515.
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Rode, Johann Heinrich

30. A Young Peasant. 1751.

Etching. 200 x 133

Signed with a monogram with a date in the lower right corner:
J.H.R. sculp. Berlin 1751; on the left under the frame:

Phil. Andr. Kilian exc. Aug. V.

Inv. G S15.

BaiiporTtep, ®panu Exmyna

1733, Iucopyk — 1771, Binens

ABCTpIHCHKII XYIOKHUK-TICH3XKUCT 1 TpaBep.

IMepuri ypoku xuBomnucy orpuMas B [HcOpy1i y @paniia Mixaesst
Xrobepa. Y 1751-1755 naBuaBcst y BineHcbKii akagemMil MUCTELTB.
ITicnst 3akiHUeHHS akaieMii BUKOHYBaB pOOOTH JJIsl TOPTOBIIIB TBO-
paMu MUCTeLTBa Ta iHIINX 3aMOBHUKIB. Y 1759-1763 — B [Tapuxi,
zie no3uHatiomuscs 3 Moransom [eoprom Bine, sxuii npusuns fioro
1o poboru Ha mieHepi. [li3Himme BaiipoTTep BUKOPHCTOBYBAB 1ii pH-
CyHKH Jutst cBOIX odopTiB. V 17631764 nepebysas y Itanii. ¥ Pumi
no3Haiomuscs 3 Y. U. BinkensmanoMm 1 A. P. MeHrcoM, a Takox

3 IHIIMMH TIPOBITHUMHA HIMEIIBKUMH 1 PpaHIly3bKIMU XyJO)KHUKAMHU.
Bizngigas Tisoumi, JliBopHo, Bitep6o i ®nopenuito. Y 17641767
3HOBY B [Taprxi, ie 3anpusATeI0BaB 3 aBCTPIHCHKAM XYI0)KHHKOM
S1. M. UlmyTuepom, yaaem Bimre. ¥V 1766 1lmyTtuep, tupexTop
1I0#HO 3acHOBaHOiI BineHchKol akaaemil rpaBipyBaHHs, 3alIPOCHB
HMOro BUKJIAIaTy MIEN3aXHUI )KUBOIINAC B aKaIeMil.

31. eiizaxx B okonuusx Puma. 1767.

Odoprt. 166 x 147.

Ilo HIWXHBOMY Kpato 300p.: Weirotter Roma 1767.
Ins. I' 528.
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Weirotter, Franz Edmund

1733, Innsbruck — 1771, Vienna
Austrian landscape painter and engraver.

He received his first painting lessons in Innsbruck with Franz
Michael Huber. In 1751-1755, he studied at the Vienna Academy

of Arts. After graduating from the academy, he performed works

for art traders and other customers. In 17591763, he worked in Paris,
where he met Johann Georg Wille, who trained him to work on plein
air. Later Wairotter used these patterns for his etchings. In 1763—
1764, he was in Rome, Italy where he met with I. I. Winkelmann
and A. R. Mengs, as well as with leading German and French artists.
While in Italy, he visited the outskirts of Rome and Tivoli, Livorno,
Viterbo and Florence. In 1764—1767, he returned to Paris, where

he met with the Austrian artist J. M. Shmutzer, Wille’s student.

In 1766, Shmutzer, the director of the newly founded Vienna
Academy of Engraving, invited him to become a teacher

of landscape painting of the Academy.

31. Landscape in the Outskirts of Rome. 1767
Etching. 166 x 147.

At the bottom of the image: Weirotter Roma 1767.
Inv. G 528.



I'paBropa Himeuunnu

Engravings of Germany

I'paBropa Himeuunnu

Engravings of Germany

Baiiporrep, ®pann Exmyna

32. Pubaabceke ciibue y Hopmanaii.
Odopr. 145 x 200.

Iix pamkoto y uentpi: F. E. Weirotter fecit.
ImB. I' 539.
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Weirotter, Franz Edmund

32. Fishing Village in Normandy.

Etching. 145 x 200.

Under the frame in the center: F. E. Weirotter fecit.
Inv. G 539.

Pinenxaysen, Epuer Jlroasir

1762, T'ertinren — 1840, I'eTtinren

Himeupkuit pucyBanbHuk i rpasep. [IpamtoBaB y [errinreni. Y 1781
BCTYMUB 710 [ €TTIHIeHCHKOTO yHIBEpCHTETY. Y XyIOXKHIH MaHepi
opieHTyBaBcs Ha poboTu JlaHiina XomoBebKoro, pa3oM 3 SsKHM poOUB
UTFOCTpAIil [UIs allbMaHaXiB, KaJICHIAPiB 1 MOETUYHHUX 30ipHUKIB. [i1r0-
CTPYBaB TaKOXX HayKoBi myOuikarii mpodecopis yHiBepcurety. Cras
BiJIOMUM HalTepIIe 3aB/IsIKH IPaBIOpaM 3 OpUTiHAIEHUX BITOUTKIB
AHMITICBKOTO XyIOKHUKA 1 TpaBepa Yinbsima Xorapra (1694-1767).

V 1794-1834 rerrinrencokuii Bumasems . K. Jlitepix omyGmikysas
cepiro BuITyckiB 1mi Ha3Boro «Ausfiihrliche Erklérung der Hogarthis-
chen Kupferstiche» ([leransauii oruc rpaBiop Xorapra). Bona
Birodana 12 (3a inmuMu qanuMu 14) Bumyckis rpasop (88-89 Bin-
6uTKiB) XorapTa 3 IIMPOKO BiIOMUMHU KOMEHTAPSIMH 10 HUX, HAaIHCa-
Humu ['eoprom Kpictopom Jlixrendeprom, mpodecopom dhizuku
Iertinrencekoro yHiBepceutety. [paBiopu Oyan «XOpOLIMME

KOIIsIMI» OpHriHaiiB XorapTa, BUKOHAHUMH PirneHxay3eHoM.

33. Panok.

3 rpaBipoBaHoro opurinaiy Y. Xorapra. 1738.

[epmmit apkymr i3 cepii «HoTupu mopu 100m».

I'pasropa piziem. 290 x 235.

[ix 300p. niBopy4: W.Hogarth inv. pinx. 1738; npaBopyd:
E.Riepenhaus del. sc.; y uentpi: MORNING. Le matin.
IuB. I 558/1.
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Reipenhausen, Ernst Ludwig

1762, Goéttingen — 1840 Gottingen

The German painter and engraver worked in Géttingen. In 1781,

he joined the University of Gottingen. In the artistic style, the

works of Daniil Khodovetsky, with whom he made illustrations

for almanacs, calendars and poetry collections, guided him.

He illustrated also scientific publications of university professors.
He became known for the first time thanks to engraving after the
original prints of the English painter and engraver William Hogarth
(1694-1767). From 1794 to 1834, the Géttingen publisher, Johann
Christian Dieterich, published a series of issues entitled "Ausfiihrliche
Erklarung der Hogarthischen Kupferstiche" (A detailed description
of Hogarth’s engravings). It included 12 (according to other data 14)
issues of engravings (88—89 prints) with well-known comments

to them, written by George Christoph Lichtenberg, a local physics
professor. Engravings were "good copies" of Hogarth’s original,
performed by the German engraver Ernst Reipenhausen.

33. Morning.

After the engraved original of W. Hogarth. 1738.

The first sheet from the series "Four Parts of the Day".

Engraving. 290 x 235.

Under the image on the left: W.Hogarth inv. pinx. 1738; on the right:
E. Riepenhaus del. sc.; in the center: MORNING. Le matin.

Inv. G 558/1.



I'paBropa Himeuunnu

Engravings of Germany

Pinenxaysen, Epuer Jlroasir

34. Moanmii nuir00.

3 rpaBipoBaHoro opuriHairy Y. Xorapra. 1745.

Hpyruii apkym i3 cepii «Moanuii mumo0».

I'paBropa piznem. 235 x 285.

[Iix 300p. miBopyu: W. Hogarth inv. pinx.;

npasopyd: E. Riepenhausen del. & sc.;

y uenrpi: Marriage A-la-Mode, Plate I1.

ImB. I" 558/2.

Xorapr, Yinbsam (1697-1764) — annniiicbKuii XyI0KHUK,
3aCHOBHUK HAIlIOHAIBLHOT IIKOJIN YKHBOIIKCY, TBOPEIh HOBHX KaHPIB
Y MHCTEIITBI, aBTOP CATUPHYHHUX TPABIOP.
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Reipenhausen, Ernst Ludwig

34. Marriage A-la-Mode.

From the engraved original of W. Hogarth. 1745.

The second sheet from the series "Marriage A-la-Mode".

Engraving. 235 x 285.

Under the image on the left: W. Hogarth inv. pinx.;

on the right: E. Riepenhausen del. & sc.;

in the center: Marriage A-la-Mode, Plate I1.

Inv. G 558/2.

Hogarth, William (1697-1764) is an English artist, founder of the na-
tional school of painting, the creator of new genres in art, and author
of satirical engravings.

I'paBropa Anriii

Engravings of England

Bait, PoGept

1750-1784

I'paBep, Buaasens. Yuens [I. I. Moprimepa. 3po6uB Gii3bk0
90 rpasiop, B ocHOBHOMY 3 pucyHKiB /I. I. Moprimepa.

3S. Tpu cxinni ronosu. 1780.

3a pucynkom /1. I. Moprtimepa.

Odoprt. 350 x 330.

iz 306p. niBopy4: Drawn by J. H. Mortimer, npagopyu:

Etch’d by R. Blyth; y neatpi — npucssta [Ixxo3zedy benkey:

To Joseph Banks Esq.r, President of the Royal Society, this print

is humbly inscribed by his much obliged and most obedient servant
R. Blyth; awxue niBopyu: London: Publish’d as the Act directs,
May I*. 1780, by R. Blyth No. 27 Great Castle Street,

Cavendish Square, 1780.

InB. I' 501.

Moprimep, ko ['amineron (1741-1777) — aHninicbkuid
XyHAOKHHK 1 Tpadik.

benkce, [Ixo3ed (1743—-1820) — annmidicbkuii HaTypaicT, GOTaHIK,
YYaCHHK NepIoi HaBKoJIocBiTHROT mogopoxki J. Kyka. [Ipesunent
Kopousniscrskoro ToBapuctsa (1778—-1820).
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Blyth, Robert

1750-1784

Engraver, publisher. Student of D.H. Mortimer. He made about 90 en-
gravings, mostly from drawings by D. H. Mortimer.

35. Three Oriental Heads. 1780.

J. H. Mortimer's sketch.

Etching. 350 x 330.

Under the image on the left: Drawn by J. H. Mortimer, on the right:
Etch’d by R. Blyth; in the center there is a dedication to Joseph Banks:
To Joseph Banks Esq.r, President of the Royal Society, this print

is humbly inscribed by his much obliged and most obedient servant
R. Blyth; Below on the left: London: Publish’d as the Act directs,
May I*'. 1780, by R. Blyth No. 27 Great Castle Street,

Cavendish Square, 1780.

Inv. G 501.

Mortimer, John Hamilton (1741-1777) is an English art and graphic
painter.

Banks, Joseph, Sir (1743—1820) is an English naturalist, botanist, par-
ticipant in the first round the world journey by J. Cook. President of
the Royal Society (1778-1820).



I'paBropa AHril

Engravings of England

Bait, PoGept

36. Tpu cxigni rosiou. 1780.

3a pucynkom 1. I. Moprimepa.

Odopr. 352 x 328.

[ix 300p. niBopyu: Drawn by J. H. Mortimer, npaBopyu: Etch’d
by R. Blyth; y uentpi — npucssta [Ixozedy benkey: To Joseph Banks
Esq.r, President of the Royal Society, this print is humbly inscribed
by his much obliged and most obedient servant R. Blyth;

HIK4e JiBopyd: London: Publish’d as the Act directs,

March 5". 1780, by R. Blyth No. 27 Great Castle Street,
Cavendish Square, 1780.

Tus. I' 502.
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Blyth, Robert

36. Three Oriental Heads. 1780.

J. H. Mortimer's picture.

Etching. 352 x 328.

Under the image on the left: Drawn by J.H. Mortimer, on the right:
Etch’d by R. Blyth; in the center there is a dedication to Joseph Banks:
To Joseph Banks Esq.r, President of the Royal Society, this print is
humbly inscribed by his much obliged and most obedient servant
R. Blyth; Below on the left: London: Publish’d as the Act directs,
March 5" 1780, by R. Blyth No. 27 Great Castle Street,

Cavendish Square, 1780.

Inv. G 502.

Onechbka rpaBropa

Odesa engravings

37. Ogeca. Bua micra 3 6oky MutHuni. 1830-Ti.

I'paBropa Ha crami. 127 x 190.

iz 306p.: Aus dfer] Kunstanst/alt] d[es] Bibliogr

[aphischen] Instit[uts] in Hildb[urg]h[ausen];

y paBoMy BepxHboMY KyTi: CLXIV.

IuB. T 8.

3 Bupanus: Meyer, Joseph. Meyer’s Universum. Abbildung

und Beschreibung des Sehenswerthesten und Merkwiirdigsten

der Natur und Kunst auf der ganzen Erde. — Hildburghausen:
Bibliographisches Institut, 1837. — Bd. 4.

BunasumuTeo «Bi6miorpadiuumii incTuTy ™ 3acHoBane Mozedom
Meiiepom y 1826 B Toti, y 1828 nepesenene B Xinpa0yprxaysex
(Himeuunna, 3emist Tropinris). «bibmiorpadidanii iHCTHTYT» Bif
CaMoro MoYarKy CTaB HIMPOKO BiIOMUM 3aBIsSKH HOBUM Ha TOif 4ac
npuiloMaM MepeaIuIaTi Ha KHUTY Ta BUJAHHS BUITyCKaMU. Y BHIaB-
HUILTBI IPYKyBak 301pHUKY HIMEIBKUX, IPEIBKUX 1 PUMCBKUX
KJIACHKIB, KHUT'H 3 ICTOPUYHNX Ta HPUPOAHUYMX HAYK,

KapTH, rpaBloOpH i 6arato iHIIOTO.
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37. Odesa. The City View from Customs. 1830s.

Engraving on steel. 127 x 190.

At the bottom of the image: Aus d [er] Kunstanst [alt] d [es]

Bibliogr [aphischen] Institut [uts] in Hildb [urg] h [ausen],

in the upper right corner: CLXIV.

Inv. G 8.

From edition: Meyer, Joseph. Meyer’s Universum. Abbildung und
Beschreibung des Sehenswerthesten und Merkwiirdigsten der Natur
und Kunst auf der ganzen Erde. — Hildburghausen: Bibliographisches
Institut, 1837. — Bd. 4.

The publishing house «Bibliographic Institute» (Germ. Bibliographis-
ches Institut) was founded by Joseph Meyer in Gotha in 1826. In 1828
the publishing house was transferred to Hildburghausen (Germany, the
land of Thuringia). "The Bibliographic Institute" from the very begin-
ning became widely known thanks to new methods of subscribing to
books and publishing issues. The publishing house printed collections
of German, Greek and Roman classics, books on historical and natural
sciences, maps, engravings and much more.



Onechbka rpaBropa

Odesa engravings

Onechbka rpaBropa

Odesa engravings

Coabpepini, [Lxy3enme

1803, Tpiect — 1864

XyHOKHHK, pUCYBaIIbHUK, y 1825—1829 HaBuaBcs y Benenianchkiit
aKajieMii KpaCHUX MHUCTEITB, JIe IOPOKY OTPUMYBaB HArOPOAH.

V 1829 B Tpiecti 6paB yuacTs y nepiuiii Bucrasui ToBapuctsa
Minepsu 3 kaptuHotO «Binuaii Kaina» (HuHi B [pomagcekomy mysel
icropii Ta mucteurs y Tpiecti). Ha Bucrasui ToBapucta Minepsu
1831 mpezcraBuB Kinbka koriit 3 KapaBamxko i Beponese. ¥ 1835—
1837 memkaB B Ozeci, OyB y4nuTelIleM MaTIOBaHHS B IHCTUTYTI LIS~
XETHHUX JliB4aT. BUKoHaB Kinbka JiTorpad)oBaHUX TTOPTPETIB IS
0JIeChKUX JiTorpadiuHux MaicTepeHb. ¥ skoBTHI 1837 3amumms
Opnecy. Bimomi iforo po6otu: 1Ba mapHUX MOPTPETH OTIEI0 TOAPYKIKS
T'artopHo (He 30eperucs — dorokomii B [pomaacekomy my3el icTopii
Ta MUCTENTB y TpiecTi), IOPTPET KOMITO3UTOPA i AUPUTEHTa AHTOHIO
1’ AHToHI (JtiTorpadis, Tam camo), moptpetn reHepainiB C. O. Tyukoa
i M. O. Camoiinosa (o6uasa B Epmitaxi, Cankr-ITetepOypr).

38. I'pagunsn €. K. Boponuosa, rosioa H. K. ToBapucrtpa
onikyBaHHs 0igHumu. Ilepmia nonosuna 1830-x.

Jlitorpadis. 168 x 125; 266 x 196.

Ilin 306p.: J. Solferini f~cit. Lith. d’A. Braun.

ImB. T" 17.

Bpayn, Onexcannp (?— ?) — nitorpad, BIaCHUK EPIIO] MPUBATHOT JIi-
torpadiunoi marictepni B Oxeci. Ypomxkenens [lonpmi. [Tpuixas mo
Opnecu 3 Bapmasu y 1829 i Toro s poky BiIKpHB MaiCTepHIO,

110 npoicHyBana 10 1864. BiacHuK npuBaTHOI IpyKapHi
(1840-1860).
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Solferini, Giuseppe

1803, Trieste — 1864

Artist, draftsman. Studied at the Accademia di Belle Arti of Venice in
1825-1829, where he received awards every year. In 1829 Trieste par-
ticipated in the first exhibition of the Minerva Society with the paint-
ing "The Despair of Cain" (now in the Civic Museum of History and
Arts in Trieste). At the exhibition of the Minerva Society in 1831,

he presented several copies of Caravaggio and Veronese. In 1835—
1837, he lived in Odesa; he was a teacher of drawing at the Institute
for Noble Maidens. He made several lithograph portraits for Odesa
lithograph workshops. In October 1837, he left Odesa. His famous
works: two portraits of Gattorno couple in oil (not preserved, there
are photocopies in the Civic Museum of History and Arts in Trieste),
portrait of the composer and conductor Antonio d’Antoni (lithography,
at the same place), portraits of the generals S. O. Tuchkov and

M. O. Samoylov (both are in the Hermitage, St. Petersburg).

38. Countess E. K. Vorontsova, Chairman of N. W. Society

of care for the poor people. The first half of the 1830°’s.
Lithography. 168 x 125; 266 x 196.

Under image: J. Solferini f-cit. Lith d’A Braun.

Inv. G 17.

Braun, Alexander (?-?) — Lithographer, owner of the first private
lithographic workshop in Odesa. He was born in Poland. He arrived
in Odesa from Warsaw in 1829 and in the same year opened a
workshop that worked until 1864. The owner of a private printing
house (1840-1860).

Boccoui, Kapiio

1815, JIyrano — 1884, Typun

ITaniiicbkuii XyO)KHUK, PHCYBAIBHUK, JiTOTpad.

Haponuscs B Jlyrano (LIBeiiapist) B cim’i pemicuuka. 1820 ponuna
Boccomi nepecenunacst B Onecy. 3 QUTSIYMX POKIB MaTFOBAB 1 KO0~
BaB ecramni. 3 1828 — y MaiicTepHi TeaTparbHOTO XYyI0KHUKA
Pinanbao Hauniui, y sikoro HaBuaBcst komro3uiii. 3 1833 mparroBaB
camocTiitHo. Y 1837 3aBAsKu NOKPOBUTEIBCTBY FeHEpaI-ryoepHaTopa
Hosopociiicekoro kparo i beccapa6ii rpaga M. C. BopoHtosa

Oyro Bumano sitorpadosani Buan Onecu poboru Kapio Boccoi:
«11 BuniB» (y mitorpagii O. bpayna) i «15 Buzis» (y mitorpadii

. Knenosa). ¥V 1839-1840 nepebysas B ITaii 3 MeTOI0 HaBYaHHS
skusonucy. Y 18401842 npamrosaB y Kpumy, e cTBOpHB noHax

70 neiizaxiB (pucyHku, akBapedni, ryamt). Y 1842 B Oneci y mitorpa-
dii 1. Kienosa Oyio Bugano nepimii ans0oM nitorpadiit «24 Buan
Kpumy» (npyruii Buitmos y 1856 B Jlongoni). Y 1843 Buixas 10
Iranii, B Typun. Bararo nogopoxxysas: no Cxannunasii, [TiBHIUHIN
Adpuri, Pocii. ¥ 1860-1861 — y psimax m’eMOHTCBKOI apmii OpaB
yuacTth y 60poTh0i 3a 3BiIbHEHH [Tasii Bit aBCTPiiichKOro Bojomapio-
BaHHs, CTBOPHB MoHa 150 pobiT GarankHOTrO Xapakrepy. Pemry
KUTTS poBiB y TypuHi, ne it momep. [ToxoBanuii y Jlyrano.

39. bynunok rpadga Boponuosa B Opeci. 1837.
3 anpbomy «15 BuniB Omecny.

Jlitorpadis. 120 x 195; 191 x 260.

IuB. XIV 4492.

Ilin 306p.: Puc. ¢ nam. u na xam. K. bacconu.

B num. J[. Knenosa ¢ Odecce.
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Bossoli, Carlo

1815, Lugano — 1884, Turin

Italian painter, draftsman, lithographer.

He was born in Lugano (Switzerland) in the artisan’s family. In 1820,
Bossoli family moved to Odesa. Since childhood, he painted and copied
prints. Since 1828 — in the studio of theatrical artist Rinaldo Nannini,
under who he studied composition. From 1833, he worked independ-
ently. In 1837, thanks to the patronage of Governor-General of
Novorossiya and Bessarabia Count M.S. Vorontsov, lithograph views
of Odesa by Carlo Bossoli: "11 views" (in the lithography of O. Braun)
and "15 views" (in the lithography of D. Klenov) were published.

In 1839-1840, he traveled to Italy to study painting. In 1840-1842,

he worked in the Crimea, where he created more than 70 landscapes
(drawings, watercolors, gouaches). In 1842, in Odesa, in the lithography
of D. Klenov, the first album of lithographs "24 views of Crimea" was
published (the second one was published in 1856 in London). In 1843,
he went to Italy, to Turin. He traveled a lot: Scandinavia, North Africa,
Russia. In the years 1860—1861 — in the ranks of the Piedmont Army,
he participated in the struggle for the liberation of Italy from the Aus-
trian rule; he created more than 150 works on battle plot. He spent the
rest of his life in Turin, where he died. He was buried in Lugano.

39. Count Vorontsov’s House in Odesa. 1837.

From the album "15 views of Odesa".

Lithography. 120 x 195; 191 x 260.

Inv. XIV 4492.

Under the image: Puc. ¢ nam. u na kam. K. bBaccoau. B ium. J]. Kne-
nosa ¢ Qoecce.
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Boccoui, Kapio

40. OcBsyeHHd HepKBH cupoTHHUA OnecbKoro

:kiHO4Yoro OsarofiliHoro ToBapucrtsa B iM’s c¢B. biaroBimenns
sKOBTHSI 26 1Hs1 1841 poxky. 1841.

Jlitorpadist Ha ToHOBOMY mamepi. 229 X 179.

[lix 300p.: ium. Bacconu. B num. /]. Knenosa.

Ius. I' 10.

Knenos, [Imurpo (?—?) — nitorpad. [TounHa momivHHKOM y JliTOTpa-
¢ii O. bpayna (1831). ¥V 1834—1862 — BnacHUK MpUBaTHOL
nitorpadiunoi maiicrepHi B Ozeci.
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Bossoli, Carlo

40. Sanctification of the Orphan Church

of the Odesa Women’s Charita-ble Society of St. Annunciation

on October 26, 1841. 1841.

Lithography. 229 x 179.

Under the image: ium. Bacconu. B ium. /]. Knenosa.

Inv. G 10.

Klenov, Dmitry (?—?) — Lithographer. He began as an assistant in the
li-thography of O. Braun (1831). From 1834 to 1862, he was the
owner of a private lithograph workshop in Odesa.

I'poce, Denip (Ppinpix) IBanoBuy

1822, Cimpepomnons — 1897, Kepu

XynoxHuK, nitorpad, apxeosnor. Hapoauscs B Kpumy

B ciM’T HIMIA-KOIOHICTa, XynoxHMKa Moransa Jlionsira [pocca.
HaguaBcst mucrenTBy MainmoBaHHs y Oarbka. Y 1837 3akiHunB

y Cimdepomnosi rimHasiio, B KOTpiii Horo 6aTbko OyB yuuTeneM
MasmoBaHHs. bararo noymopoxysas Kpumom, poOIistan 3aprucoBKH.
YV 1846 npuixas no Onecw, ne B 1846—1847 B mitorpadii Onekcanmpa
bpayna Oyno Buaano gitorpadoani «Buan Kpumy», 1110 3poousu
aBTOpa BiJOMHUM. BrcTaBKH OTO KPUMCBHKHX BHIIB BiOYITUCS

B Opeci (1850) 1 Xepconi (1852). XKuyun B Ozeci, 3poOuB
YUMaJIo 3apPUCOBOK MiCTa, a TakoK moiil Kpumcebkoi il 1854—
1855, mo npyxysanucs y npykapusax O. bpayna, 1. ®pannosa

i JI. Hitue. YV 1858—1883 — BuKI1ajau MaarOBaHHS

y Kepuencbkomy KyIrHHKOBCHKOMY [iBOYOMY IHCTHTYTI,

3 1862 o 1884 — Takok MTaTHUI XyTOXKHUK i ITOMIYHIK
nupekropa KepueHChbKOro My3ero CTapoKUTHOCTEH,

y 1884—1891 — nupexTop my3ero.

41. Oneca. bByabBap. Cepenuna 1850-x.

Jlitorpadis. 103 x 180.

Ilix 306p.: Odessa. Le Boulevard. Imp.de Franzow et Nitzsche.
Dess. d’apres nat. et lith. par F. Gross.

[uB. I 2/4.
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Gross, Fedor (Friedrich) Ivanovich

1822, Simferopol — 1897, Kerch

Artist, lithographer, archaeologist.

He was born in Crimea in the family of the German colonist

artist Johann Ludwig Gross. He learned painting art from his father.

In 1837 he graduated from Simferopol Gymnasium, in which his
father was a teacher of drawing. He traveled through the Crimea a lot,
making sketches. In 1846, he arrived in Odesa, where in 18461847
years lithographed "Views of Crimea" were published in the lithogra-
phy of Alexander Braun that made the author famous. In 1850,

there were exhibitions of his Cri-mean views in Odesa, and in 1852 —
in Kherson. While living in Odesa, he made many sketches of the city,
as well as the events of the Crimean War of 1854-1855, printed in the
printing houses of O. Braun, P. Franzow and L. Nitzsche. In 1858—
1883, he was a teacher of drawing at the Kerch Kushnykovsky
Maiden Institute. Simultaneously from 1862 to 1884 he worked

as a staff artist and assistant director of the Kerch Museum

of Antiquities, in 1884—1891 he was the director of the museum.

41. Odesa. Boulevard. The middle of the 1850°s.

Lithography. 103 x 180

Under the image: Odessa. Le Boulevard. Imp.de Franzow et Nitzsche.
Dess. d’apres nat. et lith. par F. Gross.

Inv. G 2/4.
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I'poce, Denip (Ppiapix) [BanoBuu

42. Ogeca. KapanTun. Cepennna 1850-x.

Jlitorpadis. 96 x 195.

Iix 300p.: Odessa. La Quarantaine. Imp.de Franzow et Nitzsche.
Dess. d’apres nat. et lith. par F. Gross.

IuB. T 7/1.

Opannos, [lerpo dempoporud (1804-1884) —

BitacHUK apykapHi B Oxeci. Himens 3a nmoxomkentsim. 3 1818
MpaIioBaB y ApyKapHi MiHicTepcTBa BHYTPIIIHIX CIIpaB

y IlerepOyp3i. 1826 npu3HaueHnit HarIIIa9EeM MiChKO1

npykapui B Ozeci. I[Ticis Buxoay y BiICTaBKY BiIKPHUB

y 1851 BracHy npykapHro i sitorpadito. ¥ 1851-1856 Oys
criBBIacCHUKOM ApykapHi JItonsira Hitye. Unen ®enopoBchKOro
TOBApPUCTBA MPAliBHUKIB IPyKapChKOi ClpaBy.

Hirtue, Jlroxir (JIyT) [otni6osua (1818-1904) — BrnacHuk apykapHi
B Oneci. Himerp 3a moxomkeHHsaM. 3 1847 — xkoMITaHbIOH
tunoiitorpadii T. Hefimana. ¥ 1849 tunonitorpadis

nepeinuia y Binacuicts JI. Hitue. V 1851-1856 crniBBnacHuKoM
npykapHi Oys [1. ®panios.
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Gross Fedor (Friedrich) Ivanovich

42. Odesa. Quarantine. The middle of the 1850°s.

Lithography. 96 x 195.

Under the image: Odessa. La Quarantaine. Imp.de Franzow et
Nitzsche. Dess. d’apreés nat. et lith. par F. Gross.

Inv. G 7/1.

Franzow, Petr Fedorovych (1804—1884) — the owner of the printing
house in Odesa. German by origin. Since 1818, he worked at the print-
ing house of the Ministry of Internal Affairs in St. Petersburg. Since
1826, he was appointed as the supervisor of the public printing house
in Odesa. After retirement, he opened his own printing house and li-
thography in 1851. In 1851-1856, he was coowner of the printing
house of Ludwig Nitzsche. He was a member of the Fedorovsky
Society of Printing Industry Workers.

Nitzsche, Ludwig (Louis) Gotlibovych (1818-1904) — the owner of
the printing house in Odesa. German by origin. Since 1847 he was a
companion of typolithography of T. Neyman. In 1849, the typolithog-
raphy became the property of L. Nitzsche. In 1851-1856, P. Franzow
was coowner of the printing house.

Onechbka rpaBropa

Odesa engravings

I'poce, Penip (Ppinpix) IBanoBHY

43. Opneca. Buj, 3usiTuii 3 MmaJjoi npucrani. 1850-ti.
Jlitorpadis. 230 x 350.

[lix 300p.: D ap. nat. et lith. par F. Gross.

Lith. de A. Braun a Odessa.

Ims. I 11/1.
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Gross Fedor (Friedrich) Ivanovich

43. Odesa. A View Taken from a Small Pier. 1850s.
Lithography. 230 x 350.

Under the image: D ap. nat. et lith. par F. Gross.
Lith. de A. Braun a Odessa.

Inv. G 11/1.
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I'poce, Denip (Ppiapix) [BanoBuu

44. Opeca. Bun, 3uaTuii 3 masoi npucrasi. 1850-ti.
Jlitorpadis. 230 x 350.

Ilin 306p.: D ap. nat. et lith. par F.Gross.

Lith. de A. Braun a Odessa.

Ius. I" 11/2.
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Gross Fedor (Friedrich) Ivanovich

44. Odesa. A View Taken from a Small Pier. 1850s.
Lithography. 230 x 350.

Under the image: D ap. nat. et lith. par F.Gross.

Lith. de A. Braun a Odessa.

Inv. G 11/2.

I'poce, Denip (Ppinpix) IBanoBuy

45. Tloptpet Tepe3n Bpam6isum y poxi Hopmu. 1852-1853.

3 opurinany b. Amikowni. 1851.

Jlitorpadisi, akBapenb. 234 x 188.

Ha 300p. y HIXHBOMY JiBOMY KyTi: F. Gross, iz 300p. JiBOpyY:
Dess. d’apres Amiconi, npaBopyu: Lith. de Franzoff et Nitsche;

y yeumpi: Teresa Brambilla; BHU3y apKyllia — Jap4uii 3aruc:

A madame la comtesse de Tolstoy en temoignage

de respectueuse considération. Odessa mars 1853.

[Maznawm rpaduni Toncroit Ha 3HaK MTAHOOIMBOT MOBArH].

Ius. T" 40/13.

Awmixoni, bepapno (bepuapmo) (1825, Itanis — 1878, Jlongon) —
ITaTIHCHKHUI XyTOXKHUK. 3aMOJIOy Oararo moaopoxysas, y 1853 Bif-
BigaB Opxecy. [lizHime ocenuscs B Jlonmoni. Y 1859-1874 mopoxy
BucraBisiBest y KopomiBebkiit akagemii Muctens. 3a neii yac
NPEJICTaBUB JABAAITE /1Bl pOOOTH, B OCHOBHOMY HOPTPETH.
TTomep 8 ciuns 1878. [Toprper Tepesn bpambinmu

Ha IOJIOTHI oiero pobotu bepapao Awmikoni (1851)

36epiraeTscst B My3ei Tearpy Jla Cxana (Minamn).

Bpamb6imna, Tepesa (1813—1895) — iramiiicbka criiBadka.

VY 1851-1853 racrpomtoBana B Ogneci.
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Gross Fedor (Friedrich) Ivanovich

45. Portrait of Teresa Brambilla as Norma. 1852—-1853.

From the original of B. Amiconi. 1851

Lithography, watercolor. 234 x 188.

On the image in the lower left corner: F. Gross. Under the image
on the lefi: Dess. d’aprés Amiconi, on the right: Lith. de Franzoff
et Nitsche, in the center: Teresa Brambilla. At the bottom of the sheet
there is a dedicatory inscription: 4 madame la comtesse de Tolstoy
en temoignage de respectueuse considération. Odessa mars 1853.
[For Madame Countess Tolstaya as a sign of sincere respect].

Inv. G 40/13.

Amiconi, Berardo (Bernardo) (1825, Italy — 1878, London) —
an Italian painter. In youth he traveled a lot, he visited Odesa

in 1853. Later, he settled in London. From 1859 to 1874, he was
exhibited annually at the Royal Academy of Arts. During this time,
he presented twenty-two works, mostly portraits. He died

on January 8, 1878. The portrait of Teresa Brambilla in oil

on canvas by Berardo Amiconi (1851) is located

in the La Scala Museum of Milan.

Brambilla, Teresa (1813—1895) — an Italian singer.

In 1851-1853, she toured in Odesa.
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Baxpenos, Bacuib Bacuiasosuu

1847, JlynboBo, Bonogumupceskoi rydepHii — micist 1885.
XynoxxHHK, pucyBaibHUK. B Oneci — 3 kinms 1860-x. Y4ens pucy-
BasbHOI mkou ToBapucTBa kpacHux MuctenTs (1869-1870, 1873).
VY 1875-1879 naBuaBcsi y MIoHXEHCBKiil akaeMil MUCTELTB Ha CTH-
NeH 10, HalaHy KasruHero €. K. Boponrosor. Y 1885 3HoBY

B Oneci. Ha mowarky 1870-x 3a pucynkamu BaxpeHoBa y mitorpa-
¢iuniii maiicrepni ['epmana Bekernst Oysu BugaHi ainb00MHU KOIBOPOBHX
nitorpadiit MiHiaTIOpHOTO (hopMary 3 Bumamu OpecH, 3aBIsSKU SIKUM
XYJIO’KHUK CTaB BIZIOMUM. 3HAIOTh HOT0 TAKOXK 3aBISKH MOOJMHOKHM
3apUCoBKaM eBpeiichkoro morpomy 1871 B Oneci. B ocranni poku
JKUTTS] BUCTYTIAB SIK XYAOKHUK-1TFOCTPATOP AUTSYNX KHHUKOK.

BpaB y4acts y BucTaBKax ToBapHCTBa KPACHUX MUCTEITB
KapTHHAaMHU oJi€ero, pucynkamu (1865, 1875).

46. 60 BuaiB Ogecu. Anb6om. Ilouarok 1870-x.
Kossoposa mitorpadist. 52 x 94.

Ilin 300p.: Puc. Baxpenos. Jlum. I bexens ¢ Odecce.
Lith. v. Louis Glaser.

InB. I 1.
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Vakhrenov Vasyly Vasylovych

1847, Lunovo, Volodymyrska province — after 1885

Artist, Draftsman. In Odesa — since the late 1860’s. Student

of drawing school of the Society of Fine Arts (1869—-1870, 1873).
In 1875-1879, he studied at the Munich Academy of Arts for

a scholarship given by Princess E.K. Vorontsova. In 1885,

he returned to Odesa. In the early 1870s, by Vahrenov’s drawings,
the lithograph workshop of Herman Bekel pub-lished albums

of colored lithographs of a miniature format with views of Odesa,
because of which the artist became famous. Also known for

the occasional sketches of the Jewish pogrom in 1871 in Odesa.
In recent years, he worked as an illustrator of children’s books.
He participated in exhibitions of the Society of Fine Arts

with oil paintings, drawings (1865, 1875).

46. 60 views of Odesa. Album. The beginning of the 1870s.
Color lithography. 52 x 94.

Under the image: Puc. Baxpenos. Jlum. I Bexens 6 Odecce.
Lith. v. Louis Glaser.

Inv. G 1.

47. Ctapa Opneca. 1870-Ti.

®parment nanopamu «Bux Onecu 3 Mopsi».

Kompoposa mitorpadist. 110 x 200.

IuB. T' 9.

bexkens ['epman [Banosuu (I'epman-AubBin) (1831-1889) — BnacHuk
nitorpadiunoi MaiictepHi B Ozeci. Himenp 3a MoXomKeHHSM.
Cnouarky npaioBaB y apykapi JI. Hitge. 3 1866 — BrnacHuK JjiTO-
rpadivnoi maiicrepHi, 3 1873 — npyxapni. Unen denopoBcbkoro
TOBapHCTBA MPAIiBHUKIB ApyKapchKoi cripasu. [Ticms cmeprti

I". 1. Bekenst Tunonitorpadis nepeiinuia o oro BroBu Mapii
(Mapii-Amannii) IBaniBau bekens (ypomxenoi ['arens0eprep),

1896 — no cuniB, ['epmana 1 Bimbrensma. 3akiaj npoicHyBaB

10 1899. PosmirtyBanacs apykaphs Ha Byi. [TomTosiid, 29

(y xonuuHboMyY OymuuKy Moranna Larens6eprepa).

«J1yi I'mezep» — npykapHhsi, 3acHoBaHa Jlyi 'mesepom (1842-1911)

y 1868 B Jleitnuury, 3aiiMaacs KHUTOAPYKYBaHHSIM i JiTorpadiero,

a TaKOXX BUKOPHCTOBYBAJIA JUISl peNPOAyKIii GOoTOTHIIIO, POTOXIMIUHY
00po0OKy 1 (oTorpadiro. 3m00yB NOMYIAPHICTS 3aBASKH BUHAHICHOMY
HuM Metony (Glaser Process) ApyKyBaHHS MOHOXPOMHHUX 300paKeHb,
30KkpeMa (ororpadiii, 3 BAKOPUCTAHHSIM IIIOHAHMEHIIIC 11" ITH PI3HUX
mitorpadcpkux kameHiB. Y 1874 abo B TpaBHi 1875 npykapHs 00’ en-
Hanacs 3 nignpuemctom Kapna Fapre y «Bugasuunrso [esep

i apre». ¥V 1881-1882 Jlyi I'me3ep 3acHyBaB Bi1acHE XyHIOXHE BUIaB-
HUNTBO. BiH cTBOpHB 6ararto JTUCTIBOK, CYBEHIPHHUX aTbOOMIB

3 BUAAMHU Pi3HHUX MICT 1 KpaiH, BiIJIPyKOBaHHX Y MiBTOHAX.
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47. Old Odesa. 1870s.

Fragment of panorama "View of Odesa from the sea".

Color lithography. 110 x 200.

Inv. G 9.

Bekel Herman Ivanovych (Herman-Alvin) (1831-1889) —

an owner of a lithograph workshop in Odesa. German by origin.

At first, he worked at the printing house of L. Nitzsche. Since 1866 —
the owner of a private lithographic workshop, since 1873 —

of a printing house. Member of the Fedorovsky Society of Printing
Industry Workers. After Bekel’s death, typolithography moved to
his widow Maria (Maria-Amalia) Ivanovna Bekel (maiden name
Gagelberger), in 1896 — to his sons — Herman and Wilhelm.

The institution worked until 1899. The printing house was lo-cated
on 29, Poshtova Street (in the former house of Johann Gagelberger).
«Louis Glaser» is a printing house founded in Leipzig in 1868 by
Louis Glaser (1842—1911), which worked with typography and
lithography, and used phototypes, photochemical processing and
photography for reproduction. He gained fame thanks to the method
he invented (Glaser Process) for printing monochrome images,
including photographs, using at least five different lithographic
limestones. In 1874 or in May 1875 with the enterprise of Karl
Garte in "Publishing House Glaser and Garte". In 1881-1882,
Louis Glaser established his own art publishing house. He created
many postcards, souvenir albums with views of different cities

and countries, printed in semitones.
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Bepuar, FOuriii

-7

I'paBep. Himens 3a moxomkenusam. Ha mouarky 1870-x mparroBas
rpaBepoM y npykapHi [1. @pannosa B Oxeci. Y 1874 moBepHyBcs
Ha GarpkiBiiuny, B Jleinur. Y Mysei ictopii micta Jleiiniura
(Stadtgeschichtliches Museum Leipzig) € kinbka Horo po0it:
(ororpadis i rpaBipoBaHa nomrosa JuctiBka 1899—-1900.

48. Oneca. Bua micra 3 0oky 30BHiIHbOr0 Oy1bBapy. 1880-Ti.
I'paBropa nHa crami. 125 x 1060.

ix 306p.: I pas. FOnuii bepnom, Jletinyue. Gest. v. Julius Berndt,
Leipzig. U30anue Omuns bepnoma, Verlag v. Emil Berndt, Odessa.
Ius. I 4.

Bepuar, Emine (7-1908) — BnacHUK KHH)KKOBOTO MarasuHy

B Ogeci, Bujgasens. Himenps 3a moxomkenasM. 3 1864 — criBBIacHUK
KHIKKOBOTO Marasuny Jlroasira Pynonsda (3acHoBanuii y 1839),

3 1866 — Bnacuuk. ¥ 1903 nepenas marasus cuny, FOmiycy bepuary,
KU mi3Hinre nponas iforo Cumony Harauncony. [lo 1920 marasun
30epiraB iM’sl KOMUIITHBOTO BiacHuKa, Eminsa bepunara. ImocTparii
JUISl KHWKOK, TPaBIOPH, 10 BUIABATINCS HOro KHHKKOBUM Mara3uHoOM,
npykysanucs B Jleitnuury. 3 1875 maB y Jleiinuury BUaaBHULITBO
UTAYO01 Ta I0HALBKOI JliTeparypu (konumHe Pynoneda Yemniyca).
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Berndt, Julius

(7-?)

Engraver. German by origin. In the early 1870s, he worked

as an engraver in the printing house of P. Franzov in Odesa. In 1874,
he returned to his homeland, in Leipzig. There are several works

in the Museum of Leipzig History (Stadtgeschichtliches Museum
Leipzig): a photograph and en-graved postcard from 1899-1900.

48. Odesa. View of the City from Zovnishniy Boulevard. 1880s.
Engraving on steel. 125 x 1060.

Under the image: [ pas. FOnuii bepnom, Jleinyue. Gest. v. Julius
Berndt, Leipzig. H30anue Omuna bepnoma, Verlag v. Emil Berndt,
Odessa.

Inv. G 4.

Berndt, Emil (?—1908) — the owner of a bookstore in Odesa, a pub-
lisher. German by origin. Since 1864 — co-owner of the bookstore of
Ludwig Rudolf (founded in 1839), since 1866 - its owner. In 1903, he
transferred his shop to son, Julius Berndt, who later sold it to Simon
Natanson. By 1920, the store kept the name of the former owner, Emil
Berndt. Illustrations for books, engravings issued by his bookstore,
were printed in Leipzig. Since 1875, Leipzig had a publishing house
for children and youth literature (formerly of Rudolf Chelius).
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Bepuar, HOuaiii  Berndt, Julius
49. Ogeca. CodopHa miioma. Kinens 1870-x.  49. Odesa. Cathedral Square. The end of the 1870s.
I'paBropa na craii. 113 x 167.  Engraving on steel. 113 x 167.
[Mix 300p.: Stahlstich v. Jul. Berndt, Leipzig. Verlag v. Emil Berndt, ~ Under the image: Stahlstich v. Jul. Berndt, Leipzig. Verlag v. Emil
Odes-sa. Druck v. J. Wolf, Leipzig; y uwxbomy nipaBoMy  Berndt, Odessa. Druck v. J. Wolf, Leipzig. In the lower right
KyTi 3amuc Big pyku: Odecca 5. X. 1879.  corner there is handwritten record: Odecca 5. X. 1879.
[B. T 6/2. Inv. G 6/2.
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CrapoBUHHA IrpaBropa
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YKpaiHCHKOIO Ta aHITIHCHKOI0 MOBAMHU

Vnopsinauk Ta aBtop Tekcty Jlapuca Dxuk

Tomosuuit penaxrop Hina [IpuGera

JluzaitH, MakeTyBaHHA Ta Xy[IOXKHBO-TeXHIUHEe penaryBanHs Aupis [Ipubern
PenaryBanns Ta xopekrypa tOmii JIBopernskoi

XynoKHbO-TEXHIUHE pefaryBaHHs rpaBrop Hamii Syn

BupaHHs MiATOTOBIEHO 32 MATPUMKH YKPaiHCHKOTO KYIBTYPHOTO (OHIY.
INo3nmis YkpaiHCEKOTO KyIBTYPHOTO (OHIY MOXE HE CIIBIIAJATH 3 JyMKOIO aBTOPA.

Yci mpaBa Ha BUJaHHS 3aXUILIeHO. JKoqHa LTIocTpariis, Tak camo,
SIK 1 YKOJJHA YaCTHHA [IbOTO BUJAHHS, HE MOXe OyTH BiITBOpEHa
0e3 03BOITy BUIABHHULTBA « MHUCTEITBO» Ta aBTOPA.
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