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IIMIMHICTD TA BUTOHYEHICTD I'AJTAHTHOTI'O CTOJIITTA

XVIII cromitra y @paniiii y CipuiHATTI HEeyIIepes-
SKEHOr0 JIIOOUTEJISI BUKINKAE YABJIEHHS PO eII0Xy, MUCTe-
IITBO SKOI IPOHU3AHE BUTOHUYEHICTIO, JIETKICTIO, 3HIKEHOIO
KPacoro Ta HACOJION0H0. BIbIMCTh Xy T0:KHUKIB, TPaBepiB
TOTO YACy BIATBOPHUJIM Y CBOIX poOOTaX CIIEHN BUIIYKAHOI
raJIaHTHOCTI, KOKeTCTBAa Ta rpaiymsocTi. Bee 1e BTiIN-
JIOCS Y HOBOMY XYI0KHBOMY CTHJI — POKOKO. Ieit om 13
mpoBigaux criie Opanmi y XVIII crosmiTri HasuBamoTh
«raJIAaHTHUM CTHJIEM», a 4ac MOro PO3KBITY — «rajlaHT-
HuM croyiTtam». [lapasesbHo 3 HOBUM CTHJIEM IIPOJOB-
SKYIOTh PO3BUBATHUCS XY/ I0KHI HATIPSIMH, 3aKJIAIEH] B I10-
epeTHbOMY CTOJIITTI.

XVIII cromitrs y @pawHiiii craao yacoM HebaveHo-
ro paHillle PO3KBITY MHCTEIITBA OPTPETA, IO II0B I3ye
ranadgTHu Bik 3 Benurkum ctuiem XVII cromrrs. ITum-
HICTB 1 BEJIMY IIPOJOBIKYIOTH 3AJIAIIATHUCS TOJOBHUMU
MHUCTEIILKMMU 3aBIAaHHAMH y IboMy skaupi. [Toprper-
gy Tpagurio y XVIII cromiTti mpomoB:xky0ThH 001apoBa-
Hi rpasepu: HK.-iK. Bamesmry, E. Ilepomre, H. Jlapmeccem,
H.-A. Tapzapiio, A. C. ta C. ®@. Tomaccen, @. Illepo. Opu-
riHAJaMHu JJIS TPpaBepiB TaK caMo CJIYsKaTh TBOPU KUBO-
ouctie I['. Piro, @. ge Tpya, #K.-M. Harwe, H. e Jlap:xu-
nbepa, II1.-A. Kyames.

Haii61/16111050 TOMyISpPHICTI0O KOPUCTYBAJIUCS TIOP-
TpeTu IPpUIBOpPHOro kuponuciid Jlrogosika XIV Iamun-
ta Piro. IligTBepmxeHHsa Toro — geB’sIiTh IOPTPETIB 3 YO-
TUPHAIIATH, 10 IIPeACTaBJIeH] y KAaTaJI031, BUKOHAHL
3a ¥Oro OpUriHaJIaMu. SOBHIIIHS IIOMIIE3HICTE MOr0 Iop-
TPETIB Y3TOIKYeThCS 3 PEATICTUYHOI0 XapaKTEePHUCTIKOIO
300paskeHoro oomuds. Piro Hasexas 10 TUX XYI0MKHU-
KIB, SIK1 0COOJIMBO PEBHO CTABUJIKCS J0 I'PABIIOBAHHS CBOIX
TBOPIB. XyIOKHUKY JIysKe MOIIACTUJIO, 1110 HOT0 PoOOTH
BIATBOPIOBAJIM BUHATKOBO TAJTAHOBUTI I'PpaBepU — TPHU
npencraBHUKU quHacTii JIpese — 6aTbKO, CHH Ta IIJIEMIH-
uuk. IIpexpacui rpasopu IT’epa-Embepa Jpese (moprper

rapauuasaa . JTiooya) 1 Kioga pese (mmoptpet rpada
@. JI. dou BinteHmopda) BpaskamoTh BIPTYO3HICTIO BUKO-
HAHHS B ITepeaadl (paxkTypu OKCAMUTY, IIIOBKY, MEPEsKUB,
MeTaJIy, JOPOTOI[IHHOTO KaMIHHS, 3aJIUIIAI0YNCh ACKPAa-
BUMU 3Pa3KaMU HellepeBepIIeHol TeXHIKH.

Bimickyda pobora maiicTpa IIOPTPETHOTO JKAHPY
Hepapa Epemura 3a opurinasom Piro «Iloprper I'eme-
oua Bap0’e g0 Mema» (1700-1702) uibu mmoemgmaye XVII
ta XVIII cromirrsa. Ioprperu Eneninka BukoHaH] 3 TAKOM0
MAaMCTepHICTIO Ta 0e3T0TaHHUM CMaKOM, IO yCJIaBJIEH]
SKUBOIIMCITI 3MaraJincss MK co00I0 3a IIpaBo BIATBOPIOBA-
TH CBOI poOOTH 34 JOIIOMOTr0I0 HOT0 PI3IIA.

I'paBipoBanmii moprper kKoposieu Mapii Jlemus-
cekoi poooru JK.-H. Tapnsiio (3a opurimasom JK.-M. Harwe)
BUKOHAHUN y TPAIUAIIAHOMY YPOUUCTOMY CTHJIL — ITHIITHI
IpamipyBaHHsd, apXITEKTypHE TJI0, BeJIMYHA 1034, 3ayM-
JIMBUH BUPA3 00IMYYsA Ta M sIKa IIOCMIIIIKA JT0IAI0Th 300pa-
SKEHHIO BIATIHKY 1HTUMHOCTI Ta IIO@THYHOCTI.

Oruisimatoun JOBTY rajiepero PpaHIly3bKUX IPaBipo-
BAHUX IIOPTPETIB 3 BEJIMYHUMU I103aMU 11 ITePCOH Ha TJIl
JOPOTrOIHHUX IpaIlipyBaHb, 3 X IIOMIIE3HUMU KeCTa-
MU, TPUXUIBHUMHE OCMIIITKAMHE, 3aXOILJTIOEIIICS: «MOKHA
0e3 KIHI MUJIYBATHCS 1 JUBYBATHUCS TIH XyOMKHINA KMIT-
JIMBOCTI Ta CUJIl, AKl PpaHIly3bKl I'paBepu BKJIAINA Y CBOE
CIIOYATKY HECKJIaJHEe 3aBIaHHA — IIepeIaTh YapiBHI OpH-
riHaJIM CBOIX CJIABETHUX CYYaCHUKIB» 1 BKOTpE IIePeKo-
HYE€IIICS, 1[0 TPAaBopa, sIKa BIITBOPIOE YKUBOITUCHUM OpH-
riHaJi, crae HOBUM BHTBOPOM MUCTEIITBA.

Penponyximiitna rpasopa y Toi uyac Oysa HaI3BU-
YyalfHO IOMIMPEeHUM BUIOM ApykoBaHoi rpadiku. OcHoBHA
TeXHIKA 3aJIUIIAIaCd TPAIAIINHOI: MAIIOHOK Ha JOIIIIIL
rpaBepH BIATBOPIOBAJIM TOHKHUMH JIHIIME 0opTa, a pi3iem
JIMIIIE TIOCHJIIOBAJIH ekl INTPpUXU. JopHuM 1 O1IUM rpase-
PH 4yI0BO HepeIaBaIn KOJOPHUCTUIHI 0COOJIMBOCTI TBOPY,
BMLJIO BUKOPUCTOBYIOUH CBITJIMI TOH IAmepy IJisd Iepemadl

' Oprnem C. P. Boicmaska anenuiickux u gpparnyysckux epasiop XVIII eexa // Cmapuoie eodwt. 1916. Ane. C. 100.



SICKPABOTO CBITJIA COHILA UM OJIMCKY 017101 IITOBKOBOI TKA-
auan. Cepen Kpamyx MaicTpiB TOTO Yacy, IpejcTaBiie-
HUX y KaTaJio3l, mokua Hassatu /K.-O. Jleda, K. Jlomre,
HK.-®. Bosapue, E. Boge, #.-111. JIesaccepa, opatis Onpas.

OpHuM 13 HAWBIJOMIIINX I'PpaBepiB 3 IIlel Korop-
i 0yB Hax-Durin Jleba, BracHU cTUIb AKOTO cOPMY-
BaBCs IT1J] BITMBOM IIPOBLIHUX I'PaBeplB TOTO HEPIOay —
H.-A. Tapasito ta #Hepapa Ongpana. [Iparoroun y raayai
PEempoayKITIHHOI IpaBIOPH, BIH BUXOBAB Y CBOIM MalcTepHl
MUTY 1Iessay MainoyTHix MmatictpiB (Maprimi, JIeo, Mopo,
Maussbect, Mackesbe). Cam maiicrep mpecTaBIeHU y Ka-
Tas031 TphoMa poboramu: «Buiszm Ha pubosioBio (3a opH-
rigasiom K.-7K. Bepue), «Kpaesus okosmis Bproccess» (3a
opurigasioMm f. Bpetirena Crapimroro) ta «®aaMaHgchbKl
arxopam» (3a opurinasom J. Termipca Mosomioro). Ocran-
HsA poboTa BUKOHAHA pas3oM 31 ceoim yurem — 1. A. Map-
TIH1, AKUH IATOTYBaB 0pOPT, 4 OCTATOUHO JTOOIIPAITIOBAB
piseMm cam Jleba.

Maiicrep moprperroro skaupy Hau Josie open-
cTaBJIEHUH y KaTaJjoal rpasopoo 3 kapruau J. Tenip-
ca Mosomiroro «@aaMaHACHEKL PO3BATH». Horo VUeHb,
I1.-®. Basan, mouynHaB K IUIIHAN TPpaBep-pPerrpoIyKITio-
HICT, aJie 3PeIlTol0 IPUCBATHUB cebe BUIAHHIO Ta TOPTiBJIl
ecTaMIlaMU, CTBOPUBIIIN HANOILIBIITY KOMePINHHY QipMy
Toro vacy. fAk 1 y Bumanky 3 Jleba, BiH vacrire goompa-
IIOBYBAB PI3I[eM JOIIKH, 3HAYHOI MIPOI0 ITATOTOBJIEH]
rpaBepaMu-oOPTHUCTAMIU.

Busnannsa ny0sikm Maid TpaBoOpU 3a TBOPAMU
K. B. I'pesa. Horo KapTUHY BiATBOPIOBAJIN HAacaMIepes
taxl mavicrpy, Ak K. K. Omuap, &K.-111. JIesaccep, P. Naitap.
Vmobsierum rpasepom ['pesa Oys Hau Hax Omimap, mpes-
CTABJICHUH y KATAJI031 HAN3HAMEHUTIIIO0 KapTUHOO Maii-
crpa — «[Tapamitury. Hagssuuaituwuit yemx rpasop Oummna-
pa moJIATaB y TOMY, 110 IOMY BIAaBAJIOCS II1JIAIIITOBYBATH
BJIACHY rpadivuHy MaHepy IIiJT CTUIb XY I0KHUKA, SIKOr0 B1H
BIITBOPIOBAB, MAKCUMAJIBHO HAOIMIKAIOUNCH JT0 OPUTIHAIY.

®pancya Byrmre, HalissckpaBilInii IpeIcTaBHUK
CTHUJII0 POKOKO, OYB THM KHUBOITHCIIEM, KAPTHUHU SKOTO

0co0IMBO OX0Uue penpomayKyBasncs rpaBepamu. Ocoburu-
BO CITEITiaTi3yBaBCs HA BILATBOPEHHI] Horo kaptuH Pexe
Taitap. Ha Bigminy B IHITUX IpaBepiB POKOKO, K1 001-
paJti opopT AK TEXHIKY, OLIBII BIAIIOBIIHY /IS Iepesa-
vl BUTHYTHX JIHIA 1 M AKAX 00PHUCIB IIHOI0 BUTOHYEHOTO
crwtio, ['atisip OyB BipTyo3oMm pisiis. Le He 3aBaguio itomy
JIOCATTH OJIMCKYYUX Pe3yJIbTATIB y IMepemadl sKUBOIIKC-
HUX opuriHajis Byire Ta Oyt omHUM 13 HaKpaIux #oro
IHTEepPIIPeTaTOPIB. Horo rpasiopa «CILisgdl BAKXaHKW, Ha-
JIpyKOBaHA CAHTIHOI, AKHANKpAIIe 1LIII0CTPYe 11e: TPeIeT-
HI, TEHIITHI OOPHCHU KIHOYMX TLI 1 HIKHI Ipagaiili cBiT-
JIOTIHI CTBOPIOIOTH BPAYKEHHS BUIIYKAHOI BUTOHYEHOCTI.

YV 1777-1793 porax rpasep Hax Oipmen Bosapiie
BUIIYCTHUB y CBIT cepito rpasiop «lcropis Ecdip» Ha cromer
13 Craporo 3asirty. L1 ecramiru OyJiu Ha3BUYAKHO IIOITY -
JISPHUMHA HA TOM Yac: PO IX BUXiJ APYKOM IIOBIIOMJISAB
«[Tapuspkuii BICHUK», a IAr0TOBY1 MAJIIOHKN BUCTABJIA-
nuch y Casoni. Bukonani B 3jierka mpeTeH31MHIN Ma-
Hepl, JockoHal poboru Bosapiie iMoBlpHIIIe cBIIYATE
po OJIMCKYYy TEXHIKY, HIsK IIPO CIPABIKHE HATXHEHH.

HeobxigH0 3ragaTu e Ipo oauH IPaHI03HMHA IIPO-
€KT, AKUU 3aJIUIINB CJIIJ B 1CTOPil (ppaHIly3bKOi IpaBIo-
pu XVIII cromitra. ¥ 1702 pori xymosxauk Mapk Hatbe
(1642—-1705) orpuMaB 403BLJI HA BIITBOPEHHS B IpaBoOpax
24 xapTUH IUKJY 3 JKUTTS Koposieu Mapii Memivl B raste-
pei JIrokcemOypabkoro nasary, Hamucaunux 1. I1. Pybercom
y 1622—-1623 porax. J{as Bukonanus 1iel podotu Mapk
Harwe 3amyuus mBox cBoix cumiB, Haua-Mapra (maii-
oyrabOrO TIopTperucTta) Ta JHana-Baricra, nis crBopeH-
HsI MaJTIOHKIB, AKI1 IToTIM Oysiu BurpasipoBaui fHepapom
Opnpanom, Hepapom Enemurom, Beprapom Ilikapom,
lacmapom HiomansxeM Ta iHIIMMY BU3HAYHUMHA I'paBepa-
mu Toro dacy. Ilicia emepri Mapka Hatbe mpasa Ha rpa-
BipyBaHHS KapTuH JI0KceMOyp3bKOTo majaily yeuamgKy-
BaJu ¥oro cuau. ['paBiopu Oyau HagpykoBaHl y 1710 porri
B aipoomi mix HasBoio «['amepes JlrokcemOyp3bKoro ma-
nary». Koseriiga OHHB mae cim rpaBiop 3 11b0ro UKy,
BOHU IIPEJICTABJIEH] B KATAJIO31.



Poboru 1mmmx maiicrpis (C. Bamne, JI. Jlemnaca,
®. FKymnena, ®@. Cimonno, JI. Axkoba) mpemcrassieHi rpa-
BIOPAMH 13 3HAMEHHUTOI'0 JBOTOMHOI0 BuaaHHa «Kaodimer
Kposa» (ckopoueno: «Recueil Crozat»). oro noena nassa:
«Recueil d’estampes d’apres les plus beaux tableaux et
d’apreés les plus beaux desseins qui sont en France: dans
le Cabinet du roy, dans celuy de Monseigneur le du d’Or-
léans, & dans d’autres cabinets» (Komexkiia rpasiop 3 Haii-
Kpalux KapTHUH 1 MAJTIOHKIB, 1110 3HaXoAAThesa y Opanrii
B Kabinmeri kopoJis, a Takosk y 3i6pami reprora OpJireaH-
cbKOTO Ta iHmmux). [lei pigkicuuit yBpask OyB BUITYIIEHIH
y [Mapwmsxi B 1729-1742 porax Ha 3aMOBJIEHHS MeIleHa-
ta 1 kosekiionepa [l'epa Kposa. Teker OyB Hanucauwmit
agasueM kpacuux mucrenrrs I1.-7K. Mapierrom, a a1 #ioro
YACTUHU MICTUJIX OJIM3BKO JBOXCOT apKYIIIB PEITPOIyK-
I TBOPIB MHUCTEIITBA, HATPABIPOBAHUX YOTHPMA JIECAT-
KaM¥ MauCTpiB.

Bapro sasmaunrn, mo B €spom y XVIII cromitti
3HAYHO 3pOCTae CyCILJIbHUN BILIUB KIHOK. IIpo 11e cBij-
JaTh IXHI YCHIXN Y PI3HUX ray3saX MUCTEIITBA, 30KpeMa
y SKHUBOITHCY 1 rpaBiopl. ['asiaHTHE CTOITTS mogapyBa-
JIO CBITY 0arato sKIHOK-XyHOosKHUILL. JlocTaTHRO 3ramaTtu
dbpanmnyskenorx Emasaber Bixke-Jleopen ta Anenainy Jla-
01716-I'istp, 1Tamiiiky Posanms0y Kapp’epy, HIMEIIBKY Xy/105K-
auio Amkerniky Kaydman ra 6aratbox 1HIITHAX, MAJIOBI0-
MUX, XyI0:KHHUIH. CBOEI TBOPUICTIO BOHH YTBEP/IsKYBaJIN
HoBui 00pa3s skiaku XVIII crommitrsa, y axomy iit BigBeIeHO

He TLIBKY POJIb 00 €KTa IAHyBAHHS Ta HACOJIONH, a I TBOP-
401 ocobucrocti. I'paBiopu Aua-Oiaidep Kyie, Karpin-
Emaza6er Jlemnepep, Mapi-Aun Opremesnse, mpeacTaBiieHl
B KaTaJI031, CBIIYATh PO BUCOKUI PlBEHL MAMCTEPHOCTI,
IOCATHYTHH IIPEICTABHUIIAME IPEKPACHOI CTATI B il ra-
JIyai MucTelrsa. Byayun gacro yieHaMu rpaBepHUX -
HACTIH, BOHK 30araTUJId CBOEI TBOPUICTIO PPaAHILY3bKY
rpasiopy XVIII cr.

3 mpyroi mmostoBuHU XIX CTOMTTS 1 JOHUHI QpaH-
my3bka rpasopa X VIII cromiTTs KoprCeTyeThCs IOCTIHHOO
yBaroIo JOCTITHUKIB, ICTOPUKIB 1 JIIOOUTEJIIB MUCTEIITBA.
OcraHHIM 4acoM CIIOCTepPIraeThbess 3POCTaHHS 1HTEepecy
II0 Hel, Ipo IO CBiAYaTh BUCTABKH, Cepil IPYKOBAHUX
mparik, myoJikali B e IeKTPOHHHUX pecypcax. Sk 1 6araTo
POKIB TOMY, TPaBIOPH Tiel IOPH IIPOIOBIKYIOTH PALYBATH OKO
CBOEIO YAaPIBHICTIO TA IIJISXETHICTIO POPM, MANCTEPHICTIO
Ta BUTOHYEHICTIO BUKOHAHHS, BUIITYKAHICTIO T4 KPACOIo.

[eit kaTasor mpomoBIKYyE cepiio IyO KA 3axXiI-
HoeBporericbkol rpaBopu XVI-XVIII cromits y 310pamHi
OHHB 1 Braoouae 72 rpaBopu, Kl HAJIexaTb 45 Maii-
crpaMm (paniy3bioil mrou XVIII cromirrs.

Jlapuca I:KHUK,
TOJIOBHUM 010JTI0TeKap BLIILITY
pigkicHux BumaHb Ta pykorucie OHHB



SPLENDOR AND ELEGANCE OF THE GALLANT AGE

The eighteenth century in France, as perceived by
an unbiased amateur, evokes the idea of an era whose
art is imbued with grace, lightness, subdued beauty, and
pleasure. Most artists and engravers of that time depic-
ted scenes of refined gallantry, coquetry and playfulness
in their works. All of this was embodied in a new artistic
style — Rococo. This one of the leading styles of France in
the eighteenth century is commonly called the “gallant
style,” and its heyday is called the “gallant age.” Along-
side the new style, the artistic trends established in the
previous century continued to develop.

The eighteenth century in France was a time of un-
precedented flourishing of the art of portraiture, which
connects the gallant age with the Great style of the se-
venteenth century. Splendor and greatness continue to
be the main artistic objectives in this genre. The portrait
tradition was continued in the eighteenth century by gifted
engravers: J.-J. Balechou, E. Desrochers, N. Larmessin,
N.-H. Tardieu, H. S. and S. Ph. Thomassin, F.Chéreau.
The originals for engravers are also works by painters
H. Rigaud, F. de Troyes, J.-M. Nattier, N. de Largilliére,
and Ch.-A. Coypel.

The most popular were the portraits of Louis XIV’s
court painter Hyacinthe Rigaud. Nine of the fourteen por-
traits in the catalog are based on his originals. The out-
ward pomposity of his portraits is consistent with the re-
alistic characteristic of the depicted face. Rigaud was one
of those artists who were particularly jealous about the
engraving of their works. The artist was very fortunate
that his works were reproduced by exceptionally talented
engravers — three representatives of the Drevet dynas-
ty — father, son and nephew. The beautiful engravings by
Pierre-Imbert Drevet (portrait of Cardinal G. Dubois) and
Claude Drevet (portrait of Count Ph. L. von Sinzendorf)
impress with their virtuosity in conveying the texture of

velvet, silk, lace, metal, and precious stones, remaining
vivid examples of unsurpassed technique.

The brilliant work of the master of the portrait genre
Gérard Edelinck, based on the original by Rigaud, “Por-
trait of Gédéon Berbier du Mets” (1700-1702), seems to
combine the seventeenth and eighteenth centuries. Ede-
linck’s portraits were made with such skill and impecca-
ble taste that famous painters competed with each other
for the right to reproduce their works with his cutter.

The engraved portrait of Queen Maria Leszczynska
by J.-N. Tardieu (based on the original by J. M. Nattier)
is executed in the traditional ceremonial style: lush dra-
peries, architectural background, and majestic pose. The
thoughtful look on her face and soft smile add a touch of
intimacy and poetry to the image.

Looking at the long gallery of French engraved
portraits with majestic poses of its subjects against the
background of precious draperies, with their pompous
gestures, and favorable smiles, you can get delighted:
“One can endlessly admire and marvel at the artistic in-
genuity and power that French engravers put into their
initially simple task of reproducing the charming origi-
nals of their famous contemporaries”™. Once again, you
get convinced that an engraving that reproduces a pain-
ting becomes a new work of art.

At that time, reproduction engraving was an ex-
tremely common type of printed graphics. The main
technique remained traditional: engravers reproduced
the drawing on the board with thin lines of etching and
only strengthened some strokes with a cutter. With
black and white engravers perfectly conveyed the colo-
ristic features of the work, skillfully using the light tone
of the paper to convey the bright light of the sun or the
shine of white silk fabric. Among the best masters of
the time represented in the catalog are J.-Ph. Lebas,

I 9pnem C. P. Boicmaska anenutickux u ppanuyysckux epasiop XVIII eexa // Cmapwie 200bi. 1916. Ane. C. 100.



J. Daullé, J.-F.Beauvarlet, E. Baudet, J.-Ch. Levasseur
and Audran brothers.

One of the most famous engravers of the time was
Jacques-Philippe Lebas, whose own style was formed
under the influence of the leading engravers of the time —
N.-H. Tardieu and Gerard Audran. Working in the field
of reproduction engraving, he brought up a whole galaxy
of future masters in his studio (Martini, Leveau, Moreau,
Malbeste, Masquelier). The master himself is represented
in the catalog by three works: “Going Fishing” (based on
the original by C. J. Vernet), “View of the Brussels Sub-
urbs” (based on the original by J. Brueghel the Elder) and
“Flemish Chords” (based on the original by D. Teniers the
Younger). The latter work was made together with his
apprentice P. A. Martini, who prepared the etching and
finalized it with a cutter of Lebas.

The master of the portrait genre Jean Daullé is rep-
resented in the catalog by an engraving from the pain-
ting “Flemish Pleasures” by D. Teniers the Younger. His
apprentice, P.-F. Basan, began as a prolific reproduction
engraver but eventually devoted himself to publishing
and trading in prints, creating the largest commercial
firm of the time. As with Lebas, he often finished boards
with a cutter, largely prepared by etchers.

Engravings based on the works of J.-B. Greuze
were widely recognized by the public. His paintings were
reproduced primarily by such masters as J. J. Flipart,
J.-Ch. Levasseur and R. Gaillard. Jean-Jacques Flipart
was Greuze’s favorite engraver, represented in the cat-
alog by the master’s most famous painting «Paralytic».
The extraordinary success of Flipart’s engravings was
that he was able to adapt his own graphic style to the
style of the artist he was reproducing, coming as close as
possible to the original.

Francois Boucher, the most prominent represen-
tative of the Rococo style, was a painter whose paintings
were especially eagerly reproduced by engravers. René
Gaillard specialized in reproducing his paintings. Unlike

other Rococo engravers, who chose etching as a technique
more suited to conveying the curved lines and soft outlines
of this elegant style, Gaillard was a virtuoso of a cutter.
This did not prevent him from achieving brilliant results
in rendering Boucher’s original paintings and from being
one of his best interpreters. His engraving «The Sleep-
ing Bacchae», printed in sanguine, illustrates this in the
best way possible: the quivering, fragile outlines of the
women’s bodies and the delicate gradations of shadings
create an impression of exquisite elegance.

In 1777-1793, Jacques Firmin Beauvarlet published
a series of prints “The Story of Esther” based on a story
from the Old Testament. These prints were extremely
popular at the time: «Journal de Paris» reported on their
publication, and preparatory drawings were exhibited at
the Salon. Executed in a slightly conceited manner, Beau-
varlet’s perfect works are more a testament to brilliant
technique than genuine inspiration.

It is necessary to mention one more great project
that left a mark on the history of French engraving of
the eighteenth century. In 1702, the artist Marc Natti-
er (1642-1705) received permission to reproduce in en-
gravings 24 paintings from the life of Queen Mary of the
Medici in the Luxembourg Palace Gallery, painted by
P. P. Rubens in 1622-1623. For this work, Marc Nattier
engaged his two sons, Jean-Marc (a future portrait paint-
er) and Jean-Baptiste, to create drawings that were later
engraved by Gerard Audran, Gerard Edelinck, Bernard
Picart, Gaspard Duchange and other prominent engra-
vers of the time. After the death of Marc Nattier, his sons
inherited the rights to engrave the paintings of the Lu-
xembourg Palace. The engravings were printed in 1710
in an album entitled “La Galerie du Palais du Luxem-
bourg”. The collection of Odesa National Scientific Li-
brary has seven engravings from this period, they are
presented in this catalog.

The works of other masters (S. Vallée, L.. Despla-
ces, F. Joullain, Ph. Simonneau, L. Jacob) are represen-
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ted by engravings from the famous two-volume edition of
the “Cabinet of Crozat” (abbreviated as “Recueil Crozat”).
Its full title is “Recueil destampes d’apres les plus beaux
tableaux et d’aprés les plus beaux desseins qui sont en
France: dans le Cabinet du roy, dans celuy de Monsei-
gneur le du d’Orléans, & dans d’autres cabinets” (Collec-
tion of engravings from the best paintings and drawings
in France in the Cabinet of the King, as well as in the
collection of the Duke of Orleans and others). This rare
edition was published in Paris in 1729-1742 by order of
the philanthropist and collector Pierre Crozat. The text
was written by the connoisseur of fine arts P.-J. Mariette,
and its two parts contained about two hundred sheets of
reproductions of artworks engraved by four dozen masters.

It is worth noting that in Europe in the eighteenth
century, the social influence of women increased signifi-
cantly. This is evidenced by their successes in various fields
of art, including painting and engraving. The Gallant age
gave the world many women artists. Suffice it to mention
the French women Elisabeth Louise Vigée Le Brun and
Adélaide Labille-Guiard, the Italian Rosalba Carriera,
the German artist Angelika Kaufmann, and many other
less-known artists. Through their work, they affirmed the
new cult of the eighteenth-century woman, in which she
was assigned not only the role of an object of worship and
pleasure but also a creative personality. The engravings

by Anne-Philiberte Coulet, Catherine-Elizabeth Lempere-
ur, and Marie-Anne Horthemels presented in the catalog
testify to the high level of mastery achieved by the fair
sex in this field of art. As they were often members of the
engraving dynasties, they enriched French engraving of
the eighteenth century with their work.

From the second half of the nineteenth century to
the present day, eighteenth-century French engraving has
received constant attention from researchers, historians,
and art lovers. Recently, there has been an increase in in-
terest in it, as evidenced by exhibitions, series of printed
works, and publications in electronic resources. As many
years ago, the engravings of that time continue to delight
the eye with their charm and nobility of form, skill and
elegance of execution, refinement and beauty.

This catalog continues the series of publications of
Western European engravings of the 16th-18th centuries
in the collection of Odesa National Scientific Library and
includes 72 engravings belonging to 45 masters of the
French school of the 18th century.

Larysa IZHYK,

Head Librarian of the Department of
Rare Books and Manuscripts

of Odesa National Scientific Library
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OPAHLY3bKA TPABIKOPA m ENGRAVINGS OF FRANCE

AGep, Hixkona
Bi1. 1650 — micaa 1715, Iapmx (?)

I'paBep pismem-moprperucr, BugaBelib. Mok-
JIuBO, yueHb AuTyaHa MaccoHa, B CTHIII KOTPOIO BH-
KOHYBAB I'PABIOPH 1 3 CECTPOIO IKOT'0 OYB OOPYKEHIIHA.
3 kingig 1680 maB BinacHe BumasHunTBo B [lapusxi.
AxypatHi 1 mpaBHIbHI, ajie 6e3 0COOJIMBOIO OJINCKY,
poboru Hikoms AGepa T03BOJISAIOTH MOMY BXOIUTH
IO YMcJIa KpallliX rpaBepiB Apyroro abo TPeThoro
nopanky kinmg XVII cromiTrs.

Buxonas 6sm3sko 180 rpasop (Hamonansaa
010smioTexa Opaminii).

Habert, Nicolas
Ca. 1650 — after 1715, Paris (?)

Engraver-portraitist, publisher. Probably an
apprentice of Antoine Masson, after whose style he
made engravings and whose sister he married. From
the end of 1680 he had his own publishing house in
Paris. Neat and correct, but without much brilliance,
the work of Nicolas Habert allows him to enter the
ranks of the best engravers of the second or third
order of the late XVII century.

He has made about 180 engravings (National
Library of France).

]

1. IToprpet apxienuckona Kaka-Hikona Konsbepa. 1691-1707.
3a opuriuasiom I'. Piro.

I'paBropa pisem. 255x180.

ITig pamoro, misopyu: H. Rigaud P.; mpasopyu: N. Habert Sc.; auskue,
110 obmaBa 6oku Bijg repba: Messire Jacques Nicolas Colbert Archéveque
de Rotien, Primat de Normandie.

Ias. I" 377.

Jlimepamypa: Le Blanc, t. 2, p. 326, Ne 9; Inventaire BNF XVIlIe s.,
t. 5, p. 159, No 26.

Piro, I'iariuat (Hyacinthe Rigaud; 1659, [Tepmiabsawu, @panrisa — 1743,
TTapuk) — dpaHIly3bKMIT XYTOKHIK KATAJIOHCHKOTO IIOXO/IYKeHHsI, Hall-
BU3HAYHIMMHI rtopTperuct ernoxu JIromosika XIV.

Koanoep, Kak-Hikoma (Jacques-Nicolas Colbert; 1655-1707) — ap-
xiemuckon Pyana (1691-1707), mpumac Hopmammii.

[

1. Portrait of Archbishop Jacques-Nicolas Colbert. 1691-1707.
After the original by H. Rigaud.

Engraving. 255x180.

Under the frame, on the left: H. Rigaud P.; on the right: N. Habert Sc.;
below, on both sides of the coat of arms: Messire Jacques Nicolas Colbert
Archéveque de Rotien, Primate of Normandie.

Inv. G 377.

Literature: Le Blanc, t. 2, p. 326, Ne 9; Inventaire BNF XVIle s., t. 5,
p. 159, No 26.

Rigaud, Hyacinthe (1659, Perpignan, France — 1743, Paris) — French
artist of Catalan origin, the most prominent portraitist of the era of
Louis XIV.

Colbert, Jacques-Nicolas (1655-1707) — archbishop of Rouen (1691—
1707), Primate of Normandy.
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Basan, I’ep-O®pancya
1723, Iapusx — 1797, Ilapmx

[Tapuspkuit rpaBep, BUgABEIlb, TOPrOBEIlb
ecTaMIIaMH.

Hapomuscesa y cim’i sunotoprisiig Kioma-ITepa
Baszana. HaBuasca y rpaBepa Erserna @eccapa, nBoro-
pizHoro opara marepi, Ta Wana Joize. 3 1747 mpairzo-
BaB rpaBepoM y BuaaBiia ecramiriB Mimress Ompespa,
JIJIsI AKOTO BUTPaBIpyBaB 0eaind moprpeTiB. Y 1750—
1754 6paB yuacTs y rpaBipoBaHuX BuaaHHaX: «Recueil
d’estampes gravées d’apres les tableaux de la galerie
et du cabinet de S. E. Mr. le comte de Bruhl» (I"'asepes
rpadpa Bprossa, 1754), «Recueil d’estampes d’apres les
plus celebres tableaux de la Galerie Royale de Dresde»
(Koposiseska rasepes Hpesmena, 1753—1757), «Histoire
naturelle» (IIpupomumnua icropis #K.-JI. Broddona,
3 1749). 3 1754 pokry IPUCBATUB cebe BUKJIIOUHO BH-
JTQHHIO Ta TOPTIBJI TPpaBIOPaMI, CTBOPUBIIH HANMOLIb-
Iy KoMepIiniay gipmy. 3 1761 mo 1779 Bumas 11icTh
ToMmiB mix Ha3Boio «L’Oeuvre de Basan», B skux 310paB
0sm3BK0 650 TPaBIop, IO BIATBOPIOIOTE POOOTH BEJTUKIX
TOJLIAHICHKUX, (pJIaMaHICHKUX, (PPAHILY3bKIX, 1TAJIIH-

2. Bepmauku-maponepu (Cavaliers en maraude).

3a opurinasom @. Baysepmana.

I'paBiopa pistem, odopt. 288%400.

ITosst 0Opizami.

Ilig so0paskenusam, miBopyd: Phil. Wouwermans Pinx.; mpasopyu:
F. Basan Scul.

Hassy rpaBiopu BcTaHOBJIEHO HA IIJICTABI IOPIBHSIHHS 3 AHAJIOTTYHO I'pa-
siopoio I1.-®. Basana, mio 36epiraerbesa y Bpurancsromy myaei (JIomnmom).
Tus. I 466.

Jlimepamypa: Le Blanc, t. 1, p. 188, Ne 351; Inventaire BNF XVIIle s.,
t. 2, p. 120, Ne 117.

Baysepman, @inimnc (Philips Wouwerman; 1619, Mapiem — 1668, I'ap-
JIeM) — TOJLIAHACHKUN XYI0MKHUK 100U 0apOKO, OJUH 13 BUTATHUX JKHU-
BormcIiB 3osoroil moou ommanmii.

CHKMX 1 HIMEITbKUX MaMcTpiB. Y po0OTI 3 pempoayKy-
BAHHS I'PABIOP OLJIBIIIOI MIPOI POOHMB CTABKY Ha MO-
JIOJIe TIOKOJIIHHS I'PaBepiB, HIK HA JABHO BU3HAHUX
Matictpis. ¥ 1773 mapraepom Basana cras #ioro 3sTh,
Ernen Jleon [lyaunitan. Kommamis «Basan-Poignant»
mpoicHyBasia qo 1788. Hampurini 1789 Basan Bimi-
MIIIOB Bif, cIIpas, Ol3HEC IPOJOBMKIIIN IBA HOT0 CHHU
it pipmoro «Basan freres» (mo 1808).

Agrop cioBamKa rpaBepiB «Dictionnaire des
graveurs anciens et modernes» (1767), axuit He-
0JTHOPA30BO TTePeBUIABABC /10 IToUaTKy XIX CTOTITTS.

HesBaskarouu Ha Te, 1110 HOr0 IPI3BUIIEM IIiJI-
IIHICAHO0 OaraTo rpaBiop, He BCl 3 HUX HAJIEKATH HOT0
pymi. ¥V HalKkpalioMy pasl BiH JOOIIPalbOBYyBaB
pl3iieM OOILIKH, BiKe 3HAYHOK MIPOI0 MIATOTOBJICHL
rpaBepoM-ogopTrcToM. My BKJIIOUHUIN B KATAJIOT
pobotu, B skux basam dirypye ak rpasep (Basan
sculpsit) 1 ax pemaxTop (Basan exudit). Yacrra
yJacTi, AKy BiH OpaB y TOMY YU 1HIIIOMY BHUIAIKY,
MAaJIo TOMIiTHA.

DOPAHLY3bKA TPABIOPA m ENGRAVINGS OF FRANCE
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Basan, Pierre-Francois
1723, Paris — 1797, Paris

Parisian engraver, publisher, merchant of
prints.

He was born in the family of wine merchant
Claude-Pierre Basan. He learned from the engraver
Etienne Fessar, his mother’s cousin, and Jean
Daullé. From 1747 he worked as an engraver for
the publisher of prints Michel Odieuvre, for whom
he engraved many portraits. In 1750-1754 he took
part in engraved editions: “Recueil d’estampes
gravées d’apres les tableaux de la galerie et du
cabinet de S. E. Mr. le comte de Bruhl” (Dresden,
1754) (Collection of engravings from paintings in the
gallery and cabinet of His Excellency Mr. count de
Briihl),“Recueil d’estampes d’apres les plus celebres
tableaux de la Galerie Royale de Dresde” (1753-1757)
(Collection of engravings from the most famous
paintings of the Royal Dresden Gallery), “Histoire
naturelle” (Natural History of J.-L. Buffon, from
1749). From 1754 he devoted himself exclusively to
the publication and trade of engravings, creating
the largest commercial firm. From 1761 to 1779 he
published six volumes entitled ’Oeuvre de Basan, in

2. Cavaliers en maraude.

After the original by P. Wouwerman.

Engraving, etching. 288x400.

The margins are cropped.

Under the image, on the left: Phil. Wouwermans Pinx.; on the right:
F. Basan Scul.

The title of the engraving is established on the basis of a comparison
with a similar engraving of P.-F. Basan, which is kept in the British
Museum (London).

Inv. G 466.

Literature: Le Blanc, t. 1, p. 188, Ne 351; Inventaire BNF XVIlIe s.,
t. 2, p. 120, No 117.

Wouwerman, Philips (1619, Haarlem — 1668, Haarlem) — Dutch
artist of the Baroque era, one of the prominent painters of the Golden
Age of Holland.

which he collected about 650 engravings reproducing
the works of great Dutch, Flemish, French, Italian
and German masters. In his work on reproducing
engravings, he relied more on the younger generation
of engravers than on long-recognized masters. In
1773, Basan’s partner was his son-in-law, Etienne
Léon Poignant. The Basan-Poignant company existed
until 1788. At the end of 1789, Basan retired, and
his two sons continued the business under the name
«Basan fréres» (until 1808).

Author of the dictionary of engravers
«Dictionnaire des graveurs anciens et modernes»
(1767), which was repeatedly republished until the
beginning of the XIX century.

Despite the fact that many engravings are
signed by his name, not all of them belong to his
hand. At best, he finished the boards with a chisel,
already largely prepared by an etching engraver. We
have included works in which Basan appears as an
engraver (Basan sculpsit) and as an editor (Basan
exudit). The real participation he took in one case
or another is not very noticeable.




3. 3peuenns anocrona Ilerpa (Le Reniement de St. Pierre). B 1754.
3a opurinasom B. me Bysonsa. 1620.

I'pasiopa pisuem, odopt. 283%380.

ITosst 0Opizami.

ABropa Ta Ha3By rpaBIOPHU BCTAHOBJIEHO HA IIIJ[CTABI IOPIBHAHHS 3 aHA-
sorigroio rpasopoo I1.-O. Basana, 1o 30epiraersesa y ['apBapacbromy
xynoskabomy myael (Kemopumx, CIIIA).

Aprymr o sumanus «Recueil d’estampes gravées d’aprés les tableaux
de la galerie et du cabinet de S. E. Mr. le comte de Bruhl» (Dresden,
1754) (Kostekmuis rpasiop 3 kapTus y rasepei ta kabineri Moro [Ipeso-
cxoaurTesibeTBa naHa rpada xe Bprosst), No 28.

HusormcHuit opurinan Bananrena ne Bynons 6ys kyrurenuit Katepusoro 1T
s Epmitasky B 1769 y criani 3i0panusa rpada Bpromsa. Temep — y Hep-
skaBHOMY Myael oopasorBopunx MmuctenTs im. O. C. [Tymxkina (Mocksa).
Tus. I' 505.

Bymnous, Bananren ne (cupasxkue im's Han Bananren) (Valentin de
Boulogne; 1591, Kyiom'e — 1632, Pum) — xymosxHnK 1001 6apoxo, ppaH-
my3 3a mnoxomkeHHaM. JKus 1 mparmosas y Pumi. MaJsoBas pesiriitai
KapTuHU 1 1100yToBl criern. OauH 3 HAMKPAIINX 1 HAWTAJIAHOBUTIIIIAX
nocaigosHuKiB KapaBamxo.

3. The abdication of the Apostle Peter (Le Reniement de St. Pierre).
Ca. 1754

After the original by V. de Boulogne. 1620

Engraving, etching. 283x380.

The margins are cropped.

The author and the engraving title were established on the basis of a
comparison with a similar engraving by P.-F. Basan, kept in the Harvard
Museum of Art (Cambridge, USA).

A sheet for publication «Recueil d’estampes gravées d’apres les tableaux
de la galerie et du cabinet de S. E. Mr. le comte de Bruhl” (Dresden,
1754) (Collection of engravings from paintings in the gallery and cabinet
of His Excellency Mr. count de Briihl), Ne 28.

The original of Valentin de Boulogne was purchased by Catherine II
for the Hermitage in 1769 as part of the collection of Count von Briihl.
Now — In the Pushkin State Museum of Fine Arts (Moscow).

Inv. G 505.

Boulogne, Valentin de (real name Jean Valentin) (1591, Coulommiers —
1632, Rome) — Baroque artist of French origin. He lived and worked
in Rome. He painted religious paintings and household scenes. One of
the best and most talented followers of Caravaggio.

DOPAHLY3bKA TPABIOPA m ENGRAVINGS OF FRANCE
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4. ®aamanacekuii Bizok (Le chariot de Flandre).

3a opurinasom A. Bau e Benbme.

I'pasiopa pisuem, odopt. 304x410.

IToss oOpizami.

Ilig 300paskenusam, mgiBopyd: Adrien Van den Velde pinxit; mpaBopyd:
F. Basan Excudit.

HasBy rpaBopu BCTaHOBJIEHO HA IIICTABI IOPIBHAHHSA 3 AHAJIOITIHOIO Ipa-
Biopoio I1.-D. Basana, o 30epiraerbesa y Bpurancsromy mysei (JIonmom).
Ius. I' 506.

Jlimepamypa: Le Blanc, t. 1, p. 191, Ne 477; Inventaire BNF XVIIle s.,
t. 2, p. 126, Ne 145.

Benbne, Anpian Ban ne (Adriaen van de Velde, 1636, Amcrepmam —
1672, Amcrepmam) — roJUIaHICHKAN XyA0KHUK 1 TpaBep 3 BIIOMOI poau-
HU XyOokHUKIB. [lucas meiisaski, mopTpeTu, KApTUHA Ha MidOIOriaH1
Ta PeJIriiHl CIOMKEeTH.

[

4. Flemish cart (Le chariot de Flandre).

After the original by A. van de Velde.

Engraving, etching. 304x410.

The margins are cropped.

Under the image, on the left: Adrien Van den Velde pinxit; on the right:
F. Basan Excudit.

The engraving title was established on the basis of a comparison with a
similar engraving by P.-F. Basan, which is kept in the British Museum
(London).

Inv. G 506.

Literature: Le Blanc, t. 1, p. 191, Ne 477; Inventaire BNF XVIIle s.,
t. 2, p. 126, No 145.

Velde, Adriaen van de (1636, Amsterdam — 1672, Amsterdam) —
Dutch artist and engraver from a famous family of artists. He painted
landscapes, portraits, paintings on mythological and religious themes.

DOPAHLY3bKA TPABIOPA m ENGRAVINGS OF FRANCE
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Banemy, Kaun-Kosed
1716 (1715), Apab — 1764, ABiubiion

I'pasep pisuem. HaBuasces B ABiHBIOHI, crodyar-
Ky B xynosxHauka Ouainma CoBana, ypomskeHIa ApJis,
motim (1731-1734) — y rpaBepa IIe4aTok Ta €KCJIi-
opucis HKama Mimressa. ITpomossxus ocsity B [lapmxi,
y maticrepHi rpaBepa ®pancya-Bepuapa Jlerricobe.
V 1749 oy npuiiasaruii 1o KopomBebkol axamemil
SKHBOITHCY 1 CKYJIBIITYPH 34 T'PaBIPOBAHUMN OPTPET
KOPOJIS IIOJBCHKOTO 1 KypdIopcTa CakCOHChKOro AB-
rycra III 3a opurinasiom I'. Piro. 3 1753 sxus 1 mpa-
1I0BaB B ABIHBIHOHI, ¢ BUKOHAB JIEK1JIbKA I'PaBiop
3a opurnuasamu K. Bepue. Karasor iioro po0ir,
crsnanennit WKomem Benmbomdi, Hamuye 95 rpasiop.

Balechou, Jean-Joseph
1716 (1715), Arles — 1764, Avignon

Engraver. He studied in Avignon, first with the
artist Philippe Sauvan, a native of Arles, then (1731-
1734) with the engraver of seals and bookplates Jean
Michel. He continued his education in Paris, in the
workshop of the engraver Francois-Bernard Lépicié.
In 1749 he was admitted to the Royal Academy of
Painting and Sculpture for an engraved portrait of
the King of Poland and Elector of Saxony August
III, originally by H. Rigaud. From 1753 he lived and
worked in Avignon, where he made several engravings
on the originals of J. Verne. The catalog of his works,
compiled by Jules Belleudy, has 95 engravings.

]

5. Iloprper rpada 'eupixa dpou Bproaa. 1750.

3a opuriuasiom JI. ne CisnbBectpa. 1728.

I'paBiopa pisem. 530x390.

ITig so6paskennsam, giopyd: Peint par Louis de Sylvestre pr. Peintre
de Sa Majesté le Roy de Pologne Electeur de Saxe; mpasopyu: Gravé
par Balechoux en 1750; y menTpi, 1mo obuasa 6oxu repba: Henry
Comte de Brihl Premier Ministre de Sa Majeste le Roy de Pologne
Electeur de Saxe.

®pourucmic mo Bumaunsa «Recueil d’estampes gravées d’aprés les
tableaux de la galerie et du cabinet de S. E. Mr. le comte de Bruhl»
(Dresde, 1754) (Kosekiria rpaBiop 3 KapTuH y rajepei ta Kabdimeri
Horo IIpeBocxomuresberBa mana rpada e Bpros).

Tus. I" 349.

Jlimepamypa: Firmin-Didot, t. 1, p. 20, Ne 74 (3-i1 cran); Inventaire
BNF XVIIle s., t. 1, p. 424, Ne 45 (3-i1 cran); Belleudy, 1908, p. 62, No 4.
CinseBecrp, JIyi ne (Louis de Silvestre; 1675, Co, O-me-Cen — 1760,
TTapmx) — ppamirysprmii XymoskHEK. Y 1716—1752 mepebyBas mpuaIBop-
HUM XyJOKHUKOM IIPY CAKCOHCHKOMY KOPOJIBChKOMY 1Bopi y Jpeamei .
Bproas, I'eupix don, rpacd (Heinrich von Briithl; 1700-1763) —
MePIIUH MIHICTP KOPOJIS II0JIBCHKOr0 1 KypIopeTa cakCOHCHKOTO
Asrycra III.

L

5. Portrait of Count Heinrich von Briihl. 1750

After the original by L. de Silvester. 1728

Engraving. 530%390.

Under the image, on the left: Peint par Louis de Sylvestre pr. Peintre
de Sa Majesté le Roy de Pologne Electeur de Saxe; on the right:
Gravé par Balechoux in 1750; in the center, on both sides of the coat
of arms: Henry Comte de Briithl Premier Ministre de Sa Majeste

le Roy de Pologne Electeur de Saxe.

Frontispiece for edition of «Recueil d’estampes gravées d’apres

les tableaux de la galerie et du cabinet de S. E. Mr. le comte de
Bruhl» (Dresde, 1754) (Collection of engravings from paintings in the
gallery and cabinet of His Excellency Count de Briihl).

Inv. G 349.

Literature: Firmin-Didot, t. 1, p. 20, Ne 74 (III state); Inventaire BNF
XVIlle s., t. 1, p. 424, No 45 (III state); Belleudy, 1908, p. 62, No 4.
Silvestre, Louis de (1675, Sceaux, Hauts-de-Seine — 1760, Paris) —
French artist. From 1716 to 1752 he was a court painter at the Saxon
royal court in Dresden.

Briihl, Heinrich von (1700-1763) — first minister of Augustus III,
King of Poland and Elector of Saxony.
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Borapae, Kax-Oipmen
1731, A66esinb — 1797, Ilapmx

I'paBep Ta BugaBerb ectaMIriB. Y posKeHEIlb
AO0GeB11s, 0ATHKIBIIMHN TAKHX BIJOMHX I'pPaBepiB,
ax @. ge Ilyai, P. Exe, K. Homnne, K. Anpame. Ha-
POIHBCS B CiM'1 TOPTIBIISA OOOMBHUMM TKAHUHAMI.
V¥V 1750 Buixas o Ilapmxa, ne criouaTky HaB4YaBCsa
y Pobepa Exe, morim — y Illapss ool Ta Jlopana
Kapa. Horo rpasiopu 3 opurinaiis Jlyku axopaa-
HO IIpUHeC U oMy B 1762 IOy IApHICT 1 CXBaJIeH-
a1 KopostiBebkol akameMii sKUBOIINCY 1 CKYJIBIITYPH,
YJIEHOM sIKOI B1H cTaB y 1776.

Bosapuie rpaBipyBas He Oe3mmocepeIHb0 Pi3lem
HA JIOIIIII], a CIIOYATKY POOMB MAJIIOHOK 1 BiKe IIOTIM I1e-
PEBOIMB MAJIIOHOK HA MITHY momKy. CydyacHUKN BiJI-
3HAYAJIH, 1110 Yepes 11 «IyX OPUTIHAJLY BHIIAPOBYETHCS,
3QJINIIIAETHCS TUIBKH MaTeplasn. IHOM BUABIIAIOC, 110
300paskeHHs HAa TPAaBIOPl HE 3aBKIM Y3TOIKYBAJIOCST
3 xaprunoio. «Ile Tomy, 110 BoBapJie OLibIiIe mKIyBaBCsS

[]

6. Koponamisa Ecdipi Aprakcepxcom. 1783.

3a opurinamom JK.-@. ge Tpya. 1738.

I'paBiopa pisem. 480%600.

ITin so0pamennsm y nenrpi: ESTHER COURONNEE PAR
ASSUERUS; umxue: Dessiné et Gravé par J. Beauvarlet d’apres le
Tableau peint par F. de Troy; 6iss HusxHBOrO Kpato apkymia: A Paris
chez I’Auteur, rue de Tournon pres le Luxembourg.

Apxymr 2 i3 cepii «Icropia Ecdipi». IIpo Buxin rpasopu 6ysio oroJormre-
Ho y «Journal de Paris» 8 Bepecus 1783. Toro camoro pory B Casomi
€KCIIOHYBABCS IIITOTOBYNN MAJIIOHOK JI0 Hel.

Tus. I" 667.

Jlimepamypa: Inventaire BNF XVIIle s., t. 2, p. 252-255, No 92.
Tpya, IKan-®pancya ne (Jean-Francois de Troy; 1679, [Tapwmx — 1752,
Pum) — ppanirysprmii XymosKHIK 100K POKOKO, CUH Ta yueHb Oparcya
ne Tpya (1645-1730). Tupexrop Opaniryspkol akagemii B Pumi.

IIpo Te, 11100 3POOKTH IPaBIOPY KPACKUBOI0, HIMK IIepe/ia-
TH IIyX TBOpY, KUl BiH iHTepIIpeTyBas». Jloro kpuru-
KyBAJIH 34 Te, 10 BlH POOKTE «CTPAIIEHHO BIIIOJIPO-
BaHl pobOTH, OJTUCKYYl Ta 3aKIHYEH] 10 BTOMI 0Yei.

Cepeg 1ioro yuHIB OyJIH BIIOMI 3r0I0M I'PABEPI:
JK.-1II. JIeBaccep, II’'ep Manesp, oparu Kax-Kmoon
ta Ecram Jlansens, Hixkons-osed ta Opancya
Byaiie, JIyi Bine, [T'ep Omyen. Poboru yumHiB, ki BiH
BHUIaBasB, mianucano: «Beauvarlet excudity.

Cim rpasiop cepii «Icropis Ecdipi» 3 opurinasis
H.-D. ge Tpya K.-O. Bosapie BukornaBy 1777-1793.
IIpo iX BUIIyCK peryJisspHO MOBIIOMJISJIOCI Ha CTOPIH-
kax rasetu «Journal de Paris». Opurinasu, mpusza-
JeHI JIJIs BIATBOPEHH y robejieHax, 0yJIi HaIrCaHl
HKamom-Dpancya ge Tpya y 1736-1742. Huwi Boun
30epiraoreca y JIyspi (Ilapmx).

Bimomo 6msbpro 140 poodit #K.-D. Bosapure.

DOPAHLY3bKA TPABIOPA m ENGRAVINGS OF FRANCE
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Beauvarlet, Jacques-Firmin
1731, Abbeville — 1797, Paris

Engraver and publisher of prints. He was a
native of Abbeville, the birthplace of such famous
engravers as F. de Poilly, R. Hecquet, J. Daullé,
J. Aliamet. He was born in the family of anupholstery
fabric merchant. In 1750 he went to Paris, where
he first studied with Robert Hecquet, then with
Charles Dupuis and Laurent Cars. His engravings
from the originals of Luca Giordano brought him
in 1762 the popularity and approval of the Royal
Academy of Painting and Sculpture, member of
which he became in 1776.

Beauvarlet engraved with a chisel on the
board not directly, but after making a drawing,
and only then translated the drawing on a copper
board. Contemporaries noted that because of this
«the spirit of the original evaporates, leaving
only the material. Sometimes it turned out that
the image on the engraving did not always agree
with the picture. «This is because Beauvarlet

cared more about making the engraving beautiful
than conveying the spirit of the work he was
interpreting» He was criticized for doing «terribly
polished work, brilliant and finished to the point
of eye fatigue».

Among his students were later known
engravers: J.-Ch. Levasseur, Pierre Maleuvre,
brothers Jacques-Claude and Estash Danzel, Nicolas-
Joseph and Francois Voyez, Louis Binet, Pierre
Audouin. The works of the students he published
were signed: «Beauvarlet excudit».

7 engravings of the series «History of Esther»
from the originals of J.-F. de Troy were performed
by J. F. Beauvarlet in 1777-1793. Their issue was
regularly reported on the pages of «Journal de Paris».
The originals, intended for reproduction in tapestries,
were written by Jean-Francois de Troy in 1736-1742.
Now they are stored in the Louvre (Paris).

About 140 works of J.-F. Beauvarlet are known.

[
1|

6. Coronation of Esther by Artaxerxes. 1783.

After the original by J.-F. de Troy. 1738.

Engraving. 480x600. ;

Under the image in the center: ESTHER COURONNEE PAR
ASSUERUS; lower: Dessiné et Gravé par J. Beauvarlet d’apres le
Tableau peint par F. de Troy; near the bottom edge of the sheet:

A Paris chez ’Auteur, rue de Tournon prés le Luxembourg.

Sheet 2 from the «History of Esther» series. The release of the
engraving was announced in the «Journal de Paris» on September 8,
1783. That same year, a preparatory drawing for it was exhibited at
the Salon.

Inv. G 667.

Literature: Inventaire BNF XVIIle s, t. 2, p. 252-255, No 92.

Troy, Jean-Francois de (1679, Paris — 1752, Rome) — French
Rococo painter, the son and student of Frangois de Troy (1645—-1730).
Director of the French Academy in Rome.
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7. Mopaexait BiiMOBJIAE€THCA NPEKJIOHUTU KOJIiHA

nepen Amanom. 1784.

3a opurinasnom K.-O. ne Tpya. 1740.

I'paBropa pismem. 490x615. )

[Tz 300paskeHHAM y 1eHTpi: MARDOCHEE REFUSE DE FLECHIR
LES GENOUX DEVANT AMAN; auskue: Dessiné et Gravé par

J. Beauvarlet Graveur d’apres le Tableau peint par F. de Troy
Peintre; 6l HusraBOrO Kpawo apryma: A Paris chez ’Auteur, rue de
Tournon prés le Luxembourg; y HusHBOMY IIpaBOMY KyTi apKyIIIa:
Imprimé par Robbe.

Apxrym 3 i3 cepii «Icropis Ecdipi». ITpo Buxin rpasopu 6yJio oroJiomre-

"o y «Journal de Paris» 20 surmes 1784. MaJstioHOK 10 11600 ecTamiia
0yB Bucrasienuit Bosapse y Camoniy 1775.

Ius. I 666.

Jlimepamypa: Inventaire BNF XVIIle s., t. 2, p. 252-255, No 93.
Tpya, Hau-Opancya ge qus. Ne 6.

L

7. Mordechai refuses to bow the knee to Haman. 1784.

After the original by J.-F de Troy. 1740.

Engraving. 490x615. i

Under the image in the center: MARDOCHEE REFUSE DE
FLECHIR LES GENOUX DEVANT AMAN; below: Dessiné et Gravé
par J. Beauvarlet Graveur d’aprés le Tableau peint par F. de Troy
Peintre; near the bottom edge of the sheet: A Paris chez '’Auteur,
rue de Tournon pres le Luxembourg; in the lower right corner of the
sheet: Imprimé par Robbe.

Sheet 3 from the «History of Esther» series. The release of the

engraving was announced in the «Journal de Paris» on July 20, 1784.

The drawing for this print was exhibited by Beauvarlet at the Salon
in 1775.

Inv. G 666.

Literature: Inventaire BNF XVIIle s., t. 2, p. 252-255, No 93.

Troy, Jean-Francois de see No 6.
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8. AMaHa 3aapemToByIOTh 3a Haka3oMm Aprakcepkca. bi. 1784,
3a opuriunamom K-D. ne Tpya. 1740.

I'pasropa pismem. 490x617.

ITix s06pasennsam y nearpi: AMAN ARRETE PAR ORDRE
D’ASSUERUS; amxue: Dessiné et Gravé par J. Beauvarlet Graveur
d’apres le Tableau peint par F. de Troy Peintre; 61719 HusRHBOTO Kpato
apryma: A Paris chez ’Auteur, rue de Tournon pres le Luxembourg;
y HISKHBOMY IIpaBoMy KyTl apkymia: Imprimé par Robbe.

Apxy 5 13 cepii «Icropis Ecdipi». ITigroropumnit MmaroHOK 10 rpaBo-
pu 6yB BucraBiennit y Casoni B 1777.

Tus. I' 665.

Jlimepamypa: Inventaire BNF XVIIle s., t. 2, p. 252-255, No 95.
Tpya, Hau-Opaucya ne qus. No 6.

L

8. Haman is arrested by order of Artaxerxes. Ca. 1784.

After the original by J.-F de Troy. 1740.

Engraving. 490x617.

Under the image in the center: AMAN ARRETE PAR ORDRE
D-ASSUERUS; below: Dessiné et Gravé par J. Beauvarlet Graveur
d’apres le Tableau peint par F. de Troy Peintre; near the bottom edge of
the sheet: A Paris chez ’Auteur, rue de Tournon pres le Luxembourg; in
the lower right corner of the sheet: Imprimé par Robbe.

Sheet 5 from the «History of Esther» series. The preparatory drawing
for the engraving was exhibited at the Salon in 1777.

Inv. G 665.

Literature: Inventaire BNF XVIIle s, t. 2, p. 252-255, No 95.

Troy, Jean-Francois de see No 6

DOPAHLY3bKA TPABIOPA m ENGRAVINGS OF FRANCE
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9. Ilonsitinuii croprpua.

3a opurimasiom I'. Jloy.

I'paBropa pisem. 460x334.

Tlosst 0Opisani. ['paBiopy BKpUTO JTAKOM.

ITix so6paskennsam, giopyd: Gerad Douv pinx.; mpaBopyu: Beauvarlet
Sculp.; y menTpi 1Mo obuaBa 6oku Kapryira 3 repbom: LA DOUBLE
SURPRISE.

Tus. I'511.

Jlimepamypa: Inventaire BNF XVIlle s., t. 2, p. 235, No 68.

oy (Hay), 'epapx (1613, Jleitmen — 1675, JletiieH) —ro/taHaChKAMA Xy-
JIOKHUK 30JI0TO1 JT00M, KOJIa «MAJIUX TOJIAH/IIIBY.

9. Double surprise.

After the original by G. Dou.

Engraving. 460x334.

The margins are cropped. The engraving is covered with varnish.
Under image, on the left: Gerad Douv pinx.; on the right: Beauvarlet
Sculp.; in the center on both sides there is a cartouche with the coat
of arms: LA DOUBLE SURPRISE.

Inv. G 511.

Literature: Inventaire BNF XVIIle s., t. 2, p. 235, Ne 68.

Dou, Gerard (1613, Leiden — 1675, Leiden) — Dutch artist of the
Golden Age, the circle of «Little Dutchmen».
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Bbone, EThen
1638 (mara xperrenHs), Bineii,
menaprament Jlyap 1 lep — 1711, [apux

Haponusca y mesennkxomy cemi I'pedpd’e mo-
0si3y Bimes y cesigHCBKIN poauHi. ¥ paHHBOMY
Bimml npuixas no Ilapmka, me, IMOBIpHO, HABYABCA
MatoBaHHs Ta skusonncy B Cebacrbana Bypmoona.
VYV 1665 Buixas g0 Puma, ge craB oqHHM 13 IIEPIIHX
nBaHaquaTu crygeHTis Opannysprol akagemii. 3a-
auas BmtuBy Kopuesrica Baaymapra: y cBoix paHHix
rpaBoOpax, BUKOHAHUX BUKJIIOUHO Pi3IeM, HaCIIIy-
BaB tioro mauepy. Ilicas moBepuenHs 1o Opanrrii
y 1675 0yB obpanwuit uirenom HoposiBcbkol aka-
JIeMil JKUBOIKCY Ta CKYJIBIITYPH 34 IpaBipOBaHUMN
moptpet III. Ileppo 3a opurinamom III. Jlebpena.
VYV 1686 obpauuii wiaenom pagu Axamemii. Y 1693
JTiCTaB 3BAHHS IpaBepa KOPoJisd, HACTYITHOTO POKY —
kBaptupy B JIyspi. Ilounuas npairosat y TexHII
Pi311eBOI TpaBIOPH, Mi3HIIIE CTAB MOETHYBATH Pi3eIlh
3 0(pOPTHOIO TOIKOIO.

]

Baudet, Etienne
1638 (date of baptism), Vineuil,
Loir-et-Cher — 1711, Paris

He was born in the small village of Greffier
near Vineuil in a peasant family. At an early age, he
came to Paris, where he probably studied drawing
and painting with Sébastien Bourdon. In 1665, he
went to Rome, where he became one of the first twelve
students of the French Academy. He was influenced
by Cornelis Bloemaert: in his early engravings, made
exclusively by a cutter, he imitated his manner. After
returning to France in 1675, he was elected a member
of the Royal Academy of Painting and Sculpture for
an engraved portrait of Charles Perrault based on the
original of Charles Le Brun. In 1686, he was elected
a member of the Council of the Academy. In 1693, he
received the title of king’s engraver, and the following
year — an apartment in the Louvre. He began to work
in the technique of cutter engraving, later began to
combine this method with an etching needle.

[

10. Ileiizamx 3 Jlioremom. 1701.

3a opurinanom H. Ilyccena. 1654-1658.

I'pasropa pisem, oopr. 575x758.

I cran i3 nBOX.

ITix 306paskermmsam, giBopyda: P. P. N. Poussin; mpasopyu: D. et G. par
Est. Baudet G. ord. du R. aux Gall. du Louvre a Paris; y mienTpi,

o obumasa 6oku Bif repba: Dedié a Louis le Grand Roy de France et de
Nauarre Par son tres humble...Estienne Baudet; ausxue: Le Poussin a
peint sur le deuant de ce tableau... s'entretiennent ensemble ou auec
leurs disciples; i 300pakeHHAM y HUSKHBOMY IIPaBOMY KyTi: 2.
Jpyra 3 yoruprox rpasiop 3a opurinagamu H. Ilyccena.
Husormmenuit opurinan H. [Iyccena smaxomurbes y JIyspi.

Tus. I' 670.

Jlimepamypa: Le Blanc, t. 1, p. 198, Ne 107; Porcher R. Etienne
Baudet, graveur du Roi (1638-1711) / par R. Porcher. 2e éd. Blois,
1885. P. 23, Ne 109; Inventaire BNF XVlIle s., t. 1, p. 297, Ne 59.
IIyccen, Hikousa (1594, mo6auay Jles-Aumerni — 1665, Pum) — dpan-
Iy3bKHUH JKUBOIIUCEIb, TPEICTABHUK (DPaAHILy3bKOTO OapOKO.

10. Landscape with Diogenes. 1701.

After the original by N. Poussin. 1654—-1658.

Engraving, etching. 575x758.

I state of two.

Under the image, on the left: P. P. N. Poussin; on the right:

D. et G. par Est. Baudet G. ord. du R. aux Gall. du Louvre a Paris;
in the center, on both sides of the coat of arms: Dedié a Louis le
Grand Roy de France et de Nauarre Par son tres humble...Estienne
Baudet; below: Le Poussin a peint sur le deuant de ce tableau...
s’entretiennen ensemble ou auec leurs disciples; under the image in
the lower right corner: 2.

The second of four engravings after the originals by N. Poussin.
The painting original of N. Poussin is in the Louvre.

Inv. G 670. ;

Literature: Le Blang, t. 1, p. 198, No 107; Porcher R. Etienne Baudet,
engraver du Roi (1638-1711) /par R. Porcher. 2nd ed. Blois, 1885.
P. 23, No 109; Inventaire BNF XVlIle s., t. 1, p. 297, No 59.

Poussin, Nicolas (1594, near Les Andelys — 1665, Rome) — French
painter, a representative of the French Baroque.
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Banie, Cimon
1680, ITapusx — 1730 ?

I'pasep pisuem ta ogoprom. Yuens ITepa Jpese.
[IparrroBas y ramyai pempoaykitiiiaol rpasiopu. Bu-
KOHAB I'PpaBIOPHU 110 IBOTOMHOro BumauHs «Recueil
d’estampes d’aprés les plus beaux tableaux et d’aprés
les plus beaux desseins qui sont en France: dans le
Cabinet du roy, dans celuy de Monseigneur le duc
d’Orléans, & dans d’autres cabinets» (Kosexirisa rpa-
BIOP 3 HAMKPACHUBIIIHNX KAPTHUH 1 KPAIINX MAJIOHKIB
y @paHIrii: B KOPOTIBCbKOMY Ka0OiHeTl, B KabiHeTI rep-
mora OpJieaHCHKOro Ta B IHINNX KablHEeTax»; CKOpo-
ueno: «Recueil Crozat») (1729-1742). Y Hamionann-
Hii1 010/morerri OpaHinii 30epiraerbesd OLIBIIICTE HOr0
poliT — 63 rpaBoOPH.

Vallée, Simon
1680, Paris — 17307

Engraver and etcher. Student of Pierre Drevet.
He worked in the field of reproduction engraving.
Made engravings for the two-volume edition «Recueil
d’estampes d’apreés les plus beaux tableaux et d’apres
les plus beaux desseins qui sont en France: dans le
Cabinet du roy, dans celuy de Monseigneur le duc
d’Orléans, & dans d’autres cabinets» (A collection of
engravings from the most beautiful paintings and
the best drawings in France: in the royal cabinet,
in the cabinet of the Duke of Orleans and in other
cabinets; abbreviated: «Recueil Crozat») (1729-1742).
Most of his works — 63 engravings — are kept in the
National Library of France.

11. HesipuicTs. 1729.

3a opuriuasiom I1. Beponese. Bi. 1570.

I'paBropa pisiem, odopr. 35x313.

Ilosst 0Opizami.

Ilix so6paskennam y menrpi: L'Infidélité; ammue: Tableau de Paul
Véronese, qui est dans le Cabinet de Monseigneur le Duc d’Orleans.
Peint sur toile... gravé par Simon Vallée.

3 npyroro tomy «Recueil Crozat».

Tus. I' 454.

Jlimepamypa: Nagler, Bd. 19, S. 341, Neo 24; Le Blanc, t. 4, p. 90, No 28.
Bepomnese, [Taoso (copassxue iM'st [Taomo Kanbspi) (1528, Bepona —
1588, Bewnerris) — iTamificbKUil Xy0/KHUK, BUITATHUHN IIPEICTABHUK Be-
HeI[laHCHKOI IIIKOJIH.

11. Infidelity. 1729.

After the original by P. Veronese. Ca. 1570.

Engraving, etching. 35x313.

The margins are cropped.

Under the image in the center: I'Infidélité; below: Tableau de Paul
Véronese, qui est dans le Cabinet de Monseigneur le Duc d’Orleans.
Peint sur toile... gravé par Simon Vallée.

From the second volume of «Recueil Crozat».

Inv. G 454.

Literature: Nagler, Bd. 19, S. 341, No 24; Le Blanc, t. 4, p. 90, No 28.
Veronese, Paolo (real name Paolo Caliari) (1528, Verona — 1588,
Venice) — [talian artist, an outstanding representative of the
Venetian school.

(]
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Byaiie, Hikona-iKosed
1742, A66esinb — 1806, Ilapmx.

I'paBep pisuem Ta odopToM. ¥ MOJIOLOMY BiIrl
npuixas mo I[lapusxa. Hasuascsa y rpasepa Ha-
ra-Oipmena Bosapie, Tex ypomxeniias A0OeBLIs.
I'paBipyBasB mepeBaskHO 3a OPUTIHAJIAMU 1HIITAX XY-
TOKHHUKIB HA PeJIiriiiHi, MidosIoriuHi, JKaHpPOBI Cio-
JKeTH, a TAKOMX IopTpeTu. Joro mMosoxmuii 6par,
®pamcya Byaiie (1746—-1805), Tesx OyB rpaBepoM.

]

Voyez, Nicolas Joseph
1742, Abbeville — 1806, Paris.

Engraver and etcher. He came to Paris at a
young age. He studied with the engraver Jacques
Firmin Beauvarlet, also a native of Abbeville. He
engraved religious, mythological, genre subjects,
as well as portraits based on the originals of other
artists. His younger brother, Francois Voyez (1746—
1805), was also an engraver.

12. Bakx i Apiagna.

3a opurinasnom JI.-3K.-O. Jlarpesre.

Odpopr. 328%410.

Il so6paskennsam, miBopya: F. Lagrenée pinx.; mpasopyda: Voyez
I’ainé sculp.; y mienrpi, mo obuasa 6oxu repba: BACCHUS ET
ARIANE. Ce tableau est au cabinet de Mr. Damery Chevalier de
I'Ordre royal militaire de St Louis; Husxue: A Paris chez Beauvarlet
rue St Jacques vis-a-vis celle des Mathurins.

Tus. I" 468.

Jlimepamypa: Nagler, Bd. 21, S. 5, Ne 16; Le Blang, t. 4, p. 162, No
40; Portalis et Béraldi, t. 3, p. 630, No 4.

Jlarpewne, JIyi-iKan-®paucya (Louis Jean Frangois Lagrenée; 1725,
TTapwmx — 1805, [Tapm:x) — paHITy3bKUI XYT0MKHUK JI00M POKOKO. Y YeHb
III. Bau Jloo. Crapmmit 6par HKau-HKara Jlarpere. 3 1755 — umer Kopo-
JTIBCHKOI aKaJIeMil sKUBOITHCY 1 CKYJIBIITYPH, 3 1762 — 11 ipocpecop. ¥ 1760
npuixaB y [lerepOypr, ge orprmas mmocasy mpodecopa ICTOPIIHOTO K-
Bormcy B Cankr-IleTepOypabkiil akageMil MUCTEIITB Ta 3BAHHS IIPHIBOP-
HOTO skuBoOIHCIA. Y 1763 moBepryBest mo Opawtii, y 1781 6yB mpusHade-
Huit Ha moct qupekTopa Opanirysskoi akagemii B Prwmi.

Jamepi, #Kan JIyi Auryan se Baitan ne (1723—-1803) — oditiep
dpanIy3bKoi rBap/Iii, KaBasiep KOPOJIBCHKOTO BIICHKOBOTO OpIeHA
Casitoro JIromoBika; KOJIEKIIIOHEP TBOPIB MHCTEIITBA. Biussruit gpyr
1 moxpoButess xygoxkuauka H.-B. I'peaa.

L

12. Bacchus and Ariadne.

After the original by L.-J.-F. Lagrenée.

Etching. 328x410.

Under the image, on the left: F. Lagrenée pinx.; on the right:
Voyez I'ainé sculp.; in the center, on either side of the coat of arms:
BACCHUS ET ARIANE. Ce tableau est au cabinet de Mr. Damery
Chevalier de I'Ordre royal militaire de St Louis; below: A Paris chez
Beauvarlet rue St Jacques vis-a-vis celle des Mathurins.

Inv. G 468.

Literature: Nagler, Bd. 21, S. 5, Ne 16; Le Blanc, t. 4, p. 162, Ne 40;
Portalis et Béraldi, t. 3, p. 630, No 4.

Lagrenée, Louis-Jean-Frangois (1725 Paris — 1805, Paris) —
French artist of the Rococo era. Pupil of Ch. van Loo. Older brother
of Jean-Jacques Lagrenée. From 1755 — a member of the Royal
Academy of Painting and Sculpture, from 1762 — its professor. In
1760 he came to St. Petersburg, where he received the position of
professor of historical painting at St. Petersburg Academy of Arts
and the title of court painter. In 1763 he returned to France, in 1781
he was appointed director of the French Academy in Rome.
Damery, Jean Louis Antoine le Vaillant de (1723-1803) —
officer of the French guard, knight of the Royal Military Order of
Saint Louis; art collector. A close friend and patron of the artist
J.-B. Greuze.
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Taiiap, Pene
1722 (3a 1m. mamumm 1719),
ITapwmx — 1790, ITapmx

I'paBep pisiiem Ta BugaBerb BJIACHUX €CTAM-
miB. ['paBipyBaB mepeBaskHo 3 opurinaaiB O. Byre,
HK.-B. I'peaa, iK.-B. Jlenpenca. Ha nymry nocmigau-
KiB, OyB OJTHUM 13 BIPTY031B BOJIOTIHHS PI3IIeM 1 PIIKO
BIaBascs 10 oopTHoi ronku. Ile, omHak, He 3aBaska-
JI0 fioMy OyTH OOHUM 13 HAUKpAIIUX 1HTEPIIPETATOPIB
Bymre 1 mocarru OanckyYnx pesyJIbTaTiB y sKaHPO-
Bi#f TpaBIOpi, X0Ua MOYMHAB BiH 3 PEIPOIYKILI ITOp-
TpeTiB, mpaIfooyn, 3okpeMa, Hasa «[Ipocaasiernomn
€spomoro» Mimesa Ogepespa.

l !!‘
|
.E,l

i
11
i F‘.EII :
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o{,};w? J !(é}:;;;a: :

13. Iloptper I'asnineo I'anines. 1773.

3a opurinasnom I'. oy.

I'paBropa pistem, odopt. 345%250.

ITix so6pasxenssam: GALILEE. Tiré du Cabinet de Monsieur le Comte
De Baudotiin, Brigadier des Armées du Roi, Capitaine aux Gardes
Frangaises; y HrzkHiX KyTax apkyma, gisopya: Gérard d’Ow pinx.,
npasopyd: R. Gaillard sculp.

Tus. I" 457.

Jlimepamypa: Le Blanc, t. 2, p. 261, Ne 16; Inventaire BNF XVlIlIe s.,
t. 9, p. 407, Ne 172.

oy (Oay), I'epapa nus. Ne 9.

Gaillard René
1722 (according to other data 1719),
Paris — 1790, Paris

Engraver and publisher of his own prints.
Engraved mainly after the originals of F. Boucher,
J.-B. Greuze, J.-B. Le Prince. According to researchers,
he was one of the virtuosos of mastering a cutter
and rarely resorted to an etching needle. This,
however, did not prevent him from being one of the
best interpreters of Boucher and achieving brilliant
results in genre engraving, although he began by
reproducing portraits, working, in particular, on
«L’Europe Illustre» of Michel Odieuvre.

A. 5}1%1“3 Ty

13. Portrait of Galileo Galilei. 1773.

After the original by G. Dou.

Engraving, etching. 345x250.

Under the image: GALILEE. Tiré du Cabinet de Monsieur le Comte
De Baudotiin, Brigadier des Armées du Roi, Capitaine aux Gardes
Francaises; in the lower corners of the sheet, on the left: Gérard
d’Ow pinx., on the right: R. Gaillard sculp.

Inv. G 457.

Literature: Le Blanc, t. 2, p. 261, No 16; Inventaire BNF XVIIle s.,
t. 9, p. 407, Ne 172.

Dou, Gerard see No 9.
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[

14. Cisaui Bakxauku (Les Bacchantes endormies). 1764.

3a opurinasiom ®@. Bymre.

I'paBropa pisiem, odopr. 435%55.

Bingdurok caHriHoo.

Ilosst 0Opizami.

ABTOpa Ta Ha3BY I'pPaBIOPU BCTAHOBJIEHO HA ITIJICTABI TOPIBHIHHS
3 amastorivaumu rpasopavu P. [aitspa, 1o s6epiratorbes y Mysel

mucrerrrBa MerporosiTeH (HbIO-ﬁOpK) ta ["apBapacbKOMy XyI0KHBO-

my myaei (Kemopumxr, CIIA).

Bapiaut ssusomnucuoro opurinaiay @. Byie 6ys Bucrasse-
uwnit Ha aykitioni y 2020. Jlus.: https://www.mutualart.com/
Artwork/-Les-Bacchantes-Endormies-/EC756249962F907E
Tus. ' 509.

Byme, ®pancya (1703, [Tapusk — 1770, ITapuxk) — ppaHIrysbruii xy-

JIOYKHUK 1 TpaBep J00M POKOKO.

[

14. The Sleeping Bacchantes (Les Bacchantes endormies). 1764.
After the original by F. Boucher.

Engraving, etching. 435%x355.

Engraving in sanguine.

The margins are cropped.

The author and title of the engraving were established on the basis
of a comparison with similar engravings of R. Gaillard, that is kept
in the Metropolitan Museum of Art (New York) and the Harvard Art
Museum (Cambridge, USA).

A variant of the original painting by F. Boucher was

auctioned in 2020. See: https://www.mutualart.com/
Artwork/-Les-Bacchantes-Endormies-/EC756249962F907E

Inv. G 509.

Boucher, Francois (1703, Paris — 1770, Paris) — French artist and
engraver of the Rococo era.
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Hemnac, JIyi
(moBue 1M’ Ouminm-JIyi Kommaubsiion-Jlemtac)
1682, ITapux — 1739, Ilapmx

I'paBep pistem Ta odopTOM pesTITIHHHUX, ic-
TOPUYHUX Ta MidosoriuHux cioskeTiB. Bumgaserb
ecrammis. IIpamoBas 3a opurimanmamu A. Batro,
II. Bepomnese, K. HKyseue, H. Oyre ta iax. Buxo-
HaB OOMHANILATE rpaBiop aiida BugaHHsa «Recueil
Crozat». Bys rpasepom mpu Aramemii cesaroro JIyku
y [Tapmxi.

Karaumor rpasiop dppanirysprnx dgoums Hairo-
HaJbHOI 010/mioTerku Opamirii mictuTsb 176 ftoro pooiT.

Desplaces, Louis (full name Philippe-Louis
Compagnon-Desplaces)
1682, Paris — 1739, Paris

Engraver and etcher of religious, historical and
mythological subjects. Publisher of prints. His works
based on the originals of A. Watteau, P. Veronese,
J. Jouvenet, N. Fouché and others. Made eleven
engravings for the publication «Recueil Crozat». He
was an engraver at the Academy of Saint Luke in Paris.

The catalog of engravings of the French
collection of National Library of France includes
176 of his works.

]

15. Mapk Kypuiii. 1729.

3 mapmyposoro opurinasy J. JI. Bepuiui. 1671-1688.

I'pasropa pisiem, ogopt. 428%x325.

Husxre moste spisane.

ITix 306paskennsam, y mearpi: Marcus Curtius.

ABTOpa rpaBOPHU BCTAHOBJICHO HA MIJCTABl IOPIBHAHHSA 3 AHAJIOTIY-
HOIO TPaBIOPOIO, 1110 30epiraerhes y Bpurancbromy myael (JIommomn)
ta y Mysei mucrerrrs Oinanenndii (CIIA).

3 mepmroro Tomy «Recueil Crozat» (1729), aprymr 117.

Kiuna crarysa Jlrogosika XIV B o6pasi Onexcannpa MakemqoHcbKO-
ro Oysa cTBopeHa itamificbkum cryJbirropom Jl. JI. Bepmini y Pumi
Ha 3aMOoBJIeHHs Kopossa. Komm B 1685 11 mocrasuianm mo [lapmsxa (micis
CMepTi CKYJIBIITOPA), KOPOJIH 3HAMIITOB 11 OTHUIHOIO 1 XOTIB 3HHUIIUTH,
aste cryssrop @. Hupapon y 1688 mepepobus craTyio, HaJaBIIH
i1 puc maBEBOpUMCHKOTO Tepost Mapra Kypris. Crysnbsnrypa mana
yemix. Hapaai opurinasn 36epiraetbes B opamskepel Bepcambesroro
masary.

Ius. I' 589.

BepHnini, :xosauni Jlopeunno (1598, Heamosns — 1680, Pum) — Bimo-
MU apXiTEeKTOP Ta CKYJIBIITOP CBOTO YaCy, 3ACHOBHUK CTHIIIO 0APOKO
Y CKYJIBITYPI.

L

15. Mark Curtius. 1729.

After the marble original by G. L. Bernini. 1671-1688.

Engraving, etching. 428x325.

The lower margin is cut off.

Under the image, in the center: Marcus Curtius.

The author of the engraving was established based on a comparison
with a similar engraving kept in the British Museum (London) and
the Philadelphia Museum of Art (USA).

From the first volume of «Recueil Crozat» (1729), sheet 117.

The equestrian statue of Louis XIV in the image of Alexander the
Great was created by the Italian sculptor G. L. Bernini in Rome on
the order of the king. When it was brought to Paris in 1685 (after the
death of the sculptor), the King found it disgusting and wanted to
destroy it, but the sculptor F. Girardon remade the statue in 1688,
giving it the features of the ancient Roman hero Marcus Curtius.
The sculpture was a success. At present, the original is kept in the
greenhouse of the Palace of Versailles.

Inv. G 589.

Bernini, Giovanni Lorenzo (1598, Naples — 1680, Rome) — famous
architect and sculptor of his time, the creator of the Baroque style in
sculpture.
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Jepomre, EThen iKeannne
1668, Jlion — 1741, Ilapmx

I'paBep pisiiem, BHIaBEIb TA TOPrOBEIh €CTAMITA-
vu. Yirer KoposnBerskol axamemil sKIBOIICY Ta CKYJIBII-
Typu (1723). 'paBipyBas Ha pesririiiHi Ta MioJIoTIuH1
CIO3KETH, ajle 0CODJIMBO BIIOMUI CBOIMHU HEBEJIMKIMHA
rpaslpoBaHUME HopTpeTaMu (In-80), 3 AKKX 332 yBIMIILI-
s o 30ipauka «Recueil des Portraits belles lettres &
les arts, comme aussi la famille Royale de France &
autres Cours étrangeres» (310pasHs IIOPTPETIB 0CIO,
SIK1 BII3HAYMJINCS SIK Y 30p0l, TaK 1 B KPACHOMY ITHCh-
MEHCTBI Ta MUCTEIITBAX, 4 TAKOK KOPOJIIBCHKOI POIUHI
@pawurmi Ta IHIHUX 1HO3eMHUX aB0piB) (1726). Yumasto
TIOPTPETIB CYIIPOBOIIKYETHCSA BIPIIIOBAHUMU CTpoda-
MH. ABTOp KHIKKOBHX LrocTpaitiii. Bys ymocroenmit
30JI0THX MejIaJiett Bix kKopoJis 1 mpunria ['eccern-Jlapm-
mrragrebroro (1723).

Momy mpummcyors moran 600 pobit, Trpasipo-
BAHUX SIK HUM CAMUM, TaK 1 YYHIMH HOro MafcTepHi,
SIK1 He CTABUJIMA CBOIX IIJIIIMCIB HA JIOIIKAX.

Desrochers, Etienne Jehandier
1668, Lyon — 1741, Paris

Engraver, publisher and print trader. Member
of Royal Academy of Painting and Sculpture (1723).
Engraved religious and mythological subjects, but is
especially famous for his small engraved portraits
(in-80), of which 332 were included in the «Recueil
des Por-traits belles lettres & les arts, comme aussi la
famille Royale de France & autres Cours étrangeres»
(Collection of portraits of persons distinguished
both in arms and in fine writing and arts, as well
as the royal family of France and other foreign
courts) (1726). Many portraits are accompanied by
poetic verses. Author of book illustrations. He was
awarded gold medals by the King and Prince of
Hesse-Darmstadt (1723).

More than 600 works are attributed to him,
engraved both by himself and by the students of
his workshop, who did not put their signatures on
the plates.




16. Iloprper Ppancya ne [Mlamopie. 1736.

3a opurinasiom I'. Piro. 1704.

I'paBropa pismem. 343x240.

ITostst 0Opizami.

Bsmor:x mepumerpa oBaspuoi pamu mamuc: MES™ FRANCOIS LE
CHAMBRIER®ev* CON* D’ETAT ET MAIRE DE LA VILLE DE
NEUCHATEL Pr SA MAJESTE LE ROY DE PRUSSE; aumxve,

o obuaBa 6oxu repba: Mort en 1730 agé de 67 ans.; HmxYe, HA KOH-
couti — Bipmri y nBa cropmunkn: Le mortel dont on voit les traits... Le
deffenseur, 'appui, 'ornement, les délices.

ABropa rpaBopu BCTAHOBJIEHO HA IIIJICTABI IIOPIBHAHHSA 3 aHAJIOTIY-
Hoto rpaBiopoo K. Jleporre, 110 3HaxoquThes y 3i6panui AnbpbepTiHnu
(Bimeun).

Opurinan I'. Piro saaxogurbest B mpuBaTtHOMY 3i0panwi y [IBeiapii.
Tus. I" 386.

Jlimepamypa: [Heinecken, Carl Heinrich von]. Dictionnaire des
artistes dont nous avons des estampes, avec une notice détaillée

de leurs ouvrages gravés. Leipzig, 1790. T. 4 : Cec-Diz. P. 626;
Inventaire BNF XVIlle s., t. 7, p. 204, No 331; Catalogue raisonné
des oeuvres de Hyacinthe Rigaud. — Pesxum nocrymy: http://www.
hyacinthe-rigaud.com/catalogue-raisonne-hyacinthe-rigaud/
gravures/1429-chambrier-francois-de

Piro, I'ianuutr gus. No 1.

IITamo6pie, ®pancya e (1663—-1730) — mep HesBuraresist Ta nep:xas-
HU pagauk Koposs [Ipyccii.

1
—

16. Portrait of Francois le Chambrier. 1736.

After the original by H. Rigaud. 1704.

Engraving. 343x240.

The margins are cropped.

Along the perimeter of the oval frame is the inscription: MES®
FRANCOIS LE CHAMBRIER®** CONe D’ETAT ET MAIRE DE LA
VILLE DE NEUCHATEL PR SA MAJESTE LE ROY DE PRUSSE;
below, on both sides of the coat of arms: Mort en 1730 agé de 67 ans.;
below, on the console, there are poems in two columns: Le mortel dont
on voit les traits... Le deffenseur, 'appui, I'ornement, les délices.

The author of the engraving was established on the basis of a
comparison with a similar engraving by E. Desrochers, which is in
the Albertina collection (Vienna).

The original by H. Rigaud is in a private collection in Switzerland.
Inv. G 386.

Literature: [Heinecken, Carl Heinrich von]. Dictionnaire des
artistes dont nous avons des estampes, avec une notice détaillée

de leurs ouvrages gravés. Leipzig, 1790. T. 4 : Cec-Diz. P. 626;
Inventaire BNF XVIlle s., t. 7, p. 204, No 331; Catalogue raisonné
des oeuvres de Hyacinthe Rigaud. — Access mode: http://www.
hyacinthe-rigaud.com/catalogue-raisonne-hyacinthe-rigaud/
gravures/1429-chambrier-francois-de

Rigaud, Hyacinthe see No 1.

Chambrier, Frangois le (1663-1730) — mayor of Neuchéatel and
state adviser of the King of Prussia.
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Homne, Iau
1703, A6besinb — 1763, Ilapmx

I'paBep pismem. Haponuses B cim’1 1oBesipa.
[Ieprmmi ypoxru rpasitoBamHsa orpuMaB y Pobapa, genis
moHactupsa csB. Ilerpa B A66esiai. Ilorim mmoixas
1o I[lapusxa, 1e HaBuaBcsa y CHIBBITYM3HHUKA, IpaBe-
pa Pobepa Exe (1693-1775). Ilepima cepiiosua po-
0ora, sKa ImprHecJa HoMYy yCIIiX, — HOPTpeT rpadu-
Hl Karepunn ne ®ex’ep, noupku xynoxuauka [lepa
Miubsapa. ¥V 1735 mosHaioMuBCsI 3 XyHOMKHIKOM-IIOPT-
petuctrom [armuaTom Piro, 3 skmM #ioro moB’si3aan
JIPYJKHI CTOCYHKH 1 UMl KAaPpTHHH B1H BIITBOPIOBAB.
3 1742 — unen KoposiBebkol akagemil sKUBOIUCY
1 cryJsbnTypu. Hemepesepienuit maiicrep y rasaysi
mopTtpetHoro skaHpy. CtBopus moHa s 170 rpasiop
3a opuriHaJiaMu (PPaHIly3bKHUX Ta QpIaMaHICHKIX
xymoskuuKiB. Cepen #ioro yunis — [I'ep-Opancya
Basan ta Moraun I'eopr Bise.

Daullé, Jean
1703, Abbeville — 1763, Paris

Engraver. He was born in the family of a jeweler.
He received his first engraving lessons from Robart, a
monk of the monastery of St. Peter in Abbeville. Then
he went to Paris, where he studied with his compatriot
engraver Robert Hecquet (1693—-1775). The first serious
work that brought him success was a portrait of the
Countess Catherine de Feuquiére, daughter of the artist
Pierre Mignard. In 1735, he met the portrait painter
Hyacinthe Rigaud, with whom he had friendly relations
and whose paintings he reproduced. Since 1742, he
had been a member of the Royal Academy of Painting
and Sculpture. Unsurpassed master in the field of
portrait genre. He created more than 170 engravings
based on the originals of French and Flemish artists.
Among his students are Pierre-Francois Basan and
Johann Georg Wille.

]

17. ®namannaceki po3saru (Les Plaisirs Flamands). B, 1759.

3a opurinasom JI. Tenipca Momozroro.

I'pasiopa pisiem, ogopt. 380x563.

IToss oOpizami.

ABTOpa Ta Ha3BY IPaBIOPU BCTAHOBJICHO HA IIIJICTABI IOPIBHAHHS

3 amasorivaumu rpasiopamu JK. Home, mo 36epiraorsesa y Bpuran-
cpromy myaei (JIonmon) Ta y Mopascbkiit rasepei (Bpao, Yexis).
Husormenuit opurinasn M. Teripca Mosommoro 36epiraersea B Kmis-
nenzcbromy my3sel mucrerrrs (Kmisnewnn, CIITA).

Ius. I' 580.

Tenipc Momommuii, Jasin (1610, Aursepmen — 1690, Bproccenn) —
BUIATHUN QJIaMAHICBKUN XYI0KHUK 00U OapOKO.

[

17. Flemish Pleasures (Les Plaisirs Flamands). Ca. 1759.

After the original by D. Teniers the Younger.

Engraving, etching. 380x563.

The margins are cropped.

The author and title of the engraving were established on the basis of
a comparison with similar engravings by J. Daullé, kept in the British
Museum (London) and the Moravian Gallery (Brno, Czech Republic).
The painting original by D. Teniers the Younger is kept in the
Cleveland Museum of Art (Cleveland, USA).

Inv. G 580.

Teniers the Younger, David (1610, Antwerp — 1690, Brussels) —
outstanding Flemish painter of the Baroque era.
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Jpese, Kion
1697, Jlyap-ciop-Pou — 1781, Ilapmx

I'paBep pistem. Ilaeminauk ta yuens [I'epa
Jpese Crapioro. 3 1oHOCTI IIpaIoBaB y MafCcTePHIl
manbka. Iepiry camocTiitny poboTy BukouaB y 1718.
3a cioBamu gocaiguamka A. Oipmia-Jligo, Kimox Jipese
IIPAarHyB II0€IHATHA MIITHICTh P131Is CBOIO AANbKa 3 BU-
IIYKAHICTIO 1 OJIMCKOM cBOTo Ky3eHa, II'epa-Embe-
pa Jlpese. Banumus 15 rpaBop, cepes TKUX OJI-
Hi€ 13 HATKpAIIUX BBAMKAETLCA IIOPTPET rpada
Biumengopda.

Drevet, Claude
1697, Loire-sur-Rhone — 1781, Paris

Engraver. Nephew and student of Pierre Drevet
the Elder. Since his youth, he worked in his uncle’s
workshop. His first independent work was done in
1718. According to the researcher A. Firmin-Didot,
Claude Drevetstrove to combine the strength of his
uncle’s cutter with the re-finement and brilliance
of his cousin, Pierre-Ember Drevet. He left 15
engravings, among which the portrait of Count
Sinzendorf, that is considered one of the best.

|

18. IToprper rpada Pixinna JIroasira Bennena dou 3inmen-
nopda. 1730.

3a opurimasiom I'. Piro. 1728.

I'pasropa pismem, odopt. 500x378.

Ilig soopamennam: PHILIPPUS LUDOVICUS COMES A
SINZENDOREF.... ¥ amxHixX KyTax BigouTKa, giBopy4: Hyacintus
Rigaud Eques ordinis Sti Michaelis pinxit.; mpasopy4: Claudius
Drevet sculpcit Parisiis.

Husommcuuit opurina I'. Piro s6epiraerbes y XymomHBO-1CTOPHIHO-
My mysel M. Bigua (Ascrpis).

Tus. I' 342.

Jlimepamypa: Le Blanc, t. 2, p. 141, Ne 14; Firmin-Didot. Les
Drevet, p. 124, Ne 15 (IV cran 3 yorupnox); Inventaire BNF
XVIlle s., t. 7, p. 307, Ne 10 (III cram 3 Tprox); Catalogue raisonné
des oeuvres de Hyacinthe Rigaud. — Pescum gocrymry: http:/www.
hyacinthe-rigaud.com/catalogue-raisonne-hyacinthe-rigaud/
gravures/814-wenzel-von-sinzendorf-philip-ludwig.

Piro, I'ianuaT qus. No 1.

3ianengopd, @ininn JIroasir Beanens don (1671 — 1742) —
rpady, aBCTPIACHKUIA JUILIIOMAT 1 JepyKaBHUI Jidd.

[

18. Portrait of Count Philip Ludwig Wenzel von Sinzendorf.
1730.

After the original by H. Rigaud. 1728.

Engraving, etching. 500x378.

Under the image: PHILIPPUS LUDOVICUS COMES A
SINZENDORYEF.... In the lower corners of the print, on the left:
Hyacintus Rigaud Eques ordi-nis Sti Michaelis pinxit.; on the right:
Claudius Drevet sculptcit Parisiis.

The painting original by H. Rigaud is kept in the Art and History
Museum of Vienna (Austria).

Inv. G 342.

Literature: Le Blanc, t. 2, p. 141, No 14; Firmin-Didot. Les

Drevet, p. 124, No 15 (IV state of four); Inventaire BNF XVIIIe s.,
t. 7, p. 307, Ne 10 (III state of three); Catalogue raisonné des
oeuvres de Hyacinthe Rigaud. — Access mode: http://www.
hyacinthe-rigaud.com/catalogue-raisonne-hyacinthe-rigaud/
gravures/814-wenzel-von-sinzendorf-philip-ludwig.

Rigaud, Hyacinthe see No 1.

Sinzendorf, Philipp Ludwig Wenzel (1671-1742) — count,
Austrian diplomat and statesman.
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Hpese, I’ep-EMm6ep, Mosomumii
1697, Ilapux — 1739, [lapmx

I'pasep pistem. CuH 1 yueHb BiTOMOT0 TpaBepa
IT’epa Jpese Crapioro (1663—1738). ¥ pamubomy Bili
OTIaHyBAaB TpaBepHe MUCTEIITBO 1 He3abapoM MaricTep-
HICTIO TIepeBepIuB cBoro batbka. OIUH 13 TOJTOBHUX
IpeICTaBHUKIB IIepiory po3kBiTy rpaBopu y Opamrrii
B meprriit Tpeturi XVIII cromitrsa. Jlpese snasasocs
OmcKyve mrepegaBaTh (PAKTYPy PI3HUX MaTepiasIiB:
aTyacy, MepesknBa, XyTpa, BUpooiB 13 merasy. I'pa-
BipoBaHI HUM ITOPTPETH — caMa JIOCKOHAJIICTD ¥ IIpa-
BUJIBHOCTI MAJIFOHKA, BIIEBHEHOCT] Ta €JIEraHTHOCTI
pistsg. Y 1724 (y Birti 27 pokiB) BiH OyB IPUAHATHHI
1o KopostiBebkoi akamemMil sKUBOIIHUCY 1 CKYJIBIITYPH.
JIromosik XIV ymocToiB oro 3BaHHs rpaBepa KopoJid,
a TakosK HaaaB fomy anmapramenTy y JIyspi. B ocran-
HI POKH JKUTTS Yepes IPorpecyrnde 3aXBOPIOBAHHS
MO3KY 3MYIIIeHUI OyB IIPAITiOBATH Pa3oM 3 0aThKOM.
®ipwmin-Jligo mpumnmcye fioMmy cTBopeHHs 41 rpaBiopH,
i3 aux 32 — nmoptpetu. Cepep itoro yuwis Oysu Opan-
cya ta Kax Ilepo 1 Cimon Bauste.

Drevet, Pierre-Imbert
1697, Paris — 1739, Paris

Engraver. Son and student of the famous
engraver Pierre Drevet the Elder (1663-1738). At
an early age, he mastered the art of engraving and
soon surpassed his father in skill. One of the main
representatives of the heyday of engraving in France
in the first third of the 18th century. Drevet managed
to convey the texture of various materialsbrilliantly:
satin, lace, fur, metal products. The portraits engraved
by him are the very perfection in the correctness of
the drawing, confidence and elegance of the cutter.
In 1724 (at the age of 27), he was admitted to the
Royal Academy of Painting and Sculpture. Louis XIV
honored him with the title of engraver to the king and
also gave him apartments in the Louvre. In recent
years, due to a progressive brain disease, he had to
work together with his father. Firmin-Didot credits
him with the creation of 41 engravings, 32 of which
are portraits. Among his students were Francois and
Jacques Chéreau and Simon Vallée.

[

L

19. Iloprper kapauuaina I'ifioma {06ya. 1724.

3a opurirasom I'. Piro. 1723.

I'paBiopa pismem. 480x350.

II cran 3 gBOX.

Binsa kpato pamu, diopyd: Peint par Hyacinthe Rigaud 1723; mpa-
Bopy4: Gravé par P. Drevet 1724; y mentpi: Guillaume Cardinal
Dubois, Archevesque Duc de Cambray, Prince du St. Empire.
Premier ministre. Ne le 6 Septembre 1656 mort le 10 Aoust 1723.
Husommcuuit opurinasn I'. Piro 36epiraerses B Xymomubomy Myael

M. Kmisnerga (CIIIA).

Tus. I' 361.

Jlimepamypa: Le Blanc, t. 2, p. 146, Ne 26; Firmin-Didot. Les Drevet,
p. 102, Ne 15; Inventaire BNF XVIlIle s., t. 7, p. 347, Ne 12; Catalogue
raisonné des oeuvres de Hyacinthe Rigaud. — Pesxum mocrymy: http:/
www.hyacinthe-rigaud.com/catalogue-raisonne-hyacinthe-rigaud/
gravures/889-dubois-guillaume.

Piro, I'ianuutr nus. No 1.

H00ya, I'itiom (1656 — 1723) — ppaHIly3bKII KapIMHAI, aPXIETTUCKOIT
Kawmope (1720), neprumit mimicrp Opanrii (1722).

19. Portrait of Cardinal Guillaume Dubois. 1724.

After to the original by H. Rigaud. 1723.

Engraving. 480x350.

II state of two.

Near the edge of the frame, on the left: Peint par Hyacinthe Rigaud
1723; on the right: Gravé par P. Drevet 1724; in the center: Guillaume
Cardinal Dubois, Archevesque Duc de Cambray, Prince du St. Empire.
Premier minister. Ne le 6 September 1656 mort le 10 Aoust 1723.

The picturesque original by H. Rigaud is kept in the Art Museum of
Cleveland (USA).

Inv. G 361.

Literature: Le Blanc, t. 2, p. 146, No 26; Firmin-Didot. LesDrevet,

p. 102, Ne 15; Inventaire BNF XVlIlle s, t. 7, p. 347, No 12; Catalogue
raisonné des oeuvres de Hyacinthe Rigaud. — Access mode: http://
www.hyacinthe-rigaud.com/catalogue-raisonne-hyacinthe-rigaud/
gravures/889-dubois-guillaume.

Rigaud, Hyacinthe see No 1.

Dubois, Guillaume (1656—-1723) — French cardinal, archbishop of
Cambrai (1720), first minister of France (1722).
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Hrodno, Knox ([{rodsro 6areko)
1665, Kyci-ne-IllaTo — 1727, [1apmx

I'paBep pistiem Ta nyaxrupom. CHUH TUILIO-
MOBAHOI'0 KopoJriBcbkoro xipypra saxa Jrodro
(1639-1674). JlocToBipHO HEBITOMO, XTO OyB yUmTE-
aem K. Hrodmo. € mpuirymesss, mo BiH HaBIABCSI
y Il’epa Huddapa (1643-1723). Ha nymry nesaxmnx
JIOCJTITHUKIB, 3a3HAB BILIUBY CBOro cydacuuka [I'epa
Jpese Crapirmoro y rpaBipyBauHi moptperis. Biu Bij-
POJIMB Ta BJIOCKOHAJIMB TEXHIKY IPDaBIOPU IIyHKTH-
POM, SIKY BUKOPHCTOBYBAB JIJIsI ITepeIadl 300paskeHHsI
orosieHoro tisia. 3asunrus moHa 300 podiT, y Tomy
YHMCJII TOPTPETH, TPABIOPU HA PEJITIHHY TeMaTHKY,
KHIKKOBI LIocTpalii, BIHbETKH, eKCJII0pHCH Ta 1H.
3 TpUHAOIATH H0ro MITEeH ABOE CTAJIN I'PaBepaMU:
Knon-Ormocren Jodio (1700-1786) Ta Hixossa-Ci-
moH J[rodpsto (6s1. 1704—1761).

Duflos, Claude (Duflos father)
1665, Cousy-le-Chateau — 1727, Paris

Engraver. Son of certified royal surgeon Jacques
Duflos (1639-1674). It is not known for certain who
C. Duflos’s teacher was. There is an assump-tion
that he studied with Pierre Giffart (1643—-1723).
According to some re-searchers, he was influenced
by his contemporary Pierre Drevet the Elder in the
engraving of portraits. He revived and perfected the
stipple engraving technique, which he used to convey
the image of a naked body. He left more than 300
works, including portraits, engravings on religious
themes, book illustrations, vignettes, exlibris, etc.
Two of his thirteen children became engravers:
Claude-Augustin Duflos (1700-1786) and Nicolas-
Simon Duflos (c. 1704—-1761).

]

[

20. Knasniii, pumcekuil immneparop.

3a opurinasom Timiana.

I'pasropa pismem. 150x105.

Buwuay osasbuoi pamu: Claudius Cinge. Emp.; misopyu: Titien in.;
mpasopy4: Duflos ex.; miyg 306paskennsam, y kaprymi: Claudius fils de
Drusus et d’Antonie...; Husxde: a Paris chez Chereau.

Tus. I' 362.

Jlimepamypa: Inventaire BNF XVIII s, t. 8, p. 22, Ne 93; These de
T'université de Lyon: Les relations de Pierre Drevet avec Gaspard
Duchange (1662—-1757), Claude Duflos (1665-1727) et Jean

Audran (1667-1756) [Enexrponnmuii pecypc|. — Pesgkum moctyrry:
http://theses.univ-lyon2.fr/documents/getpart.php?id=lyon2.2005.
clavel_g&part=94246 (nara sBepHeHHs: KBITeHb 2022).

Tinian Beuesutio (651. 1488/1490, IT’ese mi Kamope — 1576, Benerris) —
ITANACHKUH JKUBOMHUCEITh ertoxu Bucokoro Ta [lisanoro Binmpomxenms,
TOJIOBHUIA IIPEJICTABHUK BEHEI[IAHCHKOI IIIKOJIH.

Knasniin (Tu6epiit Knasniit Ilesap Asrycr I'epmanik, ypomx.
Tubepiin Knasniin dpya3 (10 go H.e. — 54) — puMCbKHiA iMIIepaTop
(41-54) 3 nuuactii I0miis-Knasmiis.

20. Claudius, Roman emperor.

After the original by Titian.

Engraving. 150x105.

At the bottom of the oval frame: Claudius Cinge. Emp.; on the left:
Titien in.; on the right: Duflos ex.; under the image, in a cartouche:
Claudius fils de Drusus et d’Antonie...; below: a Paris chez Chereau.
Inv. G 362.

Literature: Inventaire BNF XVIII s, t. 8, p. 22, No 93; These de
T'université de Lyon: Les relations de Pierre Drevet avec Gaspard
Duchange (1662—-1757), Claude Duflos (1665-1727) et JeanAudran
(1667—-1756) [Electronic resource]. — Access mode:http://theses.univ-
lyon2.fr/documents/getpart.php?id=lyon2.2005.clavel_g&part=94246
(date of application: April 2022).

Tiziano Vecellio (ca. 1488/1490, Pieve di Cadore — 1576,

Venice) — Italian painter of the High and Late Renaissance, the main
representative of the Venetian school.

Claudius (Tiberius Claudius Caesar Augustus Germanicus,
born Tiberius Claudius Drusus (10 BC — 54) — Roman emperor
(41-54) from the Julius-Claudius dynasty.
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Hromanmx, 'acnap
1662, ITapusx — 1757, Ilapmx

I'pasep pisuem Ta Bugasers ecrammis. Criouar-
Ky ydeHb rpasepa I'iioma Baste (651, 1634—1704),
notim sKepapa Oxpana, B SKOT0 yIOCKOHAJIIOBABCSI
y pobori pismemM Ta odoproM. 3a3HaB BILIuBYy [l'epa
Jpese Crapmoro (re:x yuens K. Ogpama). ¥ 1707
npuiiaaTuit 10 KoposriBebkoi akagemii sKHBOTIUCY
Ta CKYJIBITYPH, Ipeacrasusiny noprperu Opamcya
HKupapmoua ra llapaa ge JIa Pocca (3a opurina-
namvu I'. Piro), Buxonani 8 manepi [I'epa Jpese. Ka-
tajior ecramins Harioranbuol 6i01iorexun Opanii
Hastiuye 0113bK0 60 #oro pooiT.

Duchange, Gaspard
1662, Paris — 1757, Paris

Engraver and publisher of prints. At first, he was
a student of the engraver Guillaume Vallet (ca. 1634—
1704), then Gerard Audran, with whom he improved his
work with a cutter and etching. He was influenced by
Pierre Drevet the Elder (also a student of J. Audran).
In 1707, he was ad-mitted to the Royal Academy
of Painting and Sculpture, presenting portraits of
Frangois Girardon and Charles de La Fosse (based on
the originals of H. Rigaud), executed in the manner
of Pierre Drevet. The catalog of prints of the National
Library of France includes about 60 of his works.

]

21. Haponsxenus koposiesu. 1710.

3a opuriuasom I1. I1. PyGenca.

I'paBropa pistem, oopt. 500%342.

ITig s06paskennsm, giBopyd: Rubens pinxit; mpasopyu: I. B. Nattier
delineavit. G. Duchange Sculpsit.; y menTpi: La Naissance de la
Reine. Junon Lucine Deesse des accouchemens ... de la naissance de
la Reine; Husrue, mpaBopy4: A Paris chez le S.r Nattier Peintre de
I’Academie Royale rue Frementeau. Avec Privilege du Roy.

Apxry 13 cepii 3 IBAAIIATH YOTUPHOX I'PABIOP, IIPUCBIUYCHUX HKUTTIO
koposteBu-perenra Opamnriii Mapii Mesiul, BAKOHAHUX PISHUMH Maii-
crpamu 3a opurinasgamu Py6enca. Cepist sKMBOIIMCHUX ITOJIOTEH OyJs1a
manucana Pybencom y 1622—1623 st JIiokceMOyp3bKOTo masiaiy Ko-
posieBu y [Tapmxi.

Opwurinanu 3HaxoasaThest B JIyBpi.

Tamm apryrm cepii: Ne 22, 43, 44, 54, 55, 69.

Tus. I' 594.

Jlimepamypa: Le Blanc, t. 2, p. 149, Ne 32; Schneevoogt, 1873, p. 220,
No 19 (5); Rooses, v. 3, p. 223, Ne 731; Inventaire BNF XVIlIle s., t. 7,
p- 381, Ne 11.

PyGenc, Ilitep IMayns (1577, 3iren — 1640, Aurseprien) — dJia-
MAaHJICBbKUH "KUBOIKCEIlb, OJUH 13 HAWBU3HAYHIIIUX [IPE/ICTABHUKIB
eroxu 6apoKo, TUIIOMAT, KOJIEKITIOHED.

Harse, dKaun-Baricr (1678, [Tapmx — 1726, [Tapusk) — dpamiysbrmit
icropuuHMii skuBoIHCeIh, opar JHama-Mapra Harbe.

[

21. The Birth of the Queen. 1710.

After the original by P. P. Rubens.

Engraving, etching. 500x342.

Under the image, on the left: Rubens pinxit; on the right:

I. B. Nattier delineavit. G. Duchange Sculpsit.; in the center: La
Naissance de la Reine. Junon Lucine Deesse des accouchemens

... de la naissance de la Reine; below, on the right: A Paris chez le
S.r Nattier Peintre de I'-Academie Royale rue Frementeau. Avec
Privilege du Roy.

Sheet from a series of twenty-four engravings dedicated to the life of
Queen Regent of France Maria de’ Medici, made by various masters
after Rubens’ originals. A series of paintings was painted by Rubens
in 1622-1623 for the Queen’s Luxembourg Palace in Paris.

The originals are in the Louvre.

Other sheets of the series: No 22, 43, 44, 54, 55, 69.

Inv. G 594.

Literature: Le Blang, t. 2, p. 149, Ne 32; Schneevoogt, 1873, p. 220,
Ne 19 (5); Roses, v. 3, p. 223, No. 731; Inventaire BNF XVIIle s., t. 7,
p. 381, No 11.

Rubens, Peter Paul (1577, Siegen — 1640, Antwerp) — Flemish
painter, one of the most prominent representatives of the Baroque
era, diplomat, collector.

Nattier, Jean-Baptiste (1678, Paris — 1726, Paris) — French
historical painter, brother of Jean-Marc Nattier.
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22. 3ycrpiu Mapii Meniui ta I'eapixa IV B Jlioni. 1710.

3a opurimasom I1. I1. PyGerca.

I'pasropa pisuem, odopr. 500%x345.

ITix s06paskennsm, giBopyd: Rubens pinxit.; mpasopyu: 1. B. Nattier
delineavit. G. Duchange Sculpsit.; y menTpi: La ville de Lion va
audevant de la Reine. Cette ville sous une figure de femme ... qui
portent des flambeaux; auskue, npaBopyu: A Paris chez le S.r Nattier

peintre de I’Academie Royale rue Frementeau. Avec Privilege du Roy.

Apxrymr 13 cepii 3 IBAIIISTH YOTUPHOX I'PABIOP, IPUCBSIIEHUX KUTTIO
roposeBu-pererra Opanii Mapii Memivi, BUKOHAHUX PISHUME Maii-
crpamu 3a opurinanamu Py6erca. Cepist sKUBOIMCHUX II0JIOTEH Oysia
uanucana Pybercom y 1622—-1623 st JIrokceMOyp3bKOro maJary Ko-
posieBu y [Tapmski.

Opurinanu 3uaxonsaTees B JIyspi.

Tanm apryrm cepii: Ne 21, 43, 44, 54, 55, 69.

Tus. I' 595.

Jlimepamypa: Le Blanc, t. 2, p. 149, Ne 34; Schneevoogt, 1873, p. 220,
Ne 19 (10); Rooses, v. 3, p. 230, Ne 736; Inventaire BNF XVIIle s, t. 7,

p. 382, No 13.
PyGenc, Ilitep Ilayns qus. No 21.
Harspe, dKan-Barict qus. No 21.

e VR A @3 o el air#'r‘-' }erﬂ;um 'ﬁ,ﬂ‘q’&hﬂwﬂwﬁ' et ot Eﬂwrmﬂ‘ o Lo trmoiidi et pw‘;t‘,aﬂlt .vf.q.r i,

e R

22. Meeting of Maria de’ Medici and Henry IV in Lyon. 1710.
After the original by P. P. Rubens.

Engraving, etching. 500x345.

Under the image, on the left: Rubens pinxit.; on the right:

I. B. Nattier delineavit. G. Duchange Sculpsit.; in the center: La
ville de Lion va audevant de la Reine. Cette ville sous une figure de
femme ... qui portent des flambeaux; below, on the right: A Paris
chez le S.rNattier peintre de ’Academie Royale rue Frementeau.
Avec Privilege du Roy.

Sheet from a series of twenty-four engravings dedicated to the life of
Queen- Regent of France Maria de’ Medici, made by various masters
after Rubens’ originals. A series of paintings was painted by Rubens
in 1622-1623 for the Queen’s Luxembourg Palace in Paris.

The originals are in the Louvre.

Other sheets of the series: Ne 21, 43, 44, 54, 55, 69.

Inv. G 595.

Literature: Le Blang, t. 2, p. 149, No 34; Schneevoogt, 1873, p. 220,
No 19 (10); Roses, v. 3, p. 230, No 736; Inventaire BNF XVIIIe s., t. 7,
p. 382, Ne 13.

Rubens, Peter Paul see No 21.

Nattier, Jean-Baptiste see No 21.
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Enenink, iKepap
1640, Aursepmier — 1707, [lapux

['paBep-pempoayKItioHicT dhyraMaHICHKOTO I10-
xomxenHsda. OOuH 13 BUIATHHUX I'PaBepiB Pi3IeM CBOI0
gacy. ¥ 1652—1653 HaBuaBcsa y pigHOMY MICT1 y Ipa-
BepiB [N'acmapa Xeiiopextca 1 Kopuemica 'amme Mo-
gomiroro. Y 1663 0yB IIpUHAHATHI J0 IJIbI1l CBATOTO
Jlykm B AuTBepneni y 3BaHHI maiictpa. 3 1666 —
y Ilapmxi. HaBuasca y ®pancya ge Ilyai, Pobep-
ta Hanmreitinsa 1 Ourinmna ne llaMmmens, mpairoBas
3 Hirosa Ilito. JIromosix XIV magas iiomy 3BaHHS
rpaBepa KOpoJis, IIEeHCII0 Ta KBapTupy mpu MaHy-
daxrypi rodesenis. 3 1677 — akagemirx Kopois-
CbKOI arajeMil sKUBOIIUCY 1 CKYJIBIITYPH, PATHUK
1 mepmu#t pucyBasibaHuk Kabimery xoposs. I'pasito-
BAB HA 1CTOPUYHI, PEJIITiiiHI Ta MiOJIOTIUHI CIOKETH
3a opurigaygamu ['. Piro, III. JIebpena, @. ne Tpya,
®. ne lllaMmireHs Ta IHIIKX, OJHAK YJII00JIEHHUM HOr0
skaHpoM OyB mopTper. Bukonas 61m3sko 400 pooiT,
3 IKUX OLTBIIICTH — IIOPTPETH.

Edelinck, Gérard
1640, Antwerp — 1707, Paris

Reproduction engraver of Flemish origin. One
of the outstanding engravers of his time. In 1652—
1653, he studied in his hometown with engravers
Gaspar Huybrechts and Cornelis Galle the Younger.
In 1663, he was admitted to the guild of St. Luke in
Antwerp with the title of master. Since 1666 he lived
in Paris. He studied under Francois de Poilly, Robert
Nanteuil and Philippe de Champaigne, worked with
Nicolas Pitau. Louis XIV granted him the title of
king’s engraver, a pension and an apartment at
the Tapestry Manufactory. Since 1677, he was an
academician of the Royal Academy of Painting and
Sculpture, an adviser and the first draftsman of the
King’s Cabinet. He engraved historical, religious
and mythological subjects based on the originals of
H. Rigaud, C. Le Brun, F. de Troyes, F. de Champaign
and others, but his favorite genre was portrait. He
made about 400 works, most of which are portraits.

]

L

23. Iloprper I'eneona Bap6’e nro Mena. 1700-1702.

3a opuriuasom I'. Piro. 1698.

I'pasropa pismem. 400x295.

IIT cram 3 TpHOX.

Buuasy 306paskenss, msopy4a: Hyachinte Rigault pinxit; mpaBopyu:
Edelinck Eques Romanus sculp C.P.R.; y nenrpi: Gedeon Berbier

du Metz. Con.® du Roy en ses Con.' President en sa Chambre des
Comptes.

Tus. I' 352.

Jlimepamypa: Le Blanc, t. 2, p. 189, Ne 266; Robert-Dumesnil,

t. 7, p. 2562—253, Ne 190; Firmin-Didot, t. 1, p.221-222, Ne 644;
Inventaire BNF XVIIle s, t. 4, p. 48, Ne 191; Catalogue raisonné
des oeuvres de Hyacinthe Rigaud. — Pesxum nocrymy: http://www.
hyacinthe-rigaud.com/catalogue-raisonne-hyacinthe-rigaud/
gravures/677-berbier-du-metz-gedeon.

Piro, I'iamuut nus. No 1.

Meu, I'eneon Bap6’e m1o (1626—1709) — mepinuii reHepaJIbHUN 1H-
TeHnaHT-koHTpOsIep KopostiBebkoro cxoBuia mebutiB, mpe3ugeHT Pa-
XYHKOBOI ITaJIATH.

23. Portrait of Gedeon Berbier du Metz. 1700-1702.

After the original by H. Rigaud. 1698.

Engraving. 400x295.

11T state of three.

At the bottom of the image, on the left: Hyachinte Rigault pinxit;
on the right: Edelinck Eques Romanus sculp C.P.R.; in the center:
Gedeon Berbier du Metz. Con.® du Roy en ses Con.™* President en sa
Chambre des Comptes.

Inv. G 352.

Literature: Le Blang, t. 2, p. 189, No 266; Robert-Dumesnil,

t. 7, p. 252-253, Ne 190; Firmin-Didot, t. 1, p.221-222, Ne 644;
Inventaire BNF XVIlle s., t. 4, p. 48, Ne 191; Catalog raisonné
des oeuvres de Hyacinthe Rigaud. — Access mode:http://www.
hyacinthe-rigaud.com/catalogue-raisonne-hyacinthe-rigaud/
gravures/677-berbier-du-metz-gedeon.

Rigaud, Hyacinthe see No 1.

Mets, Gédéon Berbier du (1626-1709) — the first general
quartermaster-controller of the Royal Storehouse of Furniture,
president of the Chamber of Accounts.
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Kynnen, ODpancya
1697, Ilapux — 1778, [lapusx

I'pasep, BugaBelb, TOProBellb eCTAMIAMU
Ta kosexinonep. Yuensb Kmoga HKumro. Coouarky
CIIeIaJTi3yBaBCsa HA KHUKKOBUX LIIOCTPAIISIX, ITOTIM
MIPAIOBAB K I'PaBep-PEPOIyKIIIOHICT 3a OPUITHAIA-
mu A. Barro, II1.-A Kyanessa, H. Jlaakpe Ta 1Hmmx.
3 1733 — unen Axamewmii cearoro Jlyku y Ilapmxi,
3 1747 —1ii nuperTop. Bpemrti-pemrt mpucBaTuB cede
BHIABHUYIN CIIpaBl, B AK1M HAOYB CJIABU BEJIHKOI'O
daxiBig. 310paB 3HAUYHY KOJIEKI[I0 TBOPIB MHCTE-
nrea (0smm3bro 40 000 rpasoop 1 1 000 MaJIIOHKIB),
saxa OyJia posmpogaHa IIicjisg foro cmeprti y 1779
3a BeJHKy cymy — 51 487 yiBpiB. Horo cud, Opan-
cya-lllapap WMyamen (6s1. 1734-1790), Taxosx OyB
TOPrOBIIEM €CTaMIIaMH.

Joullain, Francois
1697, Paris — 1778, Paris

Engraver, publisher, print dealer and collector.
Student of Claude Gillot. At first he specialized in
book illustrations, then he worked as an engrav-
er-reproducer based on the originals of A. Watteau,
Ch.-A. Coypel, N. Lancret and others. From 1733 —
a member of the Academy of Saint Luke in Paris,
from 1747 — its director. In the end, he devoted
himself to the publishing business, in which he
gained the fame of a great specialist. Amassed a
large art collection (about 40,000 engravings and
1,000 drawings), which was sold after his death
in 1779 for a large sum — 51,487 livres. His son,
Francois-Charles Joullain (ca. 1734-1790), was
also a print dealer.

]

[

24. Amosuton i Mapciii. 1729-1742.

3a opuriuasiom I1. Beponese.

I'paBropa pisiem, odopr. 292x342.

Ilosst 0Opisami.

ITix so6paskennsam, y meutpi: Apollon ecorchant Marsyas; Huskue:
Tableau de Paul Veronese, du Cabinet de Mr Crozat, peint sur toile,
... Gravé par Francois Joullain.

3 npyroro tomy «Recueil Crozat».

Opurinan I1. Beponese suaxonurses y JepaxasHomy Myaei 00paso-
tBopuux mucterrts im. O. C. ITymxkina (Mocksa).

Tus. I" 464.

Jlimepamypa: Nagler, Bd. 6, S. 486, Ne 2; Le Blanc, t. 2, p. 437, No 4.
Beponese, ITaoso nus. No 11.

24. Apollo and Marsyas. 1729-1742.

After the original by P. Veronese.

Engraving, etching. 292x342.

The margins are cropped.

Under the image, in the center: Apollon ecorchant Marsyas; below:
Tableau de Paul Veronese, du Cabinet de Mr Crozat, peint sur toile,
... Gravé par Frangois Joullain.

From the second volume of «Recueil Crozat».

The original of P. Veronese is in the State Museum of Fine Arts
named after O. S. Pushkin (Moscow).

G 464.

Literature: Nagler, Bd. 6, S. 486, Ne 2; Le Blanc, t. 2, p. 437, No 4.
Veronese, Paolo see No 11.
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Iuryd, ®paucya Pooep (Inryd Mostomurmii)
1747, Ilapusx — 1812, ITapmx

['pasep pisem Ta opoprom. Mostomruit Opat
rpasepa [l’epa-Illapaa Iaryda (Bimomoro sk Crap-
muii). Yuens Hau-iaxa Oninapa. Ongun i3 Hai-
KpalllixX I'paBepiB-pelrpoayKIIlIOHICTIB CBOIO Yacy.
I'pasipyBaB mopTperH, sxkaHPOBl KAPTUHU, BIHBETKH,
dpoHTHCHICH Ta LIIOCTpAaIl 10 KHUMKOK. Bigmosig-
HO 110 katasory Hamrornanpaol 610morexu Opaniii,
oMy HaseskuTh ToHa 240 pooiT.

Ingouf, Francois Robert (Ingouf Junior)
1747, Paris — 1812, Paris

Engraver and etcher. Younger brother of
the engraver Pierre-Charles Ingouf (known as the
Elder). Pupil of Jean-Jacques Flipart. One of the
best reproduction engravers of his time. He engraved
portraits, genre paintings, vignettes, frontispieces
and book illustrations. According to the catalog of
the National Library of France, he owns more than
240 works.

]

L

25. Odinepcesrkuit npusana (Halte d’officiers). Ba. 1770.

3a opurinamom A. @. Ban nep Menena.

I'pasiopa pisiem, ogopt. 117x168.

IToss oOpizami.

ITix 306paskennsam, sisopyd: A. F. Vandermeulen pinx.; mpasopyu:
Gravé a l'eau forte par B. A. Wieilh et terminé au burin par Ingouf le
Jeune.

Hasgsy rpasiopu BCTaHOBJIEHO HA MIJCTABI ITOPIBHAHHS 3 AHAJIOTIYHU-
mu rpasiopamvu @. P. Iaryda, mo 36epiraorbesa y Bpurancskomy myasel
(JIormon) ta y #enescbromy myaei mucrerrrsa ta icropii (Illsetimapis).
Tus. I' 480.

Jlimepamypa: Inventaire BNF XVIIle s., t. 11, p. 604, No 204.
Menen (Mbonen), Anam @panc san gep (1632, Bproccens — 1690,
[Tapmx) — dramMasICbKUM sKUBOIKCEIb-0ATAJIICT, OLIBIILY YacTH-

HY *KHATTA mIpaiioBas y Opaninii; BUIaTHAN IIpeJICTaBHUK Besmko-

ro crmito JIogosika XIV. Ilucas ciienu mosoBaHHs, TabopH, 00JIOTH,
OUTBU Ta, 3 0COOJIUBUM MUCTEIITBOM, KOHEH.

B’esb, B. A. — ppanIysbEuii perpoyKIiiHui rpasep. Moro iM's

He 3yCTPI4aeThes B sKOTHOMY JOBITHMUKY. BimoMi mricTs pobiT IIHOro aB-
TOpa, oJHa 3 Hux gatoBaHa 1770 poxom (Bpuranchkuit Mmyseit).

25. Officers’ halt (Halte d’officiers). Ca. 1770.

After the original by A. F. van der Meulen.

Engraving, etching. 117x168.

The margins are cropped.

Under the image, on the left: A. F. Vandermeulen pinx.; on the right:
Gravé a l'eau forte par B. A. Wieilh et termine au burin par Ingouf le
Jeune.

The title of the engraving was established on the basis of a
comparison with similar engravings of F. R. Ingouf kept in the
British Museum (London) and Geneva Museum of Art and History
(Switzerland).

Inv. G 480.

Literature: Inventaire BNF XVIIle s., t. 11, p. 604, Neo 204.

Meulen, Adam Frans van der (1632, Brussels — 1690, Paris) —
Flemish battle painter who worked most of his life in France; an
outstanding representative of the Louis XIV style. He wrote hunting,
camps, sieges, battles and, with special excellence, horses.

Wieilh, B. A. — French reproduction engraver. His name does not
appear in any directory. Six works of this author are known, one of
them is dated 1770 (British Museum).
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26. IIpuran BepmHukie 3 6arasxkem (Marche de bagages).

Ba. 1770.

3a opurinasiom A. @. Ban gep Menena. Bi. 1660.

I'pasropa pismem, odopt. 115x167.

IToms oOpizami.

TTix 306paskennsm, misopyd: A.F. Vandermeulen pinx.; mpasopyu: Gravé
a leau forte par B.A. Wieilh et terminé au burin par Ingouf le Jeune.
Hassy rpasropu BcTaHOBJIEHO HA MiJICTABI ITOPIBHAHHS 3 aHAJIOTIY-
anmu rpasiopamu O. P. Iaryda, mo 36epiraorsesa y Bpurancskomy
myaei (Jlormon) ta y Henescbromy My3el MucTerrrsa Ta icTopii
(IIsetirapis).

Opuriuasn 36epiraersess y Myael ®abpa B Monrmesibe (Opaniiis).
Tus. I' 481.

Menen (Mbosien), Anam @panc Ban gep aus. No 25,

26. Stop of riders with luggage (Marche de bagages). Ca. 1770.
After the original by A.F. van der Meulen. Ca. 1660.

Engraving, etching. 115x167.

The margins are cropped.

Under the image, on the left: A.F. Vandermeulen pinx.; on the right:
Gravé a l'eau forte par B.A. Wieilh et termine au burin par Ingouf le
Jeune.

The title of the engraving was established on the basis of a
comparison with similar engravings by F. R. Ingouf, that is kept

in the British Museum (London) and Geneva Museum of Art and
History (Switzerland).

The original is kept in the Fabre Museum in Montpellier (France).
Inv. G 481.

Meulen, Adam Frans van der see No 25.



27. Illoprper Kaua Paciua. 1784.

3a opurinasnom K.-B. Canreppa.

®ponructic 1o sugauasa «Les Annales poétiques, ou Almanach des
Muses».

I'paBropa pistem, odopr. 176x117.

Ha roncoui: JEAN RACINE Né en 1639. mort en 1699; i pamkoro,
misopyu: J.B.Santerre P.; npasopyu: Jngouf Junior sculp.

3 Bunannsa: Les Annales poétiques, ou Almanach des muses (Paris :
[Ed. Delalain], 1784. T. 30). Buxonas 27 rpaBipoBaHUX (DPOHTUCITICIB
JI0 I[LOT'O BUJAHHS.

Husormcuwuii opurinai JK.-B. Canreppa sHaxonurses B 3i6pansi
Bepcanberoro mamary (ITapumsx, Opanrris).

Tus. I" 410.

Jlimepamypa: Inventaire BNF XVIIle s., t. 11, p. 580, No 107.
Canrepp, #au-Baricr (1651, Maubi-an-Bekcen — 1717, [Tapusx) —
dpaHIly3bKul KUBOIIHCEIH, akageMik KoposisebKkoi akanemii skuBo-
HUCY 1 CKYJIBIITYPH; IpeacTaBHUK Benukoro cruimio emoxu JlomoBika
XIV.

Pacin, #Kau Baricr (1639-1699) — dpaHIy3bKUi JpaMaTypr.

1
LI

27. Portrait of Jean Racine. 1784.

After the original by J.-B. Santerre.

Frontispiece to the publication of «LLes Annales poétiques, ou
Almanach des Muses».

Engraving, etching. 176x117.

On the console: JEAN RACINE Né en 1639. mort en 1699; under
the frame, on the left: J.B. Santerre P.; on the right: Jngouf Junior
sculpt.

From the edition: Les Annales poétiques, ou Almanach des

Muses (Paris : [Ed. Delalain], 1784. T. 30). He made 27 engraved
frontispieces for this edition.

The pictorial original of J. B. Santerre is in the collection of the
Palace of Versailles (Paris, France).

Inv. G 410.

Literature: Inventaire BNF XVIIle s., t. 11, p. 580, No 107.
Santerre, Jean-Baptiste (1651, Magny-en-Vexin — 1717, Paris) —
French painter, academician of the Royal Academy of Painting and
Sculpture; a representative of the Grand Style of the era of Louis
XIV.

Racine, Jean Baptiste (1639-1699) — French playwright.
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Kyine, Auu-®iniGep
1736, ITapux — ?

I'paBep pistem Ta ogoprom. Yuenuria Kaxa
Anwssme ta Jlyi Cimona Jlemmepepa. ¥V 1770 Oyna
nputitaTa 10 KopomiBeckKol akamemil sKUBOIIUCY
1 cryneTypu, y 1771 — mo ImmepaTtopcebkoi akamemii
mucrelrTB y Bimwi. 'paBipyBaJia mepeBaskHo 3a 0pu-
rinasiamu Kitoga Hoseda Bepue. ¥ HamrionanpHiit
0160/morerri Opanini sdepiraerbea 13 Ii rpasiop.

Coulet, Ann-Philiberte
1736, Paris — ?

Engraver and etcher. Student of Jacques Aliamet
and Louis Simon Lemperer. In 1770 she was admitted
to the Royal Academy of Painting and Sculpture, and
in 1771 to the Imperial Academy of Arts in Vienna.
She engraved mainly from the originals of Claude
Joseph Vernet. 13 of her engravings are stored in the
National Library of France.

28. Cinbewki possaru (Les Plaisirs Champétres). 1777.

3a opurinasom @. K. JlrorepOypra.

I'pasiopa pisuem, odopt. 285%360.

TToss oOpizami.

Ilig sobpaskennam, mgisopyu: P. J. Loutherbourg pinx.; mpasopyu:

A. P. Coulet sculpt.

Hassy rpasiopy BCTaHOBJIEHO HA MiICTABI IIOPIBHAHHS 3 AHAJIOTTYHUMEI
rpasopamu A.-®. Kyie, mo s6epiraorses y dermeBcbromy mMysei mucre-
rrBa Ta icropii (IlIseiiapis) 1 8 Myaei mucrenrts Iamianamosrica (CIITA).
Ims. I" 460.

Jlimepamypa: Nagler, Bd. 3, S. 150, Ne 6; Le Blanc, t. 2, p. 58, Ne 10;
Bryan, v. 1, p. 339; Inventaire BNF XVIlle s., t. 5, p. 286, No 13.
JIrorepoypr, @iginn-Kaxk (1740, Crpacoypr — 1812, Yusik, Jlou-
JI0H) — (bpaHILy3bKUI Ta AHIVIIMCHKUN XYIOKHUK 1 rpadik.

28. Rural pleasures (Les Plaisirs Champétres). 1777.

After the original by P. J. Loutherbourg.

Engraving, etching. 285x360.

The margins are cropped.

Under the image, on the left: P. J. Loutherbourg pinx.; on the right:
A. P. Coulet sculpt.

The title of the engraving was established on the basis of a
comparison with similar engravings by A. P. Coulet, which are stored
in the Geneva Museum of Art and History (Switzerland) and the
Indianapolis Museum of Art (USA).

Inv. G 460.

Literature: Nagler, Bd. 3, S. 150, Ne 6; Le Blanc, t. 2, p. 58, Ne 10;
Bryan, v. 1, p. 339; Inventaire BNF XVIlle s., t. 5, p. 286, No 13.
Loutherbourg, Philippe-Jacob (1740, Strasbourg — 1812,
Chiswick, London) — French and English artist and graphic.
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Jlapmeccen, Hikomua IV me
(B meskux mxepesiax — Hixosrs I1T)
1684, ITapux — 1755, [lapusx

I'pasep, BumaBerb 1 TOproBertb ectaMmiramu. 13
ciM’1 mapus3bkux rpaBepis ta Bugasiis. Cuu Hiko-
gs 11T me Jlapmeccena (0s1. 1645—1725), maeMiHHIK
Hixouns I1 ne Jlapmeccerna (1632—-1694). I'paBipysas
HOPTPETH KOPOJIIBCHKOI C1M1, KHIMKKOBI LJIFOCTPAIIi],
a TAKOK KOJIEKITIIO JKMBOITMCHUX I1Te/IeBPIB 13 310paH-
Hs [T’epa Kposa. 3 1730 wien Koposisebkoi axase-
MiI sKHBOIIKCY 1 cKyabnTypu. I'pasep Kabimery xo-
postst (1754). OquH 13 yuuTe 1B HIMEIILKOTO TpaBepa
I'. ®©. Imixgra.

Larmessin, Nicholas IV de
(in some sources — Nicholas III)
1684, Paris — 1755, Paris

Engraver, publisher and dealer in prints. From
a family of Parisian en-gravers and publishers. Son of
Nicholas IIT de Larmessin (ca. 1645—-1725), nephew of
Nicholas II de Larmessin (1632—-1694). He engraved
portraits of the royal family, book illustrations, as
well as a collection of painting masterpieces from
the collection of Pierre Crozat. Since 1730, a member
of the Royal Academy of Painting and Sculpture.
Engraver of the King’s Cabinet (1754). One of the
teachers of the German engraver G. F. Schmidt.

]

[

29. Iloprper abara [’epa Maiiopa. 1745.

3a opurimamom M. Jlyap.

I'paBropa pistem, odoprt. 513%372.

Bsnor:x mepumerpa osasproi pamu Hanuc: PETRUS MAYEUR
ABBAS CLARAEVALLIS ALIXUS; mix 300paskeHHsIM, JIIBOPYY:

M. Loir pinxit; mpaBopy4: De Larmessin graveur du Roy.

Briguo 3 manuvu Harionanpaoi 6i6miorexn Opamriii, «rpaBiopa Oysa
BucrasyieHa y 1745 B mapuaskomy Castoni mig HasBoro «I'paBiposa-
Huit moprpet abara i3 Kiepso, 3 opurinasry, HanmcaHoro MajgeMmya-
3eutn Jlyap».

Ius. I" 346.

Jlimepamypa: Firmin-Didot, t. 2, p.36-37, No 1064.

JIyap, Mapianaa (Marianne, ou Marie-Anne Loir; 6. 1705 —

1783) — dpanIry3bka XyIOKHUISA-IIOPTPETUCTKA, 3 POTUHHU TI0-
TOMCTBEHUX XyI0KHUKIB 1 rpaBepiB. Ouyra Hikoss-IT’epa Jlyapa
(1624-1679), cectpa Amexcica 11 JIyapa (1712—-1785). Ilucamna omieio
Ta IACTeJIII0 IIOPTPETH IIPEeICTABHUKIB IIPOBIHINIMHOI 3HATI.

Maiiop, IT’ep (? — 1761) — moxTop Gorocsios’st, abat mouactups: Kitep-
BO (1740-1761).

29. Portrait of Abbot Pierre Mayeur. 1745.

After the original by M. Loir.

Engraving, etching. 513x372.

There is an inscription along the perimeter of the oval frame: PETRUS
MAYEUR ABBAS CLARAEVALLIS ALIXUS; under the image, on the
left: M. Loir pinxit; on the right: De Larmessin graveur du Roy.
According to the National Library of France «the engraving was
exhibited in 1745 at Paris Salon under the title «Engraved portrait
of the abbot of Clairvaux, from the original written by Mademoiselle
Loir».

Inv. G 346.

Literature: Firmin-Didot, t. 2, p.36-37, Ne 1064.

Loir, Marianne (Marianne, ou Marie-Anne Loir; ca. 1705 — 1783) —
French portrait artist from a family of hereditary artists and
engravers. Granddaughter of Nicolas-Pierre Loir (1624—1679), sister
of Alexis III Loir (1712—-1785). She painted portratis representatives
of the provincial nobility with oil and pastel.

Mayeur, Pierre (?7— 1761) — doctor of theology, abbot of the
Clairvaux Monastery (1740-1761).
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30. Mosioxicte. 1735.

13 cepii «Yorupw OpH JIFOICHKOTO SKUTTSD

3a opurinasom H. Jlamkpe. 1735.

I'paBropa pistem, oopt. 370%440.

ITig s06paskennsm, miBopyd: N. Lancret pinxit, mpasopyu: N. De
Larmessin sculp.; y mernTpi mamwc: La Jeunesse; mo o6uaBa 60Kku Big
uboro: Pourquoi tous ses combats si chers a la Jeunesse, [...] La Lice
est une Scene ou triomphe I’Amour. Roy f.; mmxue: A Paris chez

N. De Larmessin, graveur du Roy, rue des Noyers, a la 4.me porte
cochére a droite entrant par la Rue S.t Jacques A. P. D. R.
Opurinasm el cepii poboru Hikomst Jlankpe sraxonsrecs y Jlormon-
CBKIH HAI[lOHAJIBHIN rajgepei.

Tus. I' 610.

Jlimepamypa: Bocher, 1877, p.35, No 45

Jlaukpe, Hixomns (1690, [Taprmsk — 1743, [Tapux) — dpaHIy3pruil Xy-
JIOYKHUK, ICKPABUN IPEJICTABHUK CTUJIIO POKOKO.

30. Youth. 1735.

From the series «Four Ages of Human Life»

After the original by N. Lancret. 1735.

Engraving, etching. 370x440.

Under the image, on the left: N. Lancret pinxit, on the right: N. De
Larmessin sculp.; there is aninscription in the center: La Jeunesse;
on both sides of it: Pourquoi tous ses combats si chers a la Jeunesse,
[...] La Lice est une Scene ou triomphe I’Amour. Roy f.; below:

A Paris chez N. De Larmessin, graveur du Roy, rue des Noyers, a la
4.me porte cochére a droite entrant par la Rue S.t Jacques A. P. D. R.
The originals of this series of works by Nicolas Lancret are in
London’s National Gallery.

Inv. G 610.

Literature: Bocher, 1877, p.35, No 45

Nicolas Lancret (1690, Paris — 1743, Paris) — French artist, a
bright representative of the Rococo style.
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Jleraccep, Kau-Illapas
1734, A6Gesis — 1816, ITapmx

I'paBep-penpoayKIoHICT Ta BUIABEIlb eCTaM-
mis. Iloxomus 13 crapoBHHHOI poauHu 3 rpadcersa
[TouTtre (mposiuttia [likapmis).

Vuens K.-O. Boapme Tta K. Homte. 3a TBip
«Jliama ta Exmivion» 0y mpuitasaTuii o Kopostisebkol
akajeMil skmBoIuCy Ta cKyabnTypu (1771). Brpasumuii
pUCYyBaJIbHUK, BiH BUXOBAB 0araThox YUHIB, SKI CTAJIHN
BlmoMuMu MaricTpaMu. Ak 3azHauae JOCIITHUK TBOP-
4voctl JIeBaccepa Emine Jlemunep, «0yayun pekTopom
Axanewmii, JIeBaccep HIKOJIM He TIPATHYB KOTHOTO 1H-
III0r0 MICIISA, KPIM TOTO, AKe BiH o0liMas. Jlamexwit
BIJI IHTPHT, BIH 3aB3K U BlIIaBaB HAJIEMKEHE 3aCJIyraM
CBOIX KOJIET 1 TaBaB IPUTYJIOK JYXOBHUM 0c00aM IIi/
Jac PeBOJIIOL, 1110 I1030aBMJIa 0r0 OL/IBIIOL YACTHHHI
Mariaa». JleBaccep mpomoBKyBaB IPAIIOBATH 1 Y IIe-
Pl PEBOJTIOIIMHIX TIO/TiH; 3aJIUIIUB He3aBEPIIeHUMI
Iesikl csol poboru. Karasior fioro po0ir, cKiIameHmi
Eminem Jlemiubepom, BRIouae 166 rpasiop.

Levasseur, Jean-Charles
1734, Abbeville — 1816, Paris

Engraver-reproducer and publisher of prints.
He came from an ancient family from the county of
Ponthieu (province of Picardy).

Student of J. F. Beauvarlet and J. Daullé. For
the work «Diana and Endymion» he was accepted to
the Royal Academy of Painting and Sculpture (1771).
A skilled draftsman, he trained many students
who became famous masters. As the researcher of
Levasseur’s work Emile Delignier points out, «being
the rector of the Academy, Levasseur never aspired
to any other place than the one he occupied. Far from
intrigues, he always paid tribute to the servants of
his colleagues and gave refuge to clergymen during
the revolution, which deprived him of most of his
property. Levasseur continued to work during the
period of revolutionary events, leaving some of his
works unfinished. The catalog of his works, compiled
by Emile Deligniéres, includes 166 engravings.

L

31. Bestukoagymnicrts Cuumiona. 1767.

3a opurinasom O. Jlemyana. 1727.

I'paBropa pisiem, odoprt. 475X615.

ITin 306paskennsm, giopyd: Peint par F. le Moyne en 1727; mpaBo-
py4a: Gravé par Ch. le Vasseur en 1767; y neurpi: LA CONTINENCE
DE SCIPION Tableau Original peint par F. Le Moyne, haut de

4 pieds sur 6 de large. Gravé par J. Ch. Le Vasseur; muxue: Le
Tableau est au Cabinet du Roi au Luxembourg. A Paris chés
I'Auteur, rue des Mathurins, vis a vis celle des Macons.

Opurinan @. Jlemyana — B Myaei oopasorBopuoro mucrerrrsa Hamci
(Opamnrris).

Ius. I" 669

Jlimepamypa: Nagler, Bd. 19, S. 473, No 11; Le Blanc, t. 2, p. 547, No 31;
Delignieres, 1865, p. 20, Ne 41; Portalis et Béraldi, t. 2, p. 694, No 37.
Jlemyan, @paucya (1688, [Tapmx — 1737, [lapwix) — ppaHIly3bRUA
SKMBOIIUCEIb, BIJOMUM ITPEJCTABHUK CTHIII0 POKOKO.

31. Generosity of Scipio. 1767.

After the original by F. Lemoyne. 1727.

Engraving, etching. 475x615.

Under the image, on the left: Peint par F. le Moyne en 1727;

on the right: Gravé par Ch. le Vasseur in 1767; in the center:

LA CONTINENCE DE SCIPION Tableau Original peint

par F. Le Moyne, haut de 4 pieds sur 6 de large. Gravé par

J. Ch. Le Vasseur; below: Le Tableau est au Cabinet du Roi au
Luxembourg. A Paris chés I'Auteur, rue des Mathurins, vis a vis celle
des Macons.

The original by F. Lemoyne is in the Museum of Fine Arts of Nancy
(France).

Inv. G 669

Literature: Nagler, Bd. 19, S. 473, Ne 11; Le Blanc, t. 2, p. 547, Ne 31;
Deligniéres, 1865, p. 20, No 41; Portalis et Béraldi, t. 2, p. 694, No 37.
Lemoyne, Francois (Francois Lemoyne; Francois Le Moine; 1688,
Paris — 1737, Paris) — French painter, a prominent representative of
the Rococo style.
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32. lliana neperropooe Axkreona Ha osens. bi. 1767.

3a opurinasnom K.-O. ne Tpya. 1734.

I'paBropa pistem, odopt. 475%604.

ITig s06paskennsam, giBopyd: De Troy Pinx.; mpaBopyu: Le Vasseur
Sculp.; y nertpi: DIANE CHANGEANT ACTEON EN CERF; ausxue:
Tableau Original peint par de Troy..., qui est dans le Cabinet de
Monsieur Collet Chevalier Sécretaire de 'Ordre du Roi; Gravé par

J. Ch. Le Vasseur Graveur du Roi et de 11l Majestés Imp."*s et

Roy.*s. Bina HmxHBOTO Kpan BigbuTtka: A Paris chés Auteur, rue des
Mathurins, vis a vis celle des Magons.

Opurigan JK.-®. ne Tpya — y Xynosxxuasomy mysei B Bazesi
(IIseitriapis).

Tus. I" 668.

Jlimepamypa: Nagler, Bd. 19, S. 473, No 22; Le Blanc, t. 2, p. 547, Ne 8;
Delignieres, 1865, p. 11, Ne 22; Portalis et Béraldi, t. 2, p. 693, No 24.
Tpya, au-Opauncya ne qus. No 6.

32. Diana turns Actaeon into a deer. Ca. 1767.

After the original by J.-F. de Troy. 1734.

Engraving, etching. 475X604.

Under the image, left: De Troy Pinx.; right: Le Vasseur Sculp.; in the
center: DIANE CHANGEANT ACTEON EN CERF; below: Tableau
Original peint par de Troy..., qui est dans le Cabinet de Monsieur Collet
Chevalier Sécretaire de 'Ordre du Roi; Gravé par J. Ch. Le Vasseur
Graveur du Roi et de Il Majestés Imp." et Roy.". Near the bottom edge
of the print: A Paris chés T'Auteur, rue des Mathurins, vis a vis celle des
Magons.

Original by J.-F. de Troy — in the Art Museum in Basel
(Switzerland).

Inv. G 668.

Literature: Nagler, Bd. 19, S. 473, Ne 22; Le Blanc, t. 2, p. 547, Ne 8;
Deligniéres, 1865, p. 11, No 22; Portalis et Béraldi, t. 2, p. 693, Ne 24.
Troy, Jean-Francois de see No 6.
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33. Benepa na Bogax (Vénus sur les eaux).

3a opuriunasiom ®@. Bymre.

I'paBiropa pisiem, odopr. 348x412.

ITix so6paskennam, giopyd: F. Boucher Pinxit.; mpaBopyu:

dJ. C. le Vasseur Sculp.; y menrpi: Talis ab aequareis quondam Venus
aurea cunis. Intulit attonito vitamque et gaudia mundo; HusKde:

A. V. Francisco Boucher Primario Regis Pictori, et Regiae Academiae
Moderatori. Veteris amicitae et grati animi monumentum Offerebat
Laurentius Cars. A Paris chez L. Cars Graveur du Roi rue St.
Jacques vis a vis le College du Plessis.

Tus. I 579.

Jlimepamypa: Nagler, Bd. 19, S. 473, Neo 21; Le Blanc, t. 2, p. 547,

Ne 9; Deligniéres, 1865, p. 15, No 31; Portalis et Béraldi, t. 2, p. 691,
No 5.

Byme, ®pancya gus. No 14.

33. Venus on water (Vénus sur les eaux).

After the original by F. Boucher.

Engraving, etching. 348x412.

Under the image, on the left: F. Boucher Pinxit.; on the right:

dJ. C. le Vasseur Sculp.; in the center: Talis ab aequareis quondam
Venus aurea cunis. Intulit attonito vitamque et gaudia mundo;
below: A. V. Francisco Boucher Primario Regis Pictori, et Regiae
Academiae Moderatori. Veteris amicitae et grati animi monumentum
Offerebat Laurentius Cars. A Paris chez L. Cars Graveur du Roi rue
St. Jacques vis a vis le College du Plessis.

Inv. G 579.

Literature: Nagler, Bd. 19, S. 473, No. 21; Le Blanc, t. 2, p. 547, No. 9;
Delignieéres, 1865, p. 15, No. 31; Portal and Béraldi, t. 2, p. 691, No. 5
Boucher, Francgois see No 14.
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34. [lopBanmuii 3amosir.

3a opurinaiom K.-B. I'pesa.

I'pasiopa pisuem, odopt. 532x627.

Ilig sobpaskennsam, giBopyd: Peint par J. Bte. Greuze, Peintre du
Roy; mpasopyu: Gravé par J. Ch. Levasseur, Graveur du Roi; y 1ien-
tpi: LE TESTAMENT DECHIRE; amxue: Arréte malbeureux!
Respecte les dernieres volontés de ton Pere. Dédié a Monsieur
Ducloz Dufresnoy, Avocat en Parlement, Conseiller du Roi, Notaire
au Chatlet de Paris. Par son trés humble et trés obéissant serviteur
J. B. Greuze; A Paris, chez Levasseur Graveur du Roi, Rue des
Macons Ne 12. Avec Privilége de I’Académie.

Husonmcuwuit opurinasn xynosxkauk J.-B. I'pes npucearus cBoemy 1mo-
kposuresesi [lapso-Hikona oxmno dodpenya (1733—-1794), dpan-
Iy3bKOMY HOTapiycy, PaJIHUKY KOPOJIsi, MEIeHATY.

Ius. I' 657.

Jlimepamypa: Nagler, Bd. 19, S. 474, No 37; Le Blanc, t. 2, p. 547, No 57;
Delignieres, 1865, p. 25, Ne 50; Portalis et Béraldi, t. 2, p. 691, Ne 10.
I'pes, Ian-Baricr (1725, Typnio — 1805, [Tapu:x) — dpaHItly3b-

KU XYJOMKHUK-KAHPUCT, BUSHAYHUI IIPEJCTABHUK MUCTEIITBA 1001
IIpocBiTHHUIITBA.

34. Torn testament.

After the original by J.-B. Greuze.

Engraving, etching. 532x6217.

Under the image, on the left: Peint par J. Bte. Greuze, Peintre du
Roy; on the right: Gravé par J. Ch. Levasseur, Graveur du Roi; in
the center: LE TESTAMENT DECHIRE; below: Arréte malbeureux!
Respecte les dernieres volontés de ton Pere. Dédié a Monsieur
Duclos Dufresnoy, Avocat en Parlement, Conseiller du Roi, Notaire
au Chatlet de Paris. Par son trés humble et trés obéissant serviteur
J. B. Greuze; A Paris, chez Levasseur Graveur du Roi, Rue des
Macons No. 12. Avec Privilége de ’Académie.

The artist dedicated the painting original to his patron Charles-
Nicolas Duclos du Fresnoy (1733—1794), a French notary, adviser of
the king, and philanthropist.

Inv. G 657.

Literature: Nagler, Bd. 19, S. 474, No 37; Le Blanc, t. 2, p. 547, No 57;
Deligniéres, 1865, p. 25, No 50; Portalis et Béraldi, t. 2, p. 691, Neo 10.
Greuze, Jean-Baptiste (1725, Tournus — 1805, Paris) — French
genre artist, the most prominent representative of the Age of
Enlightenment.
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35. Conpmarceka 3a6asa (Le passe-temps de soldats)

3a opuriunasnom C. Bypnona

I'pasropa pismem. 454x354.

ITons oOpizami.

ITix 300paskentsam, isopyd: Bourdon pinx.; mpasopyu: le Vasseur
Sculp.

Hassy rpasropu BCTaHOBJIEHO HA MiJICTABI ITIOPIBHAHHS 3 aHAJIOTIY-
oo rpasopomno JK.-II1. JIeBaccepa, mo 36epiraersea y Hamonanbaiin
o10miorerri @panmii ([Tapusk).

Iue. I' 512.

Jlimepamypa: Nagler, Bd. 19, S. 474, Ne 54; Bremmaecker

Ch. Catalogue raisonné de la précieuse collection de dessins et
d’estampes ... le cabinet de M. Ch. van Hulthem. Gand, 1846. t. 2,
p.787, Ne 4839; Deligniéres, 1865, p. 37, Ne 77.

Bypnon, Cebacrean (1616, Mormense — 1671, ITapuxk) — ppaniyss-
ruit xygoskauk XVII cromitrsa. MasmoBaB KapTUHE Ha PeJIiriiHi, 1cTo-
pudHi Ta Mi)OJIOTIUHI CIOMKETH, IIOPTPETH 1 ITer3aski.

35. Soldier’s pastime (Le passe-temps de soldats)

After the original by S. Bourdon

Engraving. 454x354.

The margins are cropped.

Under the image, on the left: Bourdon pinx.; on the right: le Vasseur
Sculp.

The name of the engraving was established on the basis of a
comparison with a similar engraving by J.-Ch. Levasseur, stored in
the National Library of France (Paris).

Inv. G 512.

Literature: Nagler, Bd. 19, S. 474, Ne 54; Bremmaecker Ch. Catalog
raisonné de la précieuse collection de dessins et d’estampes ... le
cabinet de M. Ch. van Hulthem. Gand, 1846, t. 2. P.787, Ne 4839 ;
Deligniéres, 1865, p. 37, No 77.

Bourdon, Sebastian (1616, Montpellier — 1671, Paris) — French
painter of the 17th century. He painted religious, historical and
mythological paintings, portraits and landscapes.
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Jlemnepep, Karpin-Enizader
1726, ITapusx — micas 1780

I'paBep pismem Ta odoprom. Ypomxena Kyai-
He. ﬁMOBipHO, HaBuaJsach y Jlopauna Kapa. 3 1760 —
IpysxuHa KopoiBcbkoro rpasepa JIyi Cimona Jlem-
nepepa. [Ipamosasa mo 1780.

Lempereur, Catherine-Elizabeth
1726, Paris — after 1780

Engraver and etcher. Born Cousinet. She
probably studied with Laurent Cars. From 1760,
she was the wife of the royal engraver Louis Simon
Lempereur. Worked until 1780.

36. [lipamina Ilecris.

3a opurinasom JI. I1. [Tammimi.

I'paBiopa pistem, oopt. 326x385.

ITix s00paskenwsm, siBopyd: Jean Paul Pannini Pinx.; mpasopyu: E. C.
Femme Lempereur Sculp.; y mtearpi: LA PYRAMIDE DE SEXTIUS.
Dediée A Madame le Comte; umsxue: Par son trés humble et trés
obeissant serviteur Lempereur. A Paris chés Lempereur Graveur du
Roy, rue de la Harpe, vis-a-vis la rue Serpente. Tableau tiré du Cabinet
de Madame le Comte, d’'un pied et demi de haut sur 2. p. de large.

Tus. I" 459.

Jlimepamypa: Le Blanc, t. 2, p. 531, Ne 3.

Jlemmepep, JIyi Cimowu (1728, ITapux — 1807, [Tapu:x) — rpasep
pistem, wien KoposmiBebKol akageMil sKUBOIINACY 1 CKYJIBIITYPH. Horo
MePIIoIo Ipy*RuHOI0 OyJia rpasep Karpin-Emiszaber Jlemmepep, npy-
roo — Tepesa-Illapsiorra Byaress.

IManuniui, l:xosanni [Taono (1691, IT'auentia — 1765, Pum) — itastiii-
CHKUM XYI0KHUK, BUKJIAIAY 1 apXiTEKTOP.

36. Pyramid of Cestius.

After the original by G. P. Pannini.

Engraving, etching. 326x385.

Under the image, on the left: Jean Paul Pannini Pinx.; on the right:
E. C. Femme Lempereur Sculp.; in the center: LA PYRAMIDE DE
SEXTIUS. Dediée A Madame le Comte; below: Par son trés humble
et trés obeissant serviteur Lempereur. A Paris chés Lempereur
Graveur du Roy, rue de la Harpe, vis-a-vis la rue Serpente. Tableau
tiré du Cabinet de Madame le Comte, d’'un pied et demi de haut sur
2. p. de large.

Inv. G 459.

Literature: Le Blanc, t. 2, p. 531, No. 3.

Lempereur, Louis Simon (1728, Paris — 1807, Paris) — engraver,
member of the Royal Academy of Painting and Sculpture. His first
wife was the engraver Catherine-Elisabeth Lempereur, the second
was Térese-Charlotte Boitel.

Pannini, Giovanni Paolo (1691, Piacenza — 1765, Rome) — Italian
artist, teacher and architect.
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Jlereane, Illapas @pancya
1743, ITapmx — mmicas1809

I'pasep-penponyxirionicr. Yuens @. Byre. ABTop
rpaBlPOBAHUX IIOPTPETIB, *KAHPOBUX CIIEH 34 OPHUITHA-
sgamu L1 I1. Pybenca, I'. Mercio, #K.-B. I'pesa Ta 1xmmx.
BuronyBaB Takosk KHIKKOBI 1LJTIOCTPATIII.

VYV doum Hamonanrsaoi 610aiorexn Opaninii
30epiraeTbcs KOJIEKITS MOpTpeTiB memyratTiB ['eme-
passHux 1rraTiB Ta Hartiomansaux 300opis 1789, rpa-
BipoBauwux Jleresbe.

]

Letellier (LeTellier), Charles Francois
1743, Paris — after 1809

Reproductive engraver. Student of F. Boucher.
The author of engraved portraits, genre scenes based
on the originals of P. P. Rubens, G. Metsu, J.-B. Greuze
and others. He also made book illustrations.

The National Library of France holds a collection
of portraits of deputies of the States General and the
National Assembly of 1789, engraved by Letellier.

37. llonoeauua ua jesiB (Chasse au lion). 1772-1775.

3a opurinasom I1. I1. Py6enca. 1621.

I'paBropa pistem, odopr. 179%235.

Tlosst obpizami.

VY HmHBOMY JIiBOMY KyT1 300paskeHHs: Hamuc Bt pykn: Rubens pinx.;
y upaBomy: Lettelier sculpsit.

ABropa Ta Ha3By rpaBIOPU BCTAHOBJIEHO HA II1/ICTABI IIOPIBHSIHHS

3 agastorivanmu rpasoopamvu 1. @. Jlerespe, 1m0 36epirarorses y Bpu-
rauceromy my3ei (Jlormon) ta y Hinepianaceromy iHCTHTYTI icTOpIl
mucrenTs (I'aara).

Opurinasn I1. I1. Py6enca 36epiraersest y Crapiit Ilinakorer (MroH-
xeH, Himeuunna).

OyiHA 3 YOTUPBHOX TPABIOP, 1110 300PAKYIOTH CIIEHH TIOJIIOBAHHS, TIPU-
CBSTUEHUX BioMomy Hatypasticry rpady Hopaxy-Jlyi Jlekmepry me
Broddomy (1707-1788).

Tus. ' 523.

Jlus. Tarox: I' 38, 45.

PyGenc, Ilitep ITayns qus. No 21.

L

37. Lion hunt (Chasse au lion). 1772-1775.

After the original by P. P. Rubens. 1621.

Engraving, etching. 179x235.

The margins are cropped.

In the lower left corner of the image there is a handwritten
inscription: Rubens pinx.; on the right: Lettelier sculpsit.

The author and title of the engraving were established on the basis
of a comparison with similar engravings of C. F. Letellier, kept in
the British Museum (London) and the Netherlands Institute for the
History of Art (The Hague).

The original of P. P. Rubens is kept in the Old Pinakothek (Munich).
One of four engravings depicting hunting scenes dedicated to

the famous naturalist Count Georges-Louis Leclerc de Buffon
(1707-1788).

Inv. G 523.

See also: G 38, 45.

Rubens, Peter Paul see No 21.



85




86




[

38. IlomropaHHA Ha JIeBiB Ta Jeonapais

(Chasse an Lion et Ligre)1775.

3a opurinasnowm I1. I1. Py6enca. 1617-1618.

I'pasropa pisiem, ogopt. 179%x235.

ITosst 0Opizami.

V HE:KHBOMY JIIBOMY KyTIi 300paskeHHs Hamuc Bix pyku: Lettelier
sculpsit.; y mpaBomy: Rubens pinx.

Asropa Ta Ha3By rpaBIOPU BCTAHOBJIEHO HA MIICTABI IOPIBHAHHS

3 amasoriuaumu rpasiopavu L. @. Jleresnne, 1o 36epiratorses y Bpu-
rarcpromy myaei (Jlommon) ta Himepanmacbkomy 1HCTHTYTI icTOpil
mucrenrts (Iaara).

Opurinaun I1. T1. PyGenca 36epiraerses B [anepei crapux maiicTpis
(y crmami JepsxaBuux xyqoxkHIX 3i0pans) v Jpesneni (Himeuunma).
OniHA 3 YOTUPBHOX TPABIOD, 1110 300PAIKYIOTH CIIEHH IIOJIIOBAHHSI, IIPU-
cBsAUEHUX Bigomomy Hartypadicry rpady Hop:xy-Jlyi Jlexnepky ne
Broddony (1707-1788).

Tus. I" 525.

Jlus. raxosx: I" 37, 45.

PybGenc, Ilitep Ilayns nus. Ne 21.

[

38. The Lion and Jeopard hunt

(Chasse an Lion et Ligre) 1775.

After the original by P. P. Rubens. 1617-1618.

Engraving, etching. 179x235.

The margins are cropped.

In the lower left corner of the image there is a handwritten
inscription: Lettelier sculpsit.; on the right: Rubens pinx.

The author and title of the engraving were established on the basis
of a comparison with similar engravings by C. F. Letellier, kept in
the British Museum (London) and the Netherlands Institute for the
History of Art (The Hague).

The original of P. P. Rubens is kept in the Gallery of Old Masters (as
part of the State Art Collections), in Dresden (Germany).

One of four engravings depicting hunting scenes dedicated to

the famous naturalist Count Georges-Louis Leclerc de Buffon
(1707-1788).

Inv. G 525.

See also: G 37, 45.

Rubens, Peter Paul see No 21
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Jleboa (JIe bBa), iIKak-®ixino
1707, Ilapusx — 1783, [apusx

I'paBep 1 Bumasens ecramins. ¥ Biml 15 pokis
#ioro BigmaJi y HaB4YaHHA 110 rpaBepa Auryana Epic-
ce (1685-1769). Ilorim Opas yporku y Hixossz-AHpi
Tapapito. Ilig BrmuBoM ocranuboro 1 poditT Hepapa
Onpana chopMmyBaBcs 0ro BJIACHUI CTUIIL. Y 1743
npuiinatuit 1o KoposiBebkol akagemii sKUBOTIHUCY
1 cxysporypu. 3 1771 — pagauk Arxamemii. ¥ 1782
orpuMas Big Jlrogosika XVI 3Bauus rpasepa Kao0i-
Hety xopoJs. [Iparoras 3a opurinasamu JI. Teripca
Mosogroro, JI. I1. Ilammimi, K. Bax Ilynen0ypra, I11.
ITappocens, @. Baysepmana, K. b. Yapi, H. Jlan-
Kpe Ta 1H. 3 010 MaficTepHl BUHIIILIO I[lJIe IIOKOJI1H-
Hs rpasepis, 1o 3pobmau XVIII cromirra 3om0TuM
BikoM (paHILy3bKoi rpaBopy. oMy mpunmcyors
moHaa 500 rpaBiop, BUKOHAHUX K HUM CAMUM, TaK
1y CITIIBABTOPCTBI 3 YUHSAMM.

]

Lebas (Le Bas), Jacques-Philippe
1707, Paris — 1783, Paris

Engraver and publisher of prints. At the age of
15, he was a student of the engraver Antoine Hérisset
(1685-1769). Then he took lessons from Nicolas Henri
Tardieu. Under the influence of the latter and the works
of Gerard Audran, his own style was formed. In 1743
he was admitted to the Royal Academy of Painting
and Sculpture. Since 1771, he has been an adviser of
the Academy. In 1782, he received from Louis XVI the
title of engraver of the King’s Cabinet. He worked on
the originals of D. Teniers the Younger, G. P. Pannini,
C. van Poelenburgh, C. Parrocel, P. Wouwerman,
J. B. Oudry, N. Lancret, and others. A whole generation
of engravers emerged from his workshop, making the
18th century the golden age of French engraving. He
is credited with more than 500 engravings, made both
by himself and in collaboration with his students.

[

39. Buiag Ha pubosiosio. 1751.

3a opurinamgom K.-JK. Bepre. 1750.

I'pasiopa pisuem, odopt. 475%640.

IIig sobpaskennam, miBopyd: Peint par Vernet, 4 Rome; nmpasopyu:
Gravé par J. Ph. Le Bas; y mentpi: Départ pour la péche; amxue:
Dédié a Monsieur Ferrand Fermier Général. Tiré du Cabinet de
Monsieur Soufflot Architecte du Roy. A Paris chez J. Ph. Le Bas
Graveur du Cabinet du Roy rue de la Harpe; Bausy npasopyu: Par
son trés humble serviteur J. Ph. Le Bas Graveur du Cabinet du Roy.
Opurinan, sanucaruii K.-JK. Bepre nmsa dpaniysbpkoro apxirekropa
Haxa-Kepmena Cydduto (1713-1780), 6yB mpogaHuil 3 IPUBATHOL
rosterinii Ha aykitioni Kpiceri y 1999 poui. Jlus.: https://www.christies.
com/lotfinder/Lot/claude-joseph-vernet-1714-1789-depart-pour-la-
1694621-details.aspx

Tus. I' 656.

Jlimepamypa: Le Blanc, t. 2, p. 514, No 464; Inventaire BNF

XVIlle s., t. 13, p. 253, No 467.

Bepue, Knon-iKosed (1714, Asinsiion — 1789, [Tapmx) — dppan-
IY3bKHUI XyIOKHUK-IIEA3AKUCT T00H POKOKO.

39. Fishing trip. 1751.

After the original by C.J. Vernet. 1750.

Engraving, etching. 475x640.

Under the image, on the left: Peint par Vernet, a Rome; right: Gravé
par J. Ph. Le Bass; in the center: Départ pour la péche; below: Dédié
a Monsieur Ferrand Fermier Général. Tiré du Cabinet de Monsieur
Soufflot Architecte du Roy. A Paris chez J. Ph. Le Bas Graveur du
Cabinet du Roy rue de la Harpe; below on the right: Par son trés
humble serviteur J. Ph. Le Bas Graveur du Cabinet du Roy.

The original, written by C.J. Vernet for the French architect Jacques-
Germain Soufflot (1713-1780), was sold from a private collection

at Christie’s in 1999. See: https://www.christies.com/lotfinder/Lot/
claude-joseph-vernet-1714-1789-depart-pour-la-1694621-details.aspx
Inv. G 656.

Literature: Le Blanc, t. 2, p. 514, No. 464; Inventaire BNF XVIIle s.,
t. 13, p. 253, No. 467.

Vernet, Claude Joseph (1714, Avignon — 1789, Paris) — French
landscape painter of the Rococo era.
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40. ®aamannaceki akopau (Cinscbke ceaTo). 1775.

3a opurinasom JI. Tenipca Mosomrmoro.

I'paBropa pistem, opopt. 300%362.

ITostst 0Opizami.

ITix so6paskennsam, giBopyd: Peint par D. Teniers; mpasopyu: Gravé a
Teau forte par Martini et terminé au burin par J. Ph. le Bas en 1775;
y 11eHTpi, o obmaBa 6oxu Bijg repba: Les accords flammands; Humxue:
Dédié a M.r le Marquis de Brunoy, Comte de Sampigni, Baron de
Dagouville, S.gn de Chateaumeillan & c. Par son trés humble et

trés obéissant serviteur le Bas. Tiré du Cabinet de M.r le Marquis
de Brunoy. A Paris chés le Bas graveur pensionnaire du Roi, et
Conseiller en son Académie de Peinture, Sculpture et Gravure, rue
de la Harpe.

Tus. I" 34.

Jlimepamypa: Le Blang, t. 2, p. 511, Ne 173; Inventaire BNF

XVIlle s., t.13, p. 246-247, No 442.

Tenipc Monommmii, [lasix qus. No 17.

Maprini, Ilerpo Auronio (1739, Tpexrasaui, repriorcrso [lapma —
1797, [lapma) — iTamificbKuM XyI0KHUK 1 rpaBep. Bunses rpasiopi

y Kaxra-Oiminmna Jleba, B MmalicTepHi IKOT0 BUIPABIPYBAB JEKIJIbKA
odopris 3 opurinaiis JI. Teripca Mostomioro ta iHmux raMasIIis.

L

40. Flemish chords (Village festival). 1775.

After the original by D. Teniers the Younger.

Engraving, etching. 300x362.

The margins are cropped.

Under the image, on the left: Peint par D. Teniers; on the right: Gravé
a l'eau forte par Martini et termine au burin par J. Ph. le Bas en 1775;
in the center, on both sides of the coat of arms: Les accords flammands;
below: Dédié a M.r le Marquis de Brunoy, Comte de Sampigni, Baron
de Dagouville, S.gn de Chateaumeillan &c. Par son trés humble et
tres obéissant serviteur le Bas. Tiré du Cabinet de M.r le Marquis de
Brunoy. A Paris chés le Bas graveur pensionnaire du Roi, et Conseiller
en son Académie de Peinture, Sculpture et Gravure, rue de la Harpe.
Inv. G 34.

Literature: Le Blancg, t. 2, p. 511, No 173; Inventaire BNF XVIlIIe s.,
t.13, p. 246-247, No 442,

Teniers the Younger, David see No 17.

Martini, Pietro Antonio (1739, Trecasali, Duchy of Parma — 1797,
Parma) — Italian painter and engraver. He studied engraving with
Jacques-Philippe Lebas, in whose workshop he engraved several
etchings from the originals of D. Teniers the Younger and other
Flemish artists.

DOPAHLY3bKA TPABIOPA m ENGRAVINGS OF FRANCE
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41. Kpaesup oxosnunas Bproccena (Vue des environs de
Bruxelles). 1781.

3a opuriuasiom f. Bpeiirens Craprmroro.

I'pasropa pismem, odopr. 223x326.

Tlosst 0Opizami.

Ilix 306paskennsam, giopyd: Brugles de Velours pinx.; mpaBopyd:
J.P. Le Bas Sculp.

HasBy rpaBopu BcTaHOBIEHO HA MIACTABI MIOPIBHIHHA 3 aHA-
soriuanmu rpasiopamu JK.-@. Jleba, mo 36epiraorbesa B Hairio-
uaspHIH 610mioTerti Opanmii (Ilapux) Ta lepsxasaomy Epmitaski
(Cauxr-Ilerepbypr).

Tus. I' 461.

Jlimepamypa: Le Blanc, t. 2, p. 513, Ne 300; Inventaire BNF
XVIlle s., t.13, p.140, Ne 118.

Bpeiirens Crapmuii, Iu (3a npissucbrom «OrcamuroBuin) (Jan
Brueghel de Oude; 1568, Bproccess — 1625, AuTBepIiieH) — paamMans-
CHKUH XYI0MKHUK 100K 6apOKO.

41. View of the surroundings of Brussels (Vue des environs de
Bruxelles). 1781.

After the original by Jan Brueghel the Elder.

Engraving, etching. 223x326.

The margins are cropped.

Under the image, on the left: Brugles de Velours pinx.; on the right:
J.P. Le Bas Sculp.

The title of the engraving was established on the basis of a
comparison with similar engravings by J. F. Lebas, stored in the
National Library of France (Paris) and the State Hermitage Museum
(St. Petersburg).

Inv. G 461.

Literature: Le Blanc, t. 2, p. 513, No 300; Inventaire BNF XVIIIe s.,
t.13, p.140, No 118.

Brueghel the Elder, Jan (Fluwelen Brueghel) (Jan Brueghel de
Oude; 1568, Brussels — 1625, Antwerp) is a Flemish painter of the
Baroque era.
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JIeso, IKan-iKax Aanpe
1729, Pyau — 1786, [lapmx

Hapomuscs y poaui meBrsa. Yepes Taxrke
MareplajbHe CTAHOBUIIE 1 XBOPOOJIUBICTL JUTHHH
TypOOTY PO HHOI'0 B3sLJIA HA cede YepHUI[l MOHACTH-
pa Cearoi Marpnaauuu y Pyami. ¥V 17461750 Jleso
oys yunem sKana-Baricra Jlekamma B 3acHoBaHIM
octauHIM B Pyami Oe3maTHIN IITKOJII MaTIOBAHHSI.
V 1748 maBuaBcs y rpaBepa 1o cpibiay Ha im's Ky-
BeJib (Couvel), y sskoro Ha0yB HABUUYOK POOOTH pisiieM
o metauy. I1ig kepisuuirrBom Jlexamma cTBopuB cBOI
HepIIl pernpoayKITiiHI rpaBopu (30KpeMa MopPTpeT
Oiminma ge lamiens 3a rpaBipoBaHUM OpPHUIiHA-
aom Kepapa Eneninka). 3aBassky OKPOBUTEILCTBY
Jlexamma JleBo BcTynuB g0 mapu3bKol MaiicTepHi
Bigomoro rpasepa HK.-D. Jleba, me mpoBUYnBCsS YOTH-
pu poru (1750—-1754). Iliciisa sakiHyeHH HABYaHHS
y Jleba meskwmit uac mparoBaB y Pyasni. 3 moyatky
1760-x —y ITapmxi. ¥V 1775 obpanuutit uiernom Pyan-
CHKOI aKajieMil HayK, XyI0KHbBOI JTITepaTypH Ta MIC-
terrTB. KpiMm perrpoaykitifiHux pobiT BUKOHAB O0araTto
KHIKKOBUX 1JIIOCTPAILIA.

T

Le Veau (Leveau), Jean-Jacques André
1729, Rouen — 1786, Paris

He was born in the family of a shoemaker. Due
to the difficult financial situation and illness of the
child, the nuns of the monastery of St. Magdalena in
Rouen took care of him. In 1746-1750, Leveau was a
student of Jean-Baptiste Descamps at the free drawing
school founded by the latter in Rouen. In 1748, he
studied with a silver engraver named Couvel, from
whom he acquired skills as a metal cutter. Under the
guidance of Descamps, he created his first reproduction
engravings (in particular, a portrait of Philippe de
Champaigne based on an engraved original by Gérard
Edelinck). Thanks to the patronage of Descamps,
Leveau entered the Paris workshop of the famous
engraver J. P. Lebas, where he studied for four years
(1750-1754). After graduating from Lebas, he worked
for some time in Rouen. Since the beginning of the
1760s — in Paris. In 1775, he was elected a member
of the Rouen Academy of Sciences, Literature and
Arts. In addition to reproduction works, he made
| many book illustrations.

42. JIrobe saras. 1771.

3a opurinasnom @. JK. Jlrorepbypra.

I'pasropa pismem. 308x365.

ITig 306paskennsam, giBopyd: P.J. de Loutherboug pinxit; mpaBopyu:
J.J.Leveau sculpcit.; y menrpi: JAGNEAU CHERI. A Monsieur de
Loutherbourg Peintre du Roi et de son Académie de Peinture et de
Sculpture, associé de celle de Marseille & c. Par ses trés humbles
serviteurs Le Veau et Le Fort; amxue, miBopyu: Tire de la Collection
des ouvrages de m. de Loutherbourg apartenante a m. Foulquier a
Toulouse; mpasopyu: A Paris: chés J. Fr. Chereau, fils, rue St Jacques
prés les Mathurins.

ITosrorro @. K. JlroTepbypra, sik 3a3HAYEHO Y MMIUCI IT1T TPABIOPOIO,
uasexaio JHozedy-Opancya Oynpr’e (1744—1789) — paguuky mapia-
menty Tysyau, uneny [lapuspkol akagemii Hayk, KOJIEKIIOHEPY K-
Bomwcy, inTeHmanTy o. Mapriaiku (1786-1789).

Tus. I' 453.

Jlimepamypa: Le Blanc, t. 2, p. 548, Ne 26; Hédou, 1903, p. 88, No 31.
JIrorepOypr, @ininn-Kax gus. Ne 28.

42. Favorite lamb. 1771.

After the original by P. J. Loutherbourg.

Engraving. 308x365.

Under the image, on the left: P.J. de Loutherboug pinxit; on the
right: J.J. Leveau sculpt.; in the center: ’ZAGNEAU CHERI. A
Monsieur de Loutherbourg Peintre du Roi et de son Académie de
Peinture et de Sculpture, associé de celle de Marseille & c. Par ses
trés humbles serviteurs Le Veau et Le Fort; below, on the left: Tire
de la Collection des ouvrages de m. de Loutherbourg belonging to m.
Foulquier & Toulouse; on the right: A Paris: chés J. Fr. Chereau, fils,
rue St Jacques prés les Mathurins.

The canvas of P. J. Loutherbourg, as indicated in the signature
under the engraving, belonged to Joseph-Francois Foulquier (1744—
1789) — an adviser of the Parliament of Toulouse, a member of the
Paris Academy of Sciences, a collector of paintings, intendant of the
island Martinique (1786—1789).

Inv. G 453.

Literature: Le Blanc, t. 2, p. 548, No 26; Hédou, 1903, p.88, Ne 31.
Loutherbourg, Philippe-James see No 28.
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JIyap, Anexcic I
1640, ITapumsx — 1713, [apumx

I'pasep, roBemip. Cun rosesmipa Hixkomns I JIyapa
(orpumas mmateHT y 1616), 6par Hixoss [T'epa JIyapa
(1624-1679). Bys xoposriBcbKUM 0BeipoMm Ha Ma-
HydaKTypi robeseHis, e y 1666—1676 mrpairioBas
HAJ BUTOTOBJIEHHSIM CP1OHKX MeOJIIB Ta 0aJIIoCTpagu
st JIromosika XIV 3a masmouxamu llaps Jlebpena,
TomIIHBOTO muperTopa Manydaxrypu. Yiaer Kopo-
JIIBCBHKOI akageMil sKUBOIIMCY Ta CKyJIbITYypH (1678).

Loir, Alexis I
1640, Paris — 1713, Paris

Engraver, jeweler. Son of the jeweler Nicolas I
Loir (who received a patent in 1616) and brother of
Nicolas Pierre Loir (1624—-1679). He was a royal jeweler
at the Tapestry Manufactory, where in 1666—-1676 he
worked on the manufacture of silver furniture and a
balustrade for Louis XIV based on drawings by Charles
Le Brun, the then director of the Manufactory. Member
of the Royal Academy of Painting and Sculpture (1678).

]

43. Oceira roposieeu. B, 1710.

3a opwurimasowm I1. I1. PyGerca.

I'pasropa pismem, odopr. 495x343.

ITix 306paskennsam, giBopyd: Rubens pinxit.; mpasopyq: I. M. Nattier
delin. Loir sculpsit.; y merpi: L’Education de la Reine. Minerve
enseigne a la Reine ...| ... la Peinture, la Sculpture & la Musique;.
umkuae, mpaBopyd: A Paris chez le S.r Nattier peintre de ’Academie
Royale rue Frementeau. Avec Privilege du Roy.

Apxyr 13 cepii 3 ABaJIATH YOTUPHOX TPABIOP, IPUCBAICHUX FKATTIO
roposieBu-pererra Opaniii Mapii Megivui, BUKOHAHUX PISHUMU Maii-
crpamu 3a opurinanamu Pyberca. Cepist *KUBOIMCHUX II0JIOTEH OyJia
uanucana Pybercom y 1622—-1623 st JIrokceMOyp3bKOro maary Ko-
pousieBu y [Tapmski.

Opurinasnm 3uaxoasatbes B JIyBpi.

Tanm apryrm cepii: Ne 21, 22, 44, 54, 55, 69.

Tas. I' 592.

Jlimepamypa: Le Blanc, t. 2, p. 561, Ne 22; Schneevoogt, 1873, p. 220,
No 19 (6); Rooses, v. 3, p. 224, No 732.

Py6Genc, Ilitep Ilayns qus. No 21.

Harspe, dKan-Mapx (Jean-Marc Nattier; 1685, [lapmx — 1766,
Tlapw:x) — ppaHITy3bKUN JKUBOIIUCEIH, OCHOBOITOJIOKHUK HOBOTO
CTHUTIO YKWBOITUCY — ICTOPUYHOTO IIOPTPETA.

L

43. Queen’s education. Ca. 1710.

After the original by P. P. Rubens.

Engraving, etching. 495x343.

Under the image, on the left: Rubens pinxit.; on the right:

I. M. Nattier delin. Loir sculpsite.; in the center: I’Education de la
Reine. Minerve enseigne a la Reine ...| ... la Peinture, la Sculpture &
la Musique;.below, on the right: A Paris chez le S.r Nattier peintre de
I’Academie Royale rue Frementeau. Avec Privilege du Roy.

Sheet from a series of twenty-four engravings dedicated to the life of
Queen Regent of France Maria de’ Medici, made by various masters
after Rubens’ originals. A series of paintings was painted by Rubens
in 1622-1623 for the Queen’s Luxembourg Palace in Paris.

The originals are in the Louvre.

Other sheets of the series: No 21, 22, 44, 54, 55, 69.

Inv. G 592.

Literature: Le Blanc, t. 2, p. 561, No 22; Schneevoogt, 1873, p. 220,

No 19 (6); Roses, v. 3, p. 224, No 732.

Rubens, Peter Paul see No 21.

Nattier, Jean-Marc (1685, Paris — 1766, Paris) — French painter,
the founder of a new style of painting — a historical portrait.
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44. Tpiymd Ictuan. Ba. 1710.

3a opurinasom II. I1. PyGenca.

I'pasiopa pisuem, odopt. 500%230.

IIig so6paskennsam, giBopyd: Rubens pinx. I. B. Nattier del.; mpaso-
py4: A. Loir Sculp.; y menTpi: Le Tems decouvre la Verité. Le Peintre
voulant faire voir ... se reconcilient a la face du Ciel; ausxue, npa-
Bopy4: A Paris chez le S.r Nattier peintre de ’Academie Royale rue
Frementeau; y HmsxkHbOMY JIIBOMY KyTi apKyma: 24.

Apxyur 13 cepii 3 IBAAIATH YOTUPHOX IPABIOP, IPUCBAUCHUX HKUATTIO
KoposeBu-perenra Opanii Mapii Meaivl, BAKOHAHUX PISHUMH Maii-
crpamu 3a opurinanamu Py6enca. Cepist sKUBOIIMCHUX ITOJIOTEH OyJ1a
"anucada Pybencom y 1622-1623 s JTookceMOyp3bKOro maJiary Ko-
ponesu y [Tapmsxi.

Opwurinanu 3uaxoasaTeess B JIyspi.

Tami aprymi cepii: Ne 21, 22, 43, 54, 55, 69.

Tus. I' 590.

Jlimepamypa: Le Blanc, t. 2, p. 561, Ne 23; Schneevoogt, 1873, p. 220,
No 19 (24); Rooses, v. 3, p. 252, No 751.

PyGenc, Ilitep Ilayns qus. No 21.

Harwe, dKau-Baricer qus. No 21.

44. Triumph of the Truth.Ca. 1710.

After the original by P. P. Rubens.

Engraving, etching. 500x230.

Under the image, on the left: Rubens pinx. I. B. Nattier del.; on the
right: A. Loir Sculp.; in the center: Le Tems decouvre la Verité. Le
Peintre voulant faire voir ... se reconcilient a la face du Ciel; below,
on the right: A Paris chez le S.r Nattier peintre de I’Academie Royale
rue Frementeau; in the lower left corner of the sheet: 24.

Sheet from a series of twenty-four engravings dedicated to the life of
Queen Regent of France Maria de’ Medici, made by various masters
after Rubens’ originals. A series of paintings was painted by Rubens
in 1622-1623 for the Queen’s Luxembourg Palace in Paris.

The originals are in the Louvre.

Other sheets of the series: No 21, 22, 43, 54, 55, 69.

Inv. G 590.

Literature: Le Blanc, t. 2, p. 561, No 23; Schneevoogt, 1873, p. 220,
Ne 19 (24); Roses, v. 3, p. 252, No 751.

Rubens, Peter Paul see No 21.

Nattier, Jean-Baptiste see No 21.
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Mansobect, dKop:x
1754, Ilapusx — 1843, [apux

I'paBep-odopTucT, prcyBaIbHUK, AKBAPEJIICT.
IIpamroBas y ranysi KHHKKOBOI LIIOCTpAaIlii. YJueHb
K.-©. Jleba. IlounHas gx XyIomHUK-aKBAPEJIICT.
¥ 1790 BuroHaB cepifo rpaBipoOBAHUX MOPTPETIB JIe-
nytatiB Hariomanbpuux 36opie. Bucrasisasca B [1a-
pHu3bKOMY caJIoHI: Biepine —y 1798 (masmonok «Ileii-
3aK 13 KyHAJbHUKAMI), PeryJapHo — 3 1812 (uBi
rpaBiopu Ta eTiof 3 HaTypu) g0 1833. Harpasipysas
mexisbka odopTiB 1o Bumanua «Le sacre de S. M.
PEmpereur Napoléon dans I'église métropolitaine de
Paris, le XI frimaire an XIII dimanche 2 décembre
1804» (Koponarrisa immeparopa Hamosteona. I[apmx,
1804), 3a opuriasgamu [llapisa Ilepcwe Ta Hana-ba-
Ticta I3abe.

I'pasiopa «IlomoBanmsa Ha JIeBIB» — paHHSI Po0O-
Ta Manrsbecra, BUKOHAHA i yac HaBuaHusa y JIeba,
CITUTBHO 3 yumuTesieM (K CBIYUTD I INIC HA TIOBHO-
My IPUMIPHUKY BIIOUTKA).

Malbeste, Georges
1754, Paris — 1843, Paris

Engraver-etcher, draftsman, watercolorist.
He worked in the field of book illustration. Student
of J. P. Lebas. He started as a watercolor artist. In
1790, he executed a series of engraved portraits of
deputies of the National Assembly. He exhibited
at the Paris Salon: for the first time — in 1798
(«Landscape with Swimsuits»), regularly — from 1812
(two engravings and a sketch from nature) to 1833.
He engraved several etchings for the publication «Le
sacre de S. M. ’Empereur Napoléon dans I’église
métropolitaine de Paris, le XI frimaire an XIII
dimanche 2 décembre 1804» (Coronation of Emperor
Napoleon. Paris, 1804), after the originals by Charles
Percier and Jean-Baptiste Isabey.

The engraving «The Lion Hunt» is an early
work by Malbeste, made during his studies with
Lebas, together with the teacher (as the signature
on the full copy of the print indicates).

]

L

45. Ilomosauua Ha nesis (Chasse au lion). 1772.

3a opurimasom II. IT. PyGenca.

Odopr, rpasropa pisiem. 179x235.

ITons oOpizami.

V HusHBOMY JIIBOMY KYyTI 300paskeHHs HaIuc Big pyku: Rubens pinx.;
y mpasomy: Lettelier sculp.

ABTOpa Ta Ha3BY IPaBIOPH BCTAHOBJIEHO HA IIIICTABI IIOPIBHAHHS

3 agasoriuaumu rpasopavu JK. Mans6ecra, mo 36epiraorsesa y Bpu-
Taucbkomy myaei (JIommon) ra y Himepiaauacbkomy iHCTHTYTI icTOpii
mucrerrts ('aara).

Opurinau I1. T1. PyGenca Brpauenuii.

OzHA 3 YOTUPBOX TPABIOP, 110 300PAMKYIOTE CIIEHU OJIBAHHS, IIPU-
cBAYEHHX BimoMomy HaTtypasicry rpady Hopaxy-Jlyi Jleknepry me
Broddony (1707-1788).

Ius. I' 524.

Jlus. Tarosx: Ne 37, 38.

PyGenc, Ilitep Ilayns qus. No 21.

45. The Lion Hunt (Chasse au lion). 1772.

After the original by P. P. Rubens.

Etching, engraving. 179x235.

The margins are cropped.

In the lower left corner of the image there is a handwritten
inscription: Rubens pinx.; on the right: Lettelier sculp.

The author and title of the engraving were established on the basis
of comparison with similar engravings by G. Malbeste kept in the
British Museum (London) and the Netherlands Institute for the
History of Art (The Hague).

The original by P. P. Rubens is lost.

One of four engravings depicting hunting scenes dedicated to

the famous naturalist Count Georges-Louis Leclerc de Buffon
(1707-1788).

Inv. G 524.

See also: Ne 37, 38.

Rubens, Peter Paul see No 21.
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Mackense, JIyi-iKosed
1741, Cisyewn, mobJr. Jlisnag — 1811, ITapusx

I'pasep pismem ta opoprom. Yuens K.-D. Jleda.
IIpammoBas y ramaysi KHUKKOBOI LiocTpalrii. 3poous
JuMaJIo rpasiop y cispobitauirTel 3 Opancya-Jlemni
He (1732-1817), Tesx yunem Jleba. Horo cun, Kion-
JIyi Mackesbe (1781-1852), Tesx OyB rpaBepoM.

46. Aneropia koponamii JIromosika XVI

(Le Sacre de Louis XVI). 1776.

3a opurinasom JK.-O. Oparonapa.

I'paBiopa pistem, odopt. 315%243.

ITosst 0Opizami.

I1izg s00paskerssam, smBopyd: Fragonard pinx.; mpasopyd: Masquelier sc.
HasBy rpasiopu BCTaHOBJIEHO HA IIACTABl MOPIBHAHHSA 3 AHAJIOTIYHU-
mu rpasiopamu JIyi-Koseda Mackenne, mo sbepiraorbes B Hartio-
HasabHiN 6i6siorerti @panmii (ITapux) Ta 8 HamionansHii ranepel
Bikropii (Mens0ypH, ABerpastis). 'pasiopa 3pobiieHa y ciBaBTOPCTBI
3 Opancya-/eni He. Binbin nomupenumMu € BapiaHTH BIIOUTKIB Iiel
TPaBIOPH 34 JBOMA II1/IIIHCAMMU.

Ims. I' 555.

Jlimepamypa: Catalogue de la magnifique et précieuse collection

de livres, manuscrits, dessins et estampes, formant le cabinet de

Mr R. Brisart, rentierd, Gand. Gand, 1849, p. 254, No 1061.
®paronap, Kau-Ouope (Jean-Honoré Fragonard; 1732, I'pac, —
1806, ITapm:x) — paHIly3bKUI XyTOKHUK, 110 IPAIIOBAB y CTUJIL
POKOKO.

Masquelier, Louis-Joseph
1741, Cysoing, Lille — 1811, Paris

Engraver and etcher. Student of J.P. Lebas. He
worked in the field of book illustration. Made many
engravings in collaboration with Francois-Denis Née
(1732-1817), also a student of Lebas. His son, Claude-
Louis Masquelier (1781-1852), was also an engraver.

46. Allegory of the coronation of Louis XVI

(Le Sacre de Louis XVI). 1776.

After the original by J.H. Fragonard.

Engraving, etching. 315x243.

The margins are cropped.

Under the image, on the left: Fragonard pinx.; right: Masquelier sc.
The title of the engraving was established on the basis of a
comparison with similar engravings of Louis-Joseph Masquelier,
stored in the National Library of France (Paris) and in the National
Gallery of Victoria (Melbourne, Australia). The engraving was made
in collaboration with Francois-Denis Née. Variants of prints of this
engraving with two signa-tures are more common.

Inv. G 555.

Literature: Catalog de la magnifique et précieuse collection de livres,
manuscrits, dessins et estampes, formant le cabinet de Mr R. Brisart,
rentier, a Gand. Gand, 1849, p. 254, Ne 1061.

Fragonard, Jean-Honoré (1732, Grasse — 1806, Paris) — French
artist, representative of the Rococo style.
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Mopo, #Kau-Mimeas (Mosroammii)
1741, Ilapusx — 1814, I[lapux

Pucysanbuuk, rpasep, 0pOPTHUCT CTUIIIO POKO-
ko. Bumatuuit kamEkoBuit iocrpaTrop XVIII cro-
girtsa. Hasuascea y Jlyi-iKoseda Jle Jloppena, cy-
npoBo:kyBaB yuntesia B 1758 y Cauxr-IlerepOypr,
Jle TOM Ha 3ampoIlleHHs IIpe3nieHTa IMmepaTtopehbKoi
axamemii mucrerrTs 1. 1. [llyBastoBa cras mepium il
mupexTopoMm. Bukiiagas B akagemil MaIIOHOK, I1CJIS
cmepri JIe Jloppena y 1759 nmosepuysces go [lapusxa.
Hasuagcsa rpasioBanmio y HKaxa-Oiminma Jleda,
SIKMH IIPAIOBaB Ha 3aMOBJIEHHSI 3HAMEHUTOI0 OaH-
Kipa, kosekirionepa ta merenara [I'epa Kpoaa. Cro-
YaTKy 3afiMaBCs PepoayKIIIAHOI IPaBIOPOI0 Pi3lemM
ta odpopTom. ¥ 1770 samiaus [llapas-Hixkoma Korre-
Ha MoJtogmmoro Ha mocal «pUCYyBAJIBHUKA MAaJIUX
KOPOJTIBCHKUX CBAT». MOpo cTBOpIOBAB OpHUTIHAIBHL
KoMIto3mIfi Ha Temu possar Jlomosirka XV 1 magam
Jobappi, misuinre — JIromosika XVI 1 Mapii-Auarya-

]

Hertu. Y 1781 micras ogimifiHy mocamy pUCyBaJIb-
HuKAa 1 rpaBepa KabiHeTy KopoJid Ta amapTaMeHTH
y JIyspi. V 1785 momoposxysas Itamiern. ¥ 1789 0ys
npuiinaTuii 10 KoposriBebkol akamgemil sKHBOIINCY
Ta ckyJabTypu. [lizuHinme mMaJso safimaBcsa rpaBipy-
BaHHAM, 34 MOr0 MAJIIOHKAMMU IIPAIFOBAJIN 1HII I'pa-
Bepu. 3riIHO 3 KATAJIOrOM HOro pooIT, IIPOLITIOCTPY-
BaB noHax 200 BUmaHb.

[IpomoB:xyBaB IIpaIoBaTH K KHIKKOBUHI 1JTH0-
cTpaTop 1 B poKu peBoJtioLii. ¥ 1793 OyB nmprsHAUYeHNH
YJIEHOM PEeBOJIIOINMHOI KoMicii 3 MmucTerrrsa, y 1797
craB mpogecopom Ilapuapkoro meHTpaIILHOIO yUH-
nuia kpacuux muctenTs. Ilicas pecraspairii Byp-
oomiB y 1814 Mopo 36epir cBoe CTAHOBUIIE 1 HABITH
OTPHUMAB II0CAAY PUCYBAJIbLHUKA KOPOJIS.

CrBOopuB O0JM3BKO ABOX THCAY IpadluHmX
APKYIIIB.

[

47. Hasun i Bipcagia (David et Bethzabée). 1763.

3a opurinasiom PemGpamara. 1643.

I'paBropa pistiem, odoprt. 345%465.

Tlosst 0Opisami.

Ha 300paskenni Buuay, mpasopy4a: Rembrandt f. | 1643, J.M. Moreau
le jeune sculp. | 1763; i 300paskenHsaM, JiBopyd: Rembrandt
Pinxit.; mpasopy4: J. M. Moreau Sculp.

Hassy rpasropu BCTaHOBJIEHO HA MiJCTABI ITOPIBHAHHS 3 AHAJIOTIY-
Hoio rpasiopoio JK.-M. Mopo, 110 36epiraerbes y Bpuraucsromy myaei
(JIommon).

Husonmcuwuii opurinan Pembpanara — y Mysel mucrerrrsa Merporo-
sirer (Hoio-Mopx, CIIIA).

Tus. I' 609.

Jlimepamypa: Bocher, 1882, p. 83, No 224. Portalis et Béraldi, t. 3,
p. 159, No 21.

PemOpannar 'apmencson Ban Peiin (1606, Jleitnen — 1669, Am-
cTep/aM) — HiJIepJIaHACHKUM XYJ0MKHUK, TPaBep, HAUBUIATHIIINI
IIPEJICTABHUK 30JI0TOIO CTOJIITTS TOJIJIAHACHKOTO SKHUBOIIUACY .
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Moreau, Jean-Michel (the Younger)
1741, Paris — 1814, Paris

Draftsman, engraver, etcher of Rococo style. An
outstanding book illustrator of the 18th century. He
studied under Louis-Joseph Le Lorrain, accompanied
the teacher to St. Petersburg in 1758, where he
became the first director of the Imperial Academy
of Arts at the invitation of I. I. Shuvalov. He taught
drawing at the Academy, after the death of Le Lorrain
in 1759 he returned to Paris. He studied engraving
with Jacques-Philippe Lebas who worked on the
order of patron and collector Pierre Crozat. At first,
he was engaged in reproduction engraving with a
cutter and etching. In 1770, he replaced Charles-
Nicolas Cochin the Younger in the position of «painter
of small royal holidays». Moreau created original
compositions on the entertainment themes of Louis
XV and Madame du Barry, later — Louis XVI and
Marie Antoinette. In 1781, he received the official

position of draftsman and engraver of the King’s
Cabinet and apartments in the Louvre. In 1785 he
traveled through Italy. In 1789 he was admitted to
the Royal Academy of Painting and Sculpture. Later,
he did little engraving, other engravers worked on
his drawings. According to the catalog of his works,
he illustrated more than 200 editions.

He continued to work as a book illustrator
even during the years of the revolution. In 1793
he was an appointed member of the revolutionary
art commission, in 1797 he became a professor
at the Paris Central School of Fine Arts. During
the restoration of the Bourbons in 1814, Moreau
retained his position and even received the position
of draftsman to the king.

He created about two thousand graphic sheets.

]

[

47. David and Bathsheba. 1763.

After the original by Rembrandt. 1643.

Engraving, etching. 345%465.

The margins are cropped.

Under the image, on the right: Rembrandt f. | 1643, J.M. Moreau le
jeune sculp. | 1763; under the image, on the left: Rembrandt Pinxit.;
right: J. M. Moreau Sculp.

The title of the engraving was established on the basis of a
comparison with a similar engraving by J.-M. Moreau, stored in the
British Museum (London).

Rembrandt’s painting original is in the Metropolitan Museum of Art
(New York, USA).

Inv. G 609.

Literature: Bocher, 1882, p. 83, No 224; Portalis et Béraldi, t. 3,

p. 159, No 21.

Rembrandt Harmenszoon van Rijn (1606, Leiden — 1669,
Amsterdam) — Dutch painter, engraver, the most outstanding
representative of the golden age of Dutch painting.
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Myapo, iKau
1690, Opitean — 1762, [lapux

I'paBep Ta BHmaBerp ecraminis. Yuenb bou e
Byuons. ¥V 1736 obpanuii wienom Koposisebkol axaie-
Mil JKUBOITHCY Ta CKYJIbIITypH. Brucrasmsascsa y Casoni
y 1737-1761. I'paBipyBas mepeBaskHO 32 OPUTIHAIAMEI
Anryana Barro ta @urinca Baysepmana. 3a kapTu-
HaMI OCTAaHHBLOT'O 3P00OHB cepiio 3 89 rpasop I Has-
Boto «Oeuvres de Philippe Wouwermans Hollandois»
(«TBopu Dimitica Baysepmana, TOLTaAHILD).

48. ®aamannaceska craiina (L’ecurie flamande). 1755.

3a opurinamom @. Baysepmana.

I'paBiopa pistem, oopt. 338x455.

ITosst obpizami.

ABTOpa Ta Ha3BY rPaBIOPU BCTAHOBJIEHO HA I1JICTABl OPIBHAHHS

3 anasioriyanmu rpasiopamu A. Myapo, 1o 36epiraorsest y Bpuran-
coromy myael (JIommon) ta y Harrionasnswiit rasepei Bikropii (Mesb-
OypH, ABcTpauris).

Tus. I' 507

Bayeepman, @iminc qus. No 2.

Moyreau, Jean
1690, Orléans — 1762, Paris

Engraver and publisher of prints. Student of
Bon de Boulogne. In 1736, he was elected a member
of the Royal Academy of Painting and Sculpture.
Exhibited at the Salon in 1737-1761. Engraved
mainly from the originals of Antoine Watteau and
Philips Wouwerman. After the paintings of the latter,
he made a series of 89 engravings called «Oeuvres
de Philippe Wouwermans Hollandois».

48. Flemish stable (L’ecurie flamande). 1755.

After the original by Ph. Wouwerman.

Engraving, etching. 338x455.

The margins are cropped.

The author and title of the engraving were established on the basis
of a comparison with similar engravings by J. Moyreau kept in

the British Museum (London) and the National Gallery of Victoria
(Melbourne, Australia).

Inv. G 507

Wouwerman, Philips see No 2.
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49. [IpogaBmuia Ka4ok. 1762,

3a opurinasiom @. Baysepmana.

I'pasropa pismem, odopt. 360X464.

TTix s06paskennsm, miBopyu: Vouvermans Pinxit.; mpasopyu:

J. Moyreau Sculpsit; y mienTpi, 1o 06maBa 60KH KapTyIIa 3 Tep-

6om: LA MARCHANDE DE CANARDS; uuskue: D’aprés le Tableau
Original de Ppe. Vouvermans qui est au Cabinet de Mr. Damery
Chevalier de I'Ordre Royal et Militaire de St. Louis... avec Privilége de
Roy 1762. A Paris chés Moyreau, Graveur du Roy, rue des Mathurins;
Y HISKHBOMY IIpaBoMy KyTi apkymra: No 89.

Tus. I' 597.

Jlimepamypa: Le Blanc, t. 3, p. 61, No 44-132 (cepist rpaBop 3a OpHTIi-
wasamu @. Baysepmana).

Baysepman, @ininc qus. No 2.

49. The seller of ducks. 1762.

After the original by Ph. Wouwerman.

Engraving, etching. 360x464.

Under the image, on the left: Vouvermans Pinxit.; on the right:

J. Moyreau Sculpsit; in the center, on both sides of a cartouche with
the coat of arms: LA MARCHANDE DE CANARDS; below: D’apres
le Tableau Original de Ppe. Vouvermans qui est au Cabinet de Mr.
Damery Chevalier de 'Ordre Royal et Militaire de St. Louis... avec
Privilége de Roy 1762. A Paris chés Moyreau, Graveur du Roy, rue
des Mathurins;in the lower right corner of the sheet: No 89.

Inv. G 597.

Literature: Le Blanc, t. 3, p. 61, No 44-132 (a series of engravings
after the originals of P. Wouwerman).

Wouwerman, Philips see No 2.
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Onpan, Benya (I ado Crapmmii)
1661, Jlion — 1721, Vaye-ciop-JIlyap

I'pasep pismem. pyruii cuu rpaBepa Hepme-
Ha Oxpana (1631-1710). HaBuaBcs y cBoro 6aTbka,
motim — y Ilapmxi, y nsanera, Hepapa Ogpauna. Bu-
rpasipyBaB 0araTo JIOIIOK 3 ICTOPUYHUMU CIOMKeTaMU
Ta noprperamu. Y 1709 0yB npuitasaruii 1o Koposis-
CHKOI aKajieMil sKUBOIMICY 1 CKyIbITYpPH (32 TpaBoOpu
— moptpet Haua-Baricra Kosnsbepa 3a opurinasom
K. JledbeBpa Ta «BosnBmkenus Xpecta» 3a OpUriHAa-
gom III. JIebpena). Y 1714 3a KOPOJIIBCHKUM J03BO-
Jom 1epeixas 10 JIrokcemOypapkoro maaiy. ¥ 1715
CcTaB pagHUKOM akKajeMil 1 JicTaB 3BaHHS rpasepa
KopoJs 3 mencieo B 100 JiBpiB.

Audran, Benoit (I or the Elder)
1661, Lyon — 1721, Ouzouer-sur-Loire

Engraver. The second son of the engraver
Germain Audran (1631-1710). He studied with his
father, then in Paris, with his uncle, Gerard Audran.
He engraved many plates with historical subjects
and portraits. In 1709, he was admitted to the Royal
Academy of Painting and Sculpture (for engraving
portrait of Jean-Baptiste Colbert after the original of
C. Lefébvre and «The Raising of the Cross» after the
original by C. Le Brun). In 1714, by royal permission,
he moved to the Luxembourg Palace. In 1715, he
became an advisor to the Academy and received the
title of king’s engraver with a pension of 100 livres.

]

L

50. BosgBuskenusa Xpecra. 1706.

3a opurinasom III. JIebpena. 1685.

I'pasiopa pisiem, ogopt. 570x740.

I1ig s00paskerwsam, smiBopyd: Inventé et peint par M. le Brun premier
peintre du Roi; mpasopyu: Dessiné et gravé par B. Audran avec Privilege
du Roi de 1706; y mierTpi: Dedie au Roy par son tres humble et tres
obeissant serviteur et fidelle sujet Benoist Audran; mo o0muaBa 60KkM Bix
repba — rmrara 3 €BaHTeIisa JATUHCHKOI0 Ta (PPAHILY3HKOI MOBAMU

(M. 3:14-15); auskue, mgisopyd: Ce tableau est dans... de long; mpaBopyu:
Se vend a Paris au Palais de Luxembourg ou le dit Audran demeure.
Opurinan [apasa Jlebpena saaxogurses B Mysel 06pasoTBopunx Mu-
crerrtB Ta apxeoJorii B Tpya (Opaniris).

Ius. I' 660.

JleGpen, [llapas (1619, [Tapuxk — 1690, [Tapu:x) — dppanIitysbrmit
SKUBOIHCEIb 1 PUCYBAJIBHUK, OJIMH 3 HAWBUIATHIIINX IPEICTABHUKIB
MUCTEIITBA KJIACUIIM3MY, OCHOBOIIOJIOMKHUK BeInKoro cTuio ernoxu
JIromosika XIV.

50. The Raising of the Cross. 1706.

After the original by C. Le Brun. 1685.

Engraving, etching. 570x740.

Under the image, on the left: Inventé et peint par M. le Brun premier
peintre du Roi; on the right: Dessiné et gravé par B. Audran avec
Privilege du Roi de 1706; in the center: Dedie au Roy par son tres
humble et tres obeissant serviteur et fidelle sujet Benoist Audran; on
both sides of the coat of arms — a quote from the Gospel in Latin and
French (John 3:14-15); below, on the left: Ce tableau est dans... de
long; on the right: Se vend a Paris au Palais de Luxembourg ou le dit
Audran demeure.

The original by Charles Le Brun is located in the Museum of Fine
Arts and Archeology in Troyes (France).

Inv. G 660.

Le Brun, Charles (1619, Paris — 1690, Paris) — French painter and
draftsman, one of the most outstanding representatives of classicism
art, the founder of the Grand Styl of the Louis XIV era.

N3
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Onpan, Kau
1667, Jlion — 1756, I1apmx

I'paBep pistiem Ta oopToM i3 BETHUKOI qU-
"HacTii rpasepiB Oxpanis. Cuu Hepmena Opgpa-
Ha (1631-1710), momonmuii 6patr Bernya Onpauna
(1661-1721). CrrouaTky HaBYaBCs y OAThKA, IIOTIM —
B MayicTepHi cBoro gsaabka, epapa Ogpana, y Ila-
puxi. o ABagIIAgATH POKIB JOCAT BHCOKOT'O PIBHS
MamMicrepHocTl rpaBipyBaHaa. JaopKo 1 miaeMiH-
HUK Pa3doM BHKOHAJIHN BEJIHKY KIJIBKICTH IpaBIOp,
TOMY 1HO[I BA’sKKO BCTAHOBHUTH aBTOPCTBO TOT'0 UM
1mmroro. ¥ 1706 orpuMaB 3BaHHSI rpaBepa KopoJid,
meHcio Ta KBapTupy mpu MaHydarTypi robeseHis.
3 1756 — uwnen KoposiBebkol akamemii sKMBOOUCY
Ta CKyJbITYpH (3a rpaBipoBaui mopTpetu AHTyaHa
Kyaseso ta Hoensa Kyamesns).

]

Audran, Jean
1667, Lyon — 1756, Paris

Engraver and etcher from the great dynasty of
Audran engravers. Son of Germain Audran (1631—
1710), younger brother of Benoit Audran (1661-1721).
At first he studied with his father, then in Paris, in
the workshop of his uncle, Gérard Audran. By the age
of twenty, he had reached a high level of engraving
skills. The uncle and nephew together made a large
number of engravings, so it is sometimes difficult to
establish the authorship of one or the other. In 1706,
he received the title of king’s engraver, a pension and
an apartment at the Tapestry Manufactory. Since
1756 — a member of the Royal Academy of Painting
and Sculpture (for the engraved portraits of Antoine
Coysevox and Noél Coypel).

[

51. Hecennsa Xpecra.

3a opurinanom A. [pe.

I'paBropa pistiem, odopt. 557%724.

Bauay ma 300paskenni, Ha crpiumi: Ant. Dieu pinx. Jo. Audran scul;
y HIPKHBOMY KyT1 300paskeHHs, jgiBopy4: P. Drevet excud.; mpaBopyd:
Cum Priuilegio Regis; mi 306paskennsm, y Tpu croBmunku: Pecheur,
voyant ton Dieu, par un amour extréme... Cest la qu’il faut to6ffrir,
comme une autre victime.

JlocuTs pinricuwuit aprymr — 3 agpecoro ['epa I{pese, e 3a3uaue-
auit y Jlebmana ta B laBenrapi dpaniyssrux doumis Haronanpmuol
610miorexu Opamnriii. Bussiaennit sumie y epskasuomy my3seil Himep-
naugis (AMcrepgam).

Tus. I" 658.

Jlimepamypa: Nagler, Bd. 1, S. 194.

Jbe, Auryan (651. 1662, [Tapusk — 1727, [lapusk) — dbpanitysprmii Xy-
JIOMKHUK, aBTOP KAPTUH HA ICTOPUYHI CIOKETH TA IIOPTPETIB.

51. Carrying the Cross.

After the original by A. Dieu.

Engraving, etching. 557x724.

At the bottom of the image, on the ribbon: Ant. Dieu pinx. Joe
Audran scul.; in the lower corner of the image, on the left: P. Drevet
excud.; on the right: Cum Priuilegio Regis; below the image, in three
columns: Pecheur, voyant ton Dieu, par un amour extreme... C’est 1la
qu’il faut t6ffrir, comme une autre victime.

A rare sheet — with the address of Pierre Drévet, not listed

in Le Blanc and in the Inventory of French collections of the
National Library of France. Discovered only in the Rijksmuseum
(Amsterdam).

Inv. G 658.

Literature: Nagler, Bd. 1, S. 194.

Dieu, Antoine (ca. 1662, Paris — 1727, Paris) — French artist, the
author of paintings on historical subjects and portraits.
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Opremesbe (ros. Xopremebce),
Mapi-Aun-Iacent
1682, ITapux — 1727, Ilapmx

I'pasep, ocoprrct. 3 Besmkol poguHy (hpaHILy3b-
kux rpaBepis. Crapma mouka Jlamiens Opremernnea,
JpaHILy3bKOr0 KHUTOTOPIOBILA, BUXiAd 3 [omasmii.
Hpy:xmaa (1712) Bimomoro dpanirysbroro rpasepa Hi-
rosst-Ampi Tapabito. Ogus 3 ixHix cumiB, WHak-Hixo-
ns Tapawito, Tesx OyB rpasepom. 'paBepamu Taxosx
Oysu obmasi ii cectpwm, Jlyiza-Masen ta Mapi-Hi-
KoJib, 1 Opar ®penepik. Mapi-Aaa ta Mapi-Hixoas
HIAMHICYBaJIN CBOI po0OTH miBoumM Irpissuiiem. Ilpa-
II0BAJIA IIEPEBAKHO Y IIOPTPETHOMY $KAHPI.

Horthemels, Marie-Anne-Hyacinthe
1682, Paris — 1727, Paris

Engraver, etcher. From a large family of French
engravers. The eldest daughter of Daniel Hortemels,
a French bookseller, originally from Hol-land. Wife
(1712) of the famous French engraver Nicolas-Henri
Tardieu. One of their sons, Jacques-Nicolas Tardieu,
was also an engraver. Both her sisters, Louise-
Madeleine and Marie-Nicole, and her brother Frédé-
ric were also engravers. Marie-Anne and Marie-
Nicole signed their works with their maiden name.
She worked mainly in the portrait genre.

]

52. lloprper kapaunana Anpi-llouca ne Tiapa ge Bicci.

3a opwuriuasom I'. Piro. 1715.

I'paBropa pistem, odopt. 357%255.

[Iix pamoro, miBopyu: Hyacinthe Rigaud pinxit 1715; mpasopy«:
Marie Hyacinthe Horthemels sculpsit.; y mienTpi, Ha koncomi: Henry
de Thiard de Bissy Cardinal de la S.E.R. Evéque de Meaux Abbé de
I'Abbaye Royale de Saint-Germain des Prez & c.; umsxue: Offerebat
Petrus Jullien.

Tus. I' 351.

Jlimepamypa: Inventaire BNF, XVIIIe siecle, t. 11, p.384,

No 13; Catalogue raisonné des oeuvres de Hyacinthe

Rigaud. — Pesxum nocrymy: http://www.hyacinthe-
rigaud.com/catalogue-raisonne-hyacinthe-rigaud/
gravures/974-thiard-de-bissy-henry-pons-de.

Piro, I'ianuut gus. No 1.

Tiap ne Bicci, Aupi-lIlonc ne (1657-1737) — dbpanity3bkuii ka-
TOJUIBKAN CBAMIEHHUK, enrckomn Tyirst (1687—1704), emmckom Mo
(1704-1737), kapamuai (3 1715).

[

52. Portrait of Cardinal Henri-Pons de Thiard de Bissy.
After the original by H. Rigaud. 1715.

Engraving, etching. 357x255.

Under the frame, on the left: Hyacinthe Rigaud pinxit 1715; on the
right: Marie Hyacinthe Horthemels sculpsit.; in center, on console:
Henry de Thiard de Bissy Cardinal de la S.E.R. Evéque de Meaux
Abbé de '’Abbaye Royale de Saint-Germain des Prez &c.; below:
Offerebat Petrus Jullien.

Inv. G 351.

Literature: Inventaire BNF, XVIIle siecle, t. 11, p. 384, Ne 13; Catalog
raisonné des oeuvres de Hyacinthe Rigaud. — Access mode: http:/
www.hyacinthe-rigaud.com/catalogue-raisonne-hyacinthe-rigaud/
gravures/974-thiard-de-bissy-henry-pons-de.

Rigaud, Hyacinthe see No 1.

Thiard de Bissy, Henri-Pons de (1657-1737) — French Catholic
priest, bishop of Thule (1687—1704), bishop of Meaux (1704-1737),
cardinal (since 1715).
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Ilixap, Bepuap
1673, ITapusx — 1733, Amcrepaam

I'pasep pisem ta odoprom. HaBuascs y cBoro
baTbka, rpaBepa Etnena Ilikapa, morim — y Kopostis-
CBbKIHM arameMil sKUBOITHCY Ta CKYJbITYpH B bemnya
Oxpana ta Cebacrbana Jlexiepra. ¥ 1696 mepeixas
110 AuTBepIeHa, IoTiM IpoBiB pik B Amcrepmami. Ha-
mpukiHItl 1698 pory moBepuyBes fo [lapmka; rosmos-
HUM YHHOM 3alMaBCAd PEIPOAYKYBAHHIM BIJIOMUX
kaptuH. Y 1711 ocraTouno ocesmusesa B Amcrepaami,
KyIu He3abapoM Iepeixas i1 #ioro 6aTbKo. Bukomas
mouay 1300 rpasiop, 30KpeMa IIOPTPETIB, OpHAMEH-
TaJIbHUX rpasiop. OCHOBHUM BHIOM IISLIBHOCTI Y IIeH
mepiof CTaJId KHUKKOBI LarocTparrii. Haisimomima
¥oro mpaig — 6araroromue Buganusa «Cérémonies et
coutumes religieuses de tous les peuples du monde»

(1723-1743) («llepemonii Ta peJIiriiHl 00pAIr BCIX
HapoiB cBiTy»). e Oysa macmrrabua capoba ommca-
TH PeITiHI pUTya I Ta BIpyBAHHSI HAPOIIB CBITY
B yCI# 1X PI3HOMAHITHOCTi, 00 €EKTUBHO Ta MAKCH-
MAaJIbHO JIOCTOBIPHO.

Karamor po6ir B. Ilikapa 6yB omy6sikoBa-
HUH #toro BHoBoo B 1734 y kHm31 «Impostures
innocentes, ou Recueil d’estampes d’aprés divers
peintres illustres... gravées... par Bernard Picart,
dessinateur et graveur» («<Hesunsni migpobku, abo
Kousexinis BiZOUTKIB 3 PiSHUX BUIATHUX XYI0MKHU-
KiB, BurpaBipyBauux Bepraapowm Ilikapom, pucysasin-
HUKOM 1 rpasepom») (Amsterdam: chez la veuve de
Bernard Picart, 1734).

]

53. Aneropisa moaceroro skutta (L’Image de la vie humaine).
1698-1710.

3a opurinasom H. [Tyccena. 1634-1636.

I'paBiopa pistem, oopt. 242x295.

ITostst 0Opizami.

ITig s06paskennsam, giBopyd: N. Poussin pinxit; mpasopyu: B. Picart
ex. C. P.R.

HasBy rpaBopu BCTaHOBJIEHO HA MiJCTaBl MOPIBHIHHSA 3 aHAJIOTTYHOIO
rpasopoio B. ITikapa, 1o 36epiraerses y Jepaxasaomy myaei Himep-
naumis (AmMcrepaam).

Husormmenuit opuriaan H. Ilyccena «Tanok mix Mmysuky gacy» sHaxo-
nutbesa y 3i6pauni Bosneca (Jloumon).

Ius. I' 554

Jlimepamypa: Le Blanc, t. 3, p. 193, No 464.

IIyccen, Hikosa qus. No 10.

[




no
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Picart, Bernard
1673, Paris — 1733, Amsterdam

Engraver and etcher. He studied with his
father engraver, Etienne Picart, then at the Royal
Academy of Painting and Sculpture with Benoit
Audran and Sébastien Leclerc. In 1696 he moved
to Antwerp, then spent a year in Amsterdam. At
the end of 1698, he returned to Paris, where he
mainly reproduced famous paintings. In 1711, he
finally moved to Amsterdam, where his father soon
moved. Made more than 1,300 engravings, including
portraits, ornamental engravings. Book illustrations
became the main activity during this period. His
most famous work is the multi-volume publication

|

[

53. Allegory of human life (L’Image de la vie humaine).
1698-1710.

After the original by N. Poussin. 1634-1636.

Engraving, etching. 242x295.

The margins are cropped.

Under the image, on the left: N. Poussin pinxit; on the right:
B. Picart ex. C.P.R.

The title of the engraving was established on the basis of a
comparison with a similar engraving of B. Picart, kept in the
Rijksmuseum (Amsterdam).

The painting original by N. Poussin «Dance to the Music of Time» is
in the Wallace Collection (London).

Inv. G 554

Literature: Le Blanc, t. 3, p. 193, No 464.

Poussin, Nicolas see No 10.

«Cérémonies et coutumes religieuses de tous les
peuples du monde» (1723-1743) (Ceremonies and
religious rites of all peoples of the world). It was a
large-scale attempt to describe the religious rituals
and beliefs of the peoples of the world in all their
diversity, objectively and as accurately as possible.

A catalog of B. Picard’s works was published
by his widow in 1734 in the book «Impostures
innocentes, ou Recueil d’estampes d’apres divers
peintres illustres... gravées... par Bernard Picart,
dessinateur et graveur» (Amsterdam: chez la veuve
de Bernard Picart, 1734).




54. Yrnanauusa mupy. 1703

3a opuriuasom I1. I1. PyGenca.

I'pasropa pisuem, oopr. 495%x345.

[linmuce rpaBepa npaBopyd, Ha kosoHi: B.P. 1703; mix 300paskeHHsaM,
smiBopyd: Rubens pinxit., mpasopyuq: I. M. Nattier delin. B. Picard
Sculpsit.; y menTpi: La conclusion de la Paix. La Reine ayant accepté
le parti ... de leur desespoir; Hukue: A Paris chez le Sr. Nattier

peintre de 'Academie Royale rue Frementeau. Avec Privilege du Roy.

Apxymi i3 cepii 3 IBaJISATH YOTUPHOX TPABIOD, IIPUCBAUCHUX IKUTTIO
KoposeBu-perenra Opamnrrii Mapii Meivui, BAKOHAHUX PISHUMH Maii-
crpamu 3a opurinasamu Py6enca. Cepist sKMBOIIMCHUX II0JIOTEH OyJs1a
manucana Pybercom y 1622—1623 st JIiokceMOyp3bKOro masiary Ko-
posieBu y [Tapmsxi.

Opwurinanu 3HaxoasaThest B JIyspi.

Tamm apryrm cepii: Ne 21, 22, 43, 44, 55, 69.

Tus. I' 593.

Jlimepamypa: Le Blanc, t. 3, p. 193, Ne 494-496; Schneevoogt, 1873,
p- 220, Ne 19 (22); Rooses, v. 3, p. 249, No 749.

Py6enc, Ilitep IMayns nus. Ne 21.

Hartrpe, Iaun-Mapx qus. No 43.

54. Making peace. 1703

After the original by P. P. Rubens.

Engraving, etching. 495x345.

Engraver’s signature to the right, on the column: B. P. 1703; under
the image, on the left: Rubens pinxit., on the right: I. M. Nattier
delin. B. Picard Sculpt.; in the center: La conclusion de la Paix. La
Reine ayant accepted le parti ... de leur desespoir; below: A Paris
chez le Sr. Nattier peintre de 'Academie Royale rue Frementeau.
Avec Privilege du Roy.

Sheet from a series of twenty-four engravings dedicated to the life of
Queen Regent of France Maria de’ Medici, made by various masters
after Rubens’ originals. A series of paintings was painted by Rubens
in 1622-1623 for the Queen’s Luxembourg Palace in Paris.

The originals are in the Louvre.

Other sheets of the series: No 21, 22, 43, 44, 55, 69.

Inv. G 593.

Literature: Le Blanc, t. 3, p. 193, Ne 494-496; Schneevoogt, 1873, p.
220, No 19 (22); Roses, v. 3, p. 249, No 749.

Rubens, Peter Paul see No 21.

Nattier, Jean-Marc see No 43.
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55. Paga 6oris. 1707.

3a opuriuasowm I1. I1. PyGenca.

I'pasiopa pistem, odopt. 490%810.

ITix s06paskennsam, miBopyd: Rubens pinxit.; mpasopyu: I. M. Nattier
delineavit. Picart sculpsit. 17[07]; y menTpi: Le Gouvernement de

la Reine. La felicité du Gouvernement de la Reine ... afin qu’elle se
maintienne dans le Royaume, umixue: A Paris chez G. Duchange
Graveur du Roy rue St. Jacques audessus de la rue des Mathurins.
Avec Privilege du Roy.

Apxy1 13 cepil 3 IBaJIATH YOTUPHOX TPABIOD, IIPUCBAUCHUX KUTTIO
KoposeBu-perenta Opanrrii Mapii Mesiui, BAKOHAHUX PIBHUMH Maii-
crpamu 3a opurinasamu Py6enca. Cepist sKMBOIMCHUX TIOJIOTEH Oysia
Hanucana Pybencom y 1622—1623 s JIiokceMOyp3bKOTo maiaiy Ko-
posesu y [Tapmsxi.

Opwurinanu suaxonsarbes B JIyspi (Ilapmi).

Tammi apkymi cepii: Ne 21, 22, 43, 44, 54, 69.

Tus. ' 655.

Jlimepamypa: Le Blanc, t. 3, p. 193, Ne 494-496; Schneevoogt, 1873,
p. 220, No 19 (15); Rooses, v. 3, p. 239, No 741.

PyGenc, Ilitep I[layns qus. No 21.

Hartse, dKan-Mapxk qus. No 43.

55. Council of the gods. 1707.

After the original by P. P. Rubens.

Engraving, etching. 490x810.

Under the image, on the left: Rubens pinxit.; on the right:

I. M. Nattier delineavit. Picart sculpts. 17[07]; in the center: Le
Gouvernement de la Reine. La felicité du Gouvernement de la Reine
... afin qu’elle se maintienne dans le Royaume, below: A Paris chez
G. Duchange Graveur du Roy rue St. Jacques audesses de la rue des
Mathurins. Avec Privilege du Roy.

Sheet from a series of twenty-four engravings dedicated to the life of
Queen Regent of France Maria de’ Medici, made by various masters
after Rubens’ originals. A series of paintings was painted by Rubens
in 1622-1623 for the Queen’s Luxembourg Palace in Paris.

The originals are in the Louvre (Paris).

Other sheets of the series: No. 21, 22, 43, 44, 54, 69.

Inv. G 655.

Literature: Le Blanc, t. 3, p. 193, No 494-496; Schneevoogt, 1873,

p. 220, Neo 19 (15); Roses, v. 3, p. 239, No 741.

Rubens, Peter Paul see No 21.

Nattier, Jean-Marc see No 43.
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IIixo, Il’ep
1680, Baya — 1711, ITapmx

I'pasep pisuem. Yuens Hepapa Ogpana, 3 rpa-
BIOp AKOro BuKoHAaB Komii ours Osexcapapa Maxke-
moHcbKoro 3a opurinagamu llapisa Jleopena.

I'pasiopu Oy Burouani fKepapom Omgparom
Ha 3amosJienus Jlogosika XIV y 1672-1678. I'pasi-
posaui komii I1. ITiko Oyym BumaHl BIoBoo Ipasepa
O®paucya llepo, Maprapuroro Illepo (?—1755). ¥V 1718
Opamncya Illepo mpumgdaB rpaBipyBaibHe BUJABHU-
nTBo (mornku, Beperaru, MarasuH) dKepapa Oxpana
y #toro BgoBu. Maprapwura Illepo micsisa cmepTi voJto-
BiKa IPOJOBIKyBaJIa BeCTH ciipaBy 3 1729 mo 1755.

]

Picault, Pierre
1680, Blois — 1711, Paris

Engraver. Student of Gerard Audran, from
whose prints he made copies of the battles of Alexander
the Great based on Charles Le Brun’s originals.

The engravings were made by Gerard Audran
on the order of Louis XIV in 1672—-1678. Engraved
copies of P. Picault were published by the widow of
the engraver Francois Chéreau, Marguerite Chéreau
(?—=1755). In 1718, Francois Chéreau bought the
engraving publishing house (boards, machines, shop)
of Gerard Audran from the latter’s widow. After her
husband’s death, Chéreau’s widow continued to run
the business from 1729 to 1755.

[

56. Bursa npu I'paniky mixk Onexcangpom Benuxum

i mepcamu. 1729-1755.

3 rpaswopu K. Onpana 3a opurinasowm 1II. Jle6pena.

I'pasropa pismem, odopt. 475%50.

ITix 306paskennsam, smisopyd: Char. le Brun pinx., mpasopyu: Picault
sculp.; y meHTpi, o obuaBa 00Ku repda, HAIKMCHU (PPAHILY3bKOI0 Ta Jia-
TuHChKOW0 MoBamu: La Vertu surmonte tout obstacle. Alexandre
ayant passé le Granique, attaque les Perses... multitude. | Virtus
omni obice major... Alexander superato Granico, Persas imparibus...
fundit; ausxae: Ce tableau est dans le Cabinet de Sa Majesté... |
Asservata in Pinacotheca Regia...; y menTpi: A Paris chez la Ve. de
F. Chereau, rue S. Jacques, aux 2 Piliers d’or.

Husommmcnuit opurinamn (1664—1665) [apaa Jlebpera sHaxoguThCS
y Jlyspi (ITapu:x).

Ius. I' 674.

Jlimepamypa: Nagler, Bd. 11, S. 266, Ne 2; Le Blanc, t. 3, p. 198, Ne 4.
JIeGpen, Illapae qus. Ne 50.

56. The Battle of Granicus between Alexander the Great and
the Persians. 1729-1755.

From the engraving by J. Audran after the original by Ch. Le Brun.
Engraving, etching. 475x750.

Under the image, on the left: Char. le Brun pinx., on the right:
Picault sculp.; in the center, on both sides of the coat of arms,
inscriptions in French and Latin: La Vertu surmonte tout obstacle.
Alexandre ayant passé le Granique, attaque les Perses... multitude.
| Virtus omni obice major... Alexander superato Granico, Persas
imparibus... fundit; below: Ce tableau est dans le Cabinet de Sa
Majesté... | Asservata in Pinacotheca Regia...; in the center: A Paris
chez la Ve. de F. Chereau, rue S. Jacques, aux 2 Piliers d’or.

The painting original (1664-1665) by Charles Le Brun is in the
Louvre (Paris).

Inv. G 674.

Literature: Nagler, Bd. 11, S. 266, Ne 2; Le Blanc, t. 3, p. 198, No 4.
Le Brun, Charles see Ne 50.
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57. Bbursa npu N'aBramesnax (ApGesnax) misk Onexcaugpom 57. Battle of Gaugamela (Arbela) between Alexander the
Benukuwm i mepcamu. 1729-1755. Great and the Persians. 1729-1755.
3 rpasiopu JK. Onpana 3a opurinasom III. JIebpena. From the engraving by J. Audran after the original by Ch. Le Brun.
I'paBropa pisiem, odoprt. 470x810. Engraving, etching. 470x810.
ITix so6paskennsam, giopyd: Char. le Brun pinx.; Picault sc.; y men- Under the image, on the left: Char. le Brun pinx.; Picault sc.; in
Tpi, o 06maBa OOKH repba, HAmucH (PPAHITy3bKOIO Ta JIATHHCHKOIO the cen-ter, on both sides of the coat of arms, inscriptions in French

moBamu: La Vertu est digne de L’Empire du Monde. Alexandre apreés and Latin: La Vertu est digne de L’Empire du Monde. Alexandre
plusieurs victoires, défit Darius... 'Empire des Macédoniens. | Digna apres plusieurs victoires, defit Darius... 'Empire des Macédoniens.

Orbis Imperio Virtus. Post multas victorias... Macedonici Imperii | Digna Orbis Imperio Virtus. Post multas victorias... Macedonici
cessit; amkde: Ce tableau est dans le Cabinet de Sa Majesté... | Imperii cessit; below: Ce tableau est dans le Cabinet de Sa Majesté...
Asservata in Pinacotheca Regia... ; y merTpi: A Paris chez la Ve. de | Asservata in Pinacotheca Regia...; in the center: A Paris chez la Ve.
F. Chereau, rue S. Jacques, aux 2 Piliers d’Or. de F. Chereau, rue S. Jacques, aux 2 Piliers d’Or.

Husormmcnuit opuriaain (1668-1669) [lapisa Jledpena sHaxoguThCS The painting original (1668-1669) by Charles Le Brun is in the

y Jlyspi (ITapusk). Louvre (Paris).

Tus. I 673. Inv. G 673.

Jlimepamypa: Nagler, Bd. 11, S. 266, Ne 2; Le Blanc, t. 3, p. 198, Ne 4. Literature: Nagler, Bd. 11, S. 266, Ne 2; Le Blanc, vol. 3, p. 198, No 4.
JIeGpen, lllapas qus. No 50. Le Brun, Charles see No 50.
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58. butea Ha I'imacmi mizk Onexcangpom Benaunkum

Ta iggicerkum napem Ilopom. 1729-1755.

3 rpasiopu /K. Onpana 3a opurianasom III. JIeGpena.

I'paBropa pistem, opopt. 470%850.

ITix so6paskennsam, giBopyd: Char. le Brun pinx.; y menTpi, mo ooumsa
Ooku repba HaIKCH (PPAHILY3bKOIO Ta JIATUHCHKOIO MoBaMu: La Vertu
plaist quoique vaincue. Alexandre n’est pas seulement louche de
compassion... grand Royaume. | Sic Virtus et victa placet. Pori Regis
vicli... ampliore Regno; amskue: Ce Tableau est dans le Cabinet de Sa
Majesté... | Asservata in Pinacotheca Regia...; y merTpi: A Paris chez
la Ve. de F. Chereau, rue S. Jacques, aux 2 Piliers d’Or.
Husormmenuit opurinan (1672—-1673) [lapasa Jlebpena suaxoquThbest

y JIyspi (ITapmsxk).

Tus. I 672.

Jlimepamypa: Nagler, Bd. 11, S. 266, Ne 2; Le Blanc, t. 3, p. 198, No 4.
Jleopen, Illapas qus. No 50.

58. Battle of the Hydaspes between Alexander the Great and
the Indian king Porus. 1729-1755.

From the engraving by J. Audran after the original by Ch. Le Brun.
Engraving, etching. 470x850.

Under the image, on the left: Char. le Brun pinx.; in the center, on
both sides of the coat of arms, inscriptions in French and Latin: La
Vertu plaist quoique vaincue. Alexandre n’est pas seulement louche
de compassion... grand Royaume. | Sic Virtus et victa placet. Pori
Regis vicli... ampliore Regno; below: Ce Tableau est dans le Cabinet
de Sa Majesté... | Asservata in Pinacotheca Regia...; in the center: A
Paris chez la Ve. de F. Chereau, rue S. Jacques, aux 2 Piliers d’Or.
The painting original (1672-1673) by Charles Le Brun is in the
Louvre (Paris).

Inv. G 672.

Literature: Nagler, Bd. 11, S. 266, Ne 2; Le Blanc, vol. 3, p. 198, No 4.
LeBrun, Charles see Ne 50.
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59. Tpiymdanbuuii 8’13 Onexcangpa Beaukoro no Basuiona.
3 rpaswopu K. Onpana 3a opurinasnom II1. Jlebpena.

I'paBiopa pisuem, odopt. 465%545.

ITix 306paskennsm, siopyu: Car. le Brun pinxit.; mpasopyu: Picault
sculp.; y meHTpi, o 00naBa 6oxku repba, Hanucu PPAHILY3bKOIO Ta Jia-
TUHCHKOI MoBamu: Ainsi par la Vertu s’élévent les Héros. Entrée
triomphante d’Alexandre dans Babilone ... du people. | Sic Virtus
evehit ardens. Alexander Babilonem sibi deditam triumphali ...
ingreditur; ausxde: Ce Tableau est au Cabinet de sa Majesté. Il a 16
pieds de haut sur 21 pi. 5 po. de long. | Asservata in Pinacotheca
Regia 16 ped alta, et 21 ped et 5 poll. lata.

Husormmcnuit opurinan (1664—1665) [lapaa JIebpera sHaxoguThbes
y JIyspi (ITapumsxk).

Tus. I' 571.

Jlimepamypa: Nagler, Bd. 11, S. 266, Ne 2; Le Blanc, t. 3, p. 198, No 4.
JleGpen, Illapsab gus. Ne 50.

59. Alexander the Great’s triumphal entry into Babylon.

From the engraving by J. Audran after the original by Ch. Le Brun.

Engraving, etching. 465x545.

Under the image, on the left: Car. le Brun pinxit.; right: Picault
sculpt.; in the center, on both sides of the coat of arms, inscriptions
in French and Latin: Ainsi par la Vertu s’élévent les Héros. Entrée
triomphante d’Alexandre dans Babilone ... du people. | Sic Virtus
evehit ardens. Alexander Babilonem sibi deditam triumphali ...
ingreditur; below: Ce Tableau est au Cabinet de sa Majesté. Il a 16
pieds de haut sur 21 pi. 5 p.m. de long. | Asservata in Pinacotheca
Regia 16 ped alta, et 21 ped et 5 poll. lata.

The painting original (1664—1665) of Charles Le Brun is in the
Louvre (Paris).

Inv. G 571.

Literature: Nagler, Bd. 11, S. 266, Ne 2; Le Blanc, vol. 3, p. 198, Ne 4.
Le Brun, Charles see No 50.
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IIyai, Hikona dKan-Baricr ne
1707 (3a messxuMu napumu 1712),
[Tapmxk — 1780, ITapwmx

I'paBep, prcyBaIbHUK, BUIABEITH TA TOPTOBEIlh
ecramvmamu. [IpencraBank Bemkol quHacTil PpaHIlysb-
Kux rpaBepiB 3 A6Oesinsa. CuH Ta yuenn JHana-Baricra
ne Ilyai (1669—-1728), Buyk Hikoss me Ilyai Crapiroro
(1626-1696). I'paBipyBaB IOPTPETH, PEJTITIHHI CIOKETH,
1HTep €pH, KapTH, IeKOPaTUBHI ejiemeHTH Ta 1. [lpa-
IIIOBAB TAKOK Y TaJIy3l KHIKKOBOI LJIFOCTpAaIIii.

Poilly, Nicolas Jean-Baptiste de
1707 (according to some sources 1712),
Paris — 1780, Paris

Engraver, draftsman, publisher and dealer in
prints. A representative of the great dynasty of French
engravers from Abbeville. Son and pupil of Jean-
Baptiste de Poilly (1669-1728), grandson of Nicolas
de Poilly the Elder (1626-1696). He engraved portraits,
religious subjects, interiors, maps, decorative elements,
etc. He also worked in the field of book illustration.

]

L

60. Memasan Ha yecTsb enpamapmaa Jleomosnsaa ayna. 1758.
3a mamonkom W. Torrdpina.

I'pasropa pismem. 181x306.

I'paBipoBane 300paskeHHsa Meaasi, o0 BUKapOysana y Bigai y 1758
Ha aragky apo mepemoru JI. Jlayna Hag mpyccbkuMu Bificbkamu 'y Bo-
remii Ta Mopasiiy 1757-1758.

Ha nmunposomy 6o1ti memasm manue: LEOPOLDUS COMES A DAUN.
SUPREMUS BELLI DUX AUSTRIACUS. FRIDERICI BORUSSI
REGIS VICTOR ITERUM; ua sgoporasomy: SOLO DISPELLIT
INCESSU. CIVES SERVATI. OLOMUCIUM. MORAVIA.
BOHEMIA. ABSQUE PUGNA LIBERATA. Mense julio MDCCLVIII.
Bropi Bigoutka: Ce Medaillon, frappé a Vienne en mémoire des
grandes opérations du M.al C.te de Daun, represente d’un coté, le
Buste de ce General, et au revers le Soleil qui dissipe des nuages
epais et dont les Rayons eclairent un Paysage arrosé par deux
Fleuves, et coupé par des montagnes. I'on voit dans le lointain une
Ville. La Legende est, Il marche seulement et il les dissipe, et au bas,
Les Citoyens sauvés. Olmutz, la Moravie et la Boheme délivrés a la
fois sans Combat; mix so0pasxenssam, giBopyd: Joa. Gottfr.; mpasopyu:
NB De Poilly; y menTpi: A Paris chez N.J.B. de Poilly rue S.Jacques a
I'Esperance.

Pinxicauit apkym. IIpuMipank e y 3i0paHHi mopTpeTis 6101i0TeKn
repuora Asrycra y Boabdentorren (Himeuunna).

Tus. I' 421.

Jlimepamypa: Nagler, Bd. 11, S. 452, No 44 (npunucano Hikoms ge
Ilyai Crapmiomy).

T'orrdpin, Horann (1706, JIinm, Ascrpia — ?) — XyIOosKHUK-MIHIATIO-
pucT, pucyBaJbHUK. ¥ 1739-1751 mpamosas y I1pasi.

Iaysn, Jleomons flose(b don, rpad, kuass Teawno (1705-1766) —
aBCTPIMCHKUI BOEHAYABHUK, MreHepasi-pesIbIMapIia, TOJI0BHOKO-
MAaH/IyBa4 aBCTPIACHKUX Biicbk y CeMupiuHiil BiiiHi.

60. Medal in honor of Field Marshal Leopold Daun. 1758.
After the drawing by J. Gottfried.

Engraving. 181x306.

Engraved image of a medal minted in Vienna in 1758 to
commemorate L. Daun’s victories over Prussian troops in Bohemia
and Moravia in 1757-1758.

There is an inscription on the obverse side of the medal: LEOPOLDUS
COMES A DAUN. SUPREMUS BELLI DUX AUSTRIACUS.
FRIDERICI BORUSSI REGIS VICTOR ITERUM; on the reverse:
SOLO DISPELLIT INCESSU. SIVES SERVATI. OLOMUCIUM.
MORAVIA. BOHEMIA. ABSQUE PUGNA LIBERATA. Mense julio
MDCCLVIII. Above the imprint: Ce Medaillon, frappé a Vienne en
mémoire des grandes opérations du M.al C.te de Daun, represente
d’un coté, le Buste de ce General, et au revers le Soleil qui dissipe des
nuages epais et dont les Rayons eclairent un Paysage arrosé par deux
Fleuves, et coupé par des montagnes. I'on voit dans le farintain une
Ville. La Legende est, Il marche seulement et il les dissipe, et au bas,
Les Citoyens sauvés. Olmutz, la Moravie et la Boheme delivered a

la fois sans Combat; under the image, on the left: Joa. Gottfr.; on the
right: NB De Poilly; in the center: A Paris chez N.J.B. de Poilly rue
S.Jacques a 'Esperance.

A rare sheet. A copy is in the collection of portraits of the library of
Duke August in Wolfenbiittel (Germany).

Inv. G 421.

Literature: Nagler, Bd. 11, S. 452, No. 44 (attributed to Nicolas de
Poilly the Elder).

Gottfried, Johann (1706, Linz, Austria — ?) — miniaturist artist,
draftsman. In 1739-1751 he worked in Prague.

Daun, Leopold Joseph von, Count, Prince of Teano (1705-1766) —
Austrian military leader, field marshal general, commander-in-chief
of Austrian troops in the Seven Years’ War.
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Cimonno, Oiginn
1685, ITapusx — 1753, Ilapmx

I'pasep pisuem ta odpoprom. CuH Ta yuyeHb
IMapna Cimonuo (1645-1728). Buronas rpasiopu
1o suganb: «Recueil de cent estampes representative
differentes nations du Levant» («Kosexiia 31 cra
rpaBiop, II0 IPeICcTaBJIAIOThL PidHi Hapogu JleBaH-
Ty») (Paris, 1714), Ta «Recueil Crozat» (1729).

Simonneau, Philippe
1685, Paris — 1753, Paris

Engraver and etcher. Son and student of
Charles Simonneau (1645-1728). He made engravings
for the publications: «Recueil de cent estampes
representative differentes nations du Levant» (Paris,
1714), «Recueil Crozat» (1729).

61. Tpu Goruni roryiorsca go cyay Ilapica. 1729.

3a opuriuasom I1. mess Bara.

I'paBiopa pistem, oopt. 387x398.

ITosst 0Opizami.

ITix sobpaskennsam, y meaTpi: Les trois Déesses se préparant pour le
jugement de Paris.

ABTOpa rpaBOPU BCTAHOBJIEHO HA MIJACTAB1 IMOPIBHAHHSA 3 aHAJIOTIY-
Hoio rpasBoopoio @. CimonHo, 110 36epiraetbes y Bpurancsromy myasel
(JIoumon).

3 meporo Tomy «Recueil Crozat» (apkymn Ne 66).

Tus. I" 465.

Jlimepamypa: Nagler, Bd. 16, S. 447, Ne 9; Le Blanc, t. 3, p. 526,

No 9; Bryan, v. 5, p. 85.

Bara, Ilepino mesns (crpasskue im's [T’'epo Boraxopei) (1500, ®to-
peHtris — 1547, Pum) — iTamificbKUHI sKUBOIMCEIb-MAHbEPHUCT.

61. Three goddesses prepare for the judgment of Paris. 1729.
After the original by P. del Vaga.

Engraving, etching. 387x398.

The margins are cropped.

Under the image, in the center: Les trois Déesses se préparant pour
le jugement de Paris.

The author of the engraving was established on the basis of a
comparison with a similar engraving by Ph. Simonneau, kept in the
British Museum (London).

From the first volume of «Recueil Crozat» (sheet No 66).

G 465.

Literature: Nagler, Bd. 16, S. 447, No 9; Le Blanc, t. 3, p. 526, Ne 9;
Bryan, v. 5, p. 85.

Vaga, Perino del (real name Piero Bonaccorsi) (1500, Florence —
1547, Rome) is an Italian mannerist painter.
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Tapnpiio, IKak-Hikossa
1716, Ilapumx — 1791, [lapusx

I'pasep pisuem. Cun i yuens rpasepa Hikomnsa-An-
pi Tapasito. Ax 1 6aTreko, O0yB wienoMm Koposisebrol
axajieMii sKMBOIHCY 1 CKYJIBIITYpH (3 1749) 1 rpaBepom
kopous. IIpamoBas 3a opuriHajgaMu 1HIMUX XY I0MK-
HuKIB. Haiiblib1ny ciraBy oMy IIpHHECIN IIOPTPETH.
IToprper xoposieBu Mapii Jlemurcbkol — ogHAa 3 Haii-
KpaIux #oro pooit. JIBiul OyB oapy:xeHmii, 00MIB1 HOr0
npyskuHE 6y rpasepamu. Woro cun, HKan-Ilapis
Tapapiio, OyB BITOMUM XY I0MKHITKOM.

]

Tardieu, Jacques Nicolas
1716, Paris — 1791, Paris

Engraver. Son and student of engraver Nicolas-
Henri Tardieu. Like his father, he was a member
of the Royal Academy of Painting and Sculpture
(since 1749) and the king’s engraver. He worked
after the originals of other artists. Portraits brought
him the greatest fame. The portrait of Queen Maria
Leszczynskais one of his best works. He was married
twice, both of his wives were engravers. His son,
Jean-Charles Tardieu, was a famous painter.

62. Iloprper Mapii Jlemuucekoi, koposiesu @pannii. 1755.

3a opurinanom K. M. Haree. 1748.

I'paBropa pisem. 495x345.

Ilix 306paskennsam, giopyd: J. M. Nattier Pinxit; mpaBopyu:

J. Tardieu Sculpsit; y menTpi, mo obuasa 6oxu Big repba: Marie
Princesse de Pologne, Reine de France et de Navarre; amixue:
Presenté a la Reine par son trés humble et trés obéissant Serviteur
Nattier en 1755. A Paris chés Tardieu Graveur du Roy Rue

des Noyers a c¢6té du Commissaire; Et chés Joullain Quay de la
Megisserie a la Ville de Rome. Avec Privilege du Roy.

Opurinau K.-M. Harbe s3aaxogutses y Bepcasmbebromy mamar.
(Opamnrris).

Ius. I' 334.

Jlimepamypa: Le Blanc, t. 4, p. 4, Ne 10; Firmin-Didot, T. 2, p. 439,
Ne 2310.

Harspe, dKan-Mapx qus. Ne 43

Mapis JIlemuucska (1703—-1768) — koposreBa Opawuriiii, IpyrUHA KO-
pouss Jlromosika XV, JOHBKA KOJIHUIITHBOIO IOJIBCHKOT0 Koposa Cramic-
nasa JlemmuHCbKOro.

L

62. Portrait of Maria Leszczynska, Queen of France. 1755.
After the original by J. M. Nattier. 1748.

Engraving. 495x345.

Under the image, on the left: J. M. Nattier Pinxit; on the right:

J. Tardieu Sculpsit; in the center, on both sides of the coat of

arms: Marie Princesse de Pologne, Reine de France et de Navarre;
below: Presenté a la Reine par son tres humble et tres obéissant
Serviteur Nattier en 1755. A Paris chés Tardieu Graveur du Roy
Rue des Noyers a c6té du Commissaire; Et chés Joullain Quay de la
Megisserie a la Ville de Rome. Avec Privilege du Roy.

The original by J.M. Nattier is in the Palace of Versailles. (France).
Inv. G 334.

Literature: Le Blanc, t. 4, p. 4, Ne 10; Firmin-Didot, T. 2, p. 439,

No 2310.

Nattier, Jean-Marc see No 43

Maria Leszczynska (Maria Karolina Zofia Felicja Leszczynska;
1703-1768) is the queen of France, wife of King Louis XV, daughter
of the former Polish king Stanislaw Leszczynski.
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63. Iloprper JIyi Aaryauna ne Ilapgaiiana ne 'ongpena, repuo-
ra ;’Aarena. 1720.
3a opurinasnom I'. Piro. 1708-1719.
I'pasropa pismem. 450x310.
Ilix 300paskenHsm, 1o oduaBa Ooxu Bl repba, Harmmc: Louis
Antoine de Pardaillan de Gondrin. Duc d’Antin, Pair de France,
Lieutenant Général des Armées du Roy et de la haute et basse
Alsace, Gouverneur et Lieutenant Général pour sa Majesté des
villes et Duché d’Orléans et Pays Orléanois, et de la ville et Chateau
d’Amboise, Surintendant et Ordonnateur général des Batimens
et Jardins du Roy, Arts et Manufactures, Académies Royales et
Conseiller du Conseil de Régence; mm:xue: Peint par Hyacinthe
Rigaud et gravé par Nic. Tardieu pour sa réception a ’Académie en
1720.
IToprper 6yB manucauuii I'. Piro ua samosiienns Kopomisebkol aka-
JieMii sKMBOIIKCY 1 CKYJIBIITYPY 3 HATOAM 00paHHS repiora 1 AHTeHa
y 1708 moxpoBuTeIEM aKa eMil.
Opurinan sHaxoquThes y Bepcanbsebromy nasar (Myaeit icTopii
i Opanrii).
Tus. I' 357.
Jlimepamypa: Le Blanc, t. 4, p. 5, Ne 1; Catalogue raisonné des
oeuvres de Hyacinthe Rigaud. — Pesxum gocrymy: http://www.
hyacinthe-rigaud.com/catalogue-raisonne-hyacinthe-rigaud/
i gravures/1123-pardaillan-de-gondrin-d-antin-louis-antoine-de.
|_ Piro, I'ianuut nus. No 1.

i IMappaitan ne I'ouapen, JIyi Auryan, repuor x’Auren (1665—
_':"';f:’:‘ ‘r;:';':' et e "_',""'-m"' P . " 1736) — dpaniyspruit apuctokpat, Mapkia Aurena, [ougpena i Mon-
e L' : B s - i recrrana (1691), mepmwmii repuor Arren i mep @panii (1711). u-
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Jlwonosiky XV. 3 1724 — kaBasep opaena Cesroro yxa.
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Tapasitio, Hikoa-Aupi
1674, Ilapusx — 1749, ITapmx

I'pasep pismem ta odoprom. Hapomguscsa y po-
nuHl koresrbHEKA Hirkons Tapapito. Hasuasea y HKe-
papa Ogxpana, IT’epa Jlemorpa 1 Bernya Onpana.
V¥V 1720 3a rpaBipoBaHmii mopTpeT repiiora 1 AuTe-
Ha 3a opurigasom ['lartmaTra Piro 0ys oOpauwuii diie-
HoM KoposiBebKkoi akagemMii sKMBOIIHUCY 1 CKYJIBIITYPH
Ta yOOCTOIBCS 3BaHHSA rpasepa xopotig (JIrogosika
XV). V¥V rpaBipyBaHH1 OeIHYBaB poOOTY pi3iieM i3
cyxoio roakor. Hamsigomimmit rpasep @paniiii, po-
JTOHAYATBHUK I11JT01 IUHACTII TPaBepiB 1 XyI0KHUKIB,
cepen arux cuH Kax-Hirona, saykx Hau-Illaps,
mwireMminauk ['ep @pancya Tapapito Ta 11T, Moro
npyra apysxuaa, Mapi-Aua Opremenbe, Tesx Oyaa
rpasepom. Cepej #ioro yuHiB — rpaBepu Bepmap
Bapomn, Jlopau Kap, Kax-Oimginm Jleda.

]

Tardieu, Nicolas-Henri
1674, Paris — 1749, Paris

Engraver and etcher. He was born in the family
of a boilermaker Nikolas Tardieu. Studied with Gérard
Audran, Pierre Lepautre and Benoit Audran. In 1720,
he was elected a member of the Royal Academy of
Painting and Sculpture and was awarded the title
of engraver to the king (Louis XV) for the engraved
portrait of the Duke d’Antin after the original by
Hyacinthe Rigaud. In engraving, he combined work
with a cutter and a dry needle. The most famous
engraver of France, the father of a whole dynasty
of engravers and artists, including son of Jacques-
Nicolas, grandson Jean-Charles, nephew Pierre-
Francois Tardieu and others. His second wife, Marie-
Anne-Hyacinthe Horthemels, was also an engraver.
Among his students — engravers Bernard Baron,
Laurent Cars, Jacques-Philippe Lebas.

[

63. Portrait of Louis Antoine de Pardaian de Gondren,

Duke d’Anten. 1720.

After the original by H. Rigaud. 1708-1719.

Engraving. 450x310.

Under the image, on both sides of the coat of arms, the inscription:
Louis Antoine de Pardaillan de Gondrin. Duc d’Antin, Pair de
France, Lieutenant Général des Armées du Roy et de la haute et
basse Alsace, Gouverneur et Lieutenant Général pour sa Majesté des
villes et Duché d’-Orléans et Pays Orléanois, et de la ville et Chateau
d’Amboise, Surintendant et Ordonnateur général des Batimens

et Jardins du Roy, Arts et Manufactures, Académies Royaleset
Conseiller du Conseil de Régence; below: Peint par Hyacinthe Rigaud
et gravé par Nic. Tardieu pour sa réception a ’Académie en 1720.
The portrait was painted by H. Rigaud on the order of the Royal
Academy of Painting and Sculpture on the occasion of the election of
the Duke d’-Anten in 1708 as the patron of the academy.

The original is in the Palace of Versailles (Museum of French History).
Inv. G 357.

Literature: Le Blanc, t. 4, p. 5, Ne 1; Catalog raisonné des

oeuvres de Hyacinthe Rigaud. — Access mode: :http://www.
hyacinthe-rigaud.com/catalogue-raisonne-hyacinthe-rigaud/
gravures/1123-pardaillan-de-gondrin-d-antin-louis-antoine-de.
Rigaud, Hyacinthe see No 1.

Pardaillan de Gondrin, Louis Antoine, duc d’Antin (1665—
1736) — French aristocrat, Marquis of Antin, Gondrin and Montespan
(1691), first Duke of Antin and Prince of France (1711). Director of
the King’s Residences (1708-1736). Head of the Council on Internal
Affairs during the regency era under the juvenille King Louis XV.
Since 1724 — Knight of the Order of the Holy Spirit.
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Tapawiio, I’ep @pancya
1711, Iapusx — 1771, [apusx

I'pasep, cun Kana Tapapiio, IJIEMIHHAK 1 yYeHb
Hiromsa-Aupi Tapasito. ['paBipysas icTopmyi Ta saH-
poBi TBOpu. Bimomuit mBOMA mpeKpacHUME TpaBopa-
mu 3a opurinasiamu Ilitepa Ilayna PyGenca: «Cyn,
[Tapica» ta «Ilepceit i Augpomena», skl BUKOHAB
miasa sumanasa «Recueil d’estampes gravées d’apres
les tableaux de la galerie et du cabinet de S. E. Mr.
le comte de Bruhl» (Dresde, 1754) («Komexirisa rpa-
BIOp 3 KapTHH y rasepei ta kabineri Horo IIpeso-
cxomuTesibeTBa maHa rpada me Bprosay). [Ipamosas
HAJT 'PpaBIOpPaMU JJIsI 3HAMEHUTOT0 YOTHPUTOMHOI'O
sunanas «Baiox» Jladourena (1755) 3a masioHKa-
mu Hanma-Baricra Vapi.

Tardieu, Pierre Francois
1711, Paris — 1771, Paris

Engraver, son of Jean Tardieu. Nephew and
student of Nicolas-Henri Tardieu. He engraved
historical and genre works. Known for two beautiful
engravings after the originals of Peter Paul
Rubens: «The Judgment of Paris» and «Perseus and
Andromeda», which he executed for the publication
«Recueil d’estampes gravées d’apres les tableaux
de la galerie et du cabinet de S. E. Mr. le comte de
Bruhl» (Dresde, 1754) («Collection of engravings from
paintings in the gallery and cabinet of His Excellency
the Count Bruhl»). He worked on engravings for the
famous four-volume edition of La Fontaine’s «Fables»
(1755) after the drawings by Jean-Baptiste Oudry.

]

[

64. Ilepceir i Augpomena (Persée et Andromede). 1754.

3a opurimasiom I1. I1. Pybenca. 1622.

I'paBropa pisiem, odopr. 345%485.

Tlosst 0Opisami.

ABTOpa Ta Ha3BYy rpaBIOPU BCTAHOBJIEHO HA IIJICTABI ITOPIBHIH-

HsA 3 aHasiorivaumu rpasopavu [1. @. Tapabiio, 1m0 36epiraoTbes

y Bpuranceromy myaei (Jloumon) ta Myaei mucreirrrs MeTporosriTex
(Hblo—ﬁoplc).

Husormmcnnit opurinad I1. I1. PyGenca suaxoaurses y JepsaxasHOMY
Epwirasxi (Cauxr-IleTepbypr).

3 Bumanusa «Recueil le comte de Bruhl», Ne 27.

Tus. I' 576.

PyGenc, Ilirep Ilayas qus. No 21.

64. Perseus and Andromeda (Persée et Andromede). 1754.
After the original by P. P. Rubens. 1622.

Engraving, etching. 345x485.

The margins are cropped.

The author and name of the engraving were established based on
a comparison with similar engravings by P. F. Tardieu, kept in the
British Museum (London) and the Metropolitan Museum of Art
(New York).

The painting original by P. P. Rubens is in the State Hermitage
(St. Petersburg).

From the edition «Recueil le comte de Bruhl», No 27.

Inv. G 576.

Rubens, Peter Paul see No 21.
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Tomaccen, Aupi Cimon
1687, Ilapusx — 1741, Ilapmx

I'pasep pisuem. Cuna Cimona Ouminma Tomac-
cena. HaBuagBcsa cmouaTky y cBOTO OaTbKa, MOTIM
y Bepnapa Ilikapa, mig yac mepeOyBaHHS 3 HUM
B AMmcrepmami y 1712—1720. Ilosepuysesa mgo Ilapu-
sxa, y 1728 0ys oopanuii no Koposiseskol axamemil
SKUBOIIKCY Ta CKYJIBIITYpH 3a moprper Jlrogosika XIV
3a opurigasom JI. ne Bymons. Ilpamosas y ramyai
PEIPOAYKITIHHOI TPaBIOPH.

Thomassin, Henri Simon
1687, Paris — 1741, Paris

Engraver. Son of Simon Philippe Thomassin.
He studied first with his father, then with Bernard
Picart, during his stay with him in Amsterdam
in 1712-1720. He returned to Paris, in 1728 he
was elected to the Royal Academy of Painting and
Sculpture for a portrait of Louis XIV after the
original by L. de Boulogne. He worked in the field
of reproduction engraving.

]

65. Iloprper abara Kana-Auryana Mapyna.1726.

3a opuriuasom II1.-A. Kyarmess.

I'pasropa pismem. 355%240.

V¥V raprymi: loannes Antonius de Maroulle Consultissimae facultatis
Parisiensis licentiatus, abbas de la Frenade... obiit die[s] 21 aebris
1726 aetat[is] 52; mig so6paskenssam, diopyd: C.Coypel pinx.; mpaso-
py4: S. Thomassin scul.; y ierrpi: Ce Tableau est dans le Cabinet de
Mr. le Comte de Morville, Chevalier de la Toison d’or.

3a cioBamu panityssroro gocmiguanka T. Jleppancya, rpasopa Bif-
TBOpIoe Brpadeny kapruny llI.-A. Kyaness, Hanucany 6,1m3bk0
1720-1725, sika Bucrasysack y [lapuspromy Casoni B 1725.

Tus. I' 385.

Jlimepamypa: Nagler, Bd. 12, S. 375, Ne 25; Le Blanc, t. 4, p. 32,

No 19; Portrait de I’Abbé Jean-Antoine de Maroulle en buste d’apreés
Charles Coypel [Enexrponnnii pecypc]. — Peskum mocrymy: https:/
www.christies.com/en/lot/lot-4206326.

Kyanesns, llapas-Auryan (1694, [Tapwmx — 1752, Ilapusx) — dpan-
Iy3bKUN XYTOMKHUK J00U POKOKO.

Mapysas, HKan-Auaryan (1669/74—1726) — abar, JTr00UTEIH MUACTEIITE,
xynosgHuK-amarop. Ipyr xymoskauka I1.-A. Kyamess, rpasepa 1 Bu-
nasrs [1.-3K. Mapierra, mertenara 1 kostexitionepa I1. Kpoaa.

L

65. Portrait of Abbot Jean-Antoine Maroulle. 1726.

After the original by Ch.-A. Coypel.

Engraving. 355 x 240.

In the cartouche: Ioannes Antonius de Maroulle Consultissimae
facultatis Parisiensis licentiatus, abbas de la Frenade... obiit die[s]
21 aebris 1726 aetat[is] 52; below image, on the left: C. Coypel pinx.;
on the right: S. Thomassin scul.; in the center: Ce Tableau est dans
le Cabinet de Mr. le Comte de Morville, Chevalier de la Toison d’or.
According to French researcher T. Lefrangois, the engraving
originates from the lost painting original by Ch.-A. Coypel, written
around 1720-1725, which was exhibited at the Paris Salon in 1725.
Inv. G 385.

Literature: Nagler, Bd. 12, S. 375, No 25; Le Blang, t. 4, p. 32, No. 19;
Portrait de 'Abbé Jean-Antoine de Maroulle en buste d’apres
Charles Coypel [Electronic resource]. — Access mode:https://www.
christies.com/en/lot/lot-4206326.

Coypel, Charles-Antoine (1694, Paris — 1752, Paris) — French
Rococo painter.

Maroulle, Jean-Antoine (1669/74—1726) — abbot, art lover,
amateur artist. A friend of the artist Ch.-A. Coypel, engraver and
publisher P.-J. Mariette, patron and collector of P. Crozat.
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Tomaccen, Cimon @isminm
1655, Tpya — 1733, Ilapmx

I'pasep pistiem, BumaBerb. 3 BEJIUKOI JUHAC-
Tii rpaBepiB 1 BumasiiB. Cuu Cimona Tomaccena I
(671. 1632—?) Ta BHyuaTuii mwiieminauk (?) Oimimnma
Tomaccena (1562—1622). Hasuascs B [lapmxi y ETh-
ena Ilikapa, B 1676—1680 — y OpaHIly3bKiil akagemil
B Puwmi. [licis moBepuennsa no [lapmsxa 6yB oOpammit
1o KopomriBebkol akamemMii sKMBOTIHUCY Ta CKYJIBIITY-
pu. ['paBipyBas mopTpeTH, a TAKOK KAPTUHU 34 pe-
JMrifHEIME closkeTamu. Moro cuH, Aapi CiMoH, Temx
OyB I'paBepoM.

Thomassin, Simon Philippe
1655, Troyes — 1733, Paris

Engraver, publisher. From a great dynasty of
engravers and publishers. Son of Simon Thomassin I
(ca. 1632-?) and great-nephew (?) of Philippe
Thomassin (1562-1622). He studied in Paris with
Etienne Picart, in 1676-1680 — at the French Academy
in Rome. After returning to Paris, he was elected to
the Royal Academy of Painting and Sculpture. He
engraved portraits, and sometimes paintings based
on religious subjects. His son, Henri Simon, was
also an engraver.

]

66. Iloprper HKauna Auryana ne Mema, rpada x’Aso. 1713.

3a opurinanom @. e Tpya.

I'paBiopa pismem. 310%x217.

Bsnosaxk nmepumerpa osanbaol pavu Hanuc: JOAN. ANT.
DEMESMES COMES D’AVAUX, REGI. A SANCT. CONSIL. SUPR.
GAIL. SENATOS PRINCEPS REG. ORD. COMMEND.; mis pamoro,
mBopyda: De Troyes pinx.; mpaBopyd: Thomassin sculpt. Reg. 1713;
Humkve: 1713.

Tus. I' 375.

Tpya, ®paucya ge (1645, Tymysa — 1730, [lapmk) — ppaniryss-
KUU XyJOKHUK-TIOPTPETHUCT 1 TpaBep, MPeICTABHUK BEJITUKOI JUHACTIL
XYIOKHUKIB.

Mewm, Kau Auryan ne, rpad n’Aso (1661 — 1723) — cun akajgemika
Han-HKara ne Mema (1640—-1688). ITicssa cmepTi 6aThbKa yCIIa KyBaB
MiCITe Ipe3nIeHTa ¥ Tapu3bkoMy mapiaamenti. Y 1712 6yB nmpusnade-
HUU TIpeM ep-Tpe3uienToM napiaamenty. Yimen OpaHilysbrol akajie-
wmii (3 1710).

[

66. Portrait of Jean-Antoine de Mesmes, Comte d’Avaux. 1713.
After the original by F. de Troy.

Engraving. 310 x 217.

There is the inscription along the perimeter of the oval frame:
JOAN. ANT. DEMESMES COMES D’AVAUX, REGI. A SANCT.
COUNCIL. SUPR. GAIL. SENATOS PRINCEPS REG. ORD.
COMMEND:.; below the frame, on the left: De Troyes pinx.; on the
right: Thomassin sculpt. Reg. 1713; below: 1713.

Inv. G 375.

Troy, Francgois de (1645, Toulouse — 1730, Paris) — French portrait
painter and engraver, a representative of a great dynasty of artists.
Mesmes, Jean-Antoine de, comte d’Avaux (1661 — 1723) —son of
academician Jean-Jacques de Mesmes (1640—1688). After his father’s
death, he inherited the seat of the president in the parliament of
Paris. In 1712 he was appointed Prime Minister of the Parliament.
Member of the French Academy (since 1710).



143

o

|Ei e
iy

(i




144

VOITURIERS



®Dinnenn, [Pep
1696, Acbesinb — ? (micist 1754)

Cun rpasepa Hinnbepa Dinmena (1661—
1741), y sskoro, oueBHIHO, 1 HaBYaBcsa. Pemponyky-
BaB KapTuHU Xyno:kHukiB poxoko: JH.-B. C. Ilap-
nena, /K. B. Ilarepa, A. Barro ta iH. Buxonas nsi
rpaBOpH 3a opuriHagaMu PemOpanaTa 10 BUIaHHS
«Recueil d’estampes gravées d’apres les tableaux
de la galerie et du cabinet de S. E. Mr. le comte de
Bruhl» (Dresde, 1754) («KoJiekiris rpasiop 3 KapTHH
y rajiepel Ta xkablHeTl Horo IIpeBocxogurennscTBa
nana rpadga ge Bprosa»). [Ipaiosas Takomx y rasy-
31 KHMKKOBOI 1/If0CcTparrii.

Karaumor rpasiop dppanirysprnx dgoums Hairo-
HabHOI 010/oTexky Opaumi Briaouae 150 ioro pooiT.

Filloeul, Pierre
1696, Abbeville — ? (after 1754)

The son of the engraver Gilbert Filloeul
(1661-1741), with whom he apparently studied.
He reproduced the paintings of Rococo artists:
J.-B.-S. Chardin, J.B. Pater, A. Watteau, and others.
Made two engravings after the Rembrandt’s originals
for the publication «Recueil d’estampes gravées d’aprés
les tableaux de la galerie et du cabinet de S. E. Mr.
le comte de Bruhl» (Dresde, 1754) («Collection of
engravings from paintings in the gallery and cabinet
of His Excellency Mr. Count de Briihl»). He also worked
in the field of book illustration.

The catalog of engravings of the French collections
of National Library of France includes 150 of his works.

]

67. Biguuxn. b, 1750-1755.

3a opurinanom @. Baysepmana.

I'paBiopa pisiem, odopt. 355%425.

ITig 306paskenmsm, miBopyd: Phil. Wauvermens pinx.; mpasopyu: Pre.
Filloeul Sculp.; y menTpi, mo odunea 6oxu repda: LES VOITURIERS.
Bonnes gens, qui marchez et la nuit et le jour... dans 'opulence.
Gravé d’apres l'original de Wauvermens ..., qui est dans la galerie
de S. Exc. M. le Comte de Briihl, premier Ministre de Sa Majesté Le
Roy de Pologne, Electeur de Saxe; y HuskHBOMY JIIBOMY KyTi apKyIIa:
A Paris chés Jac. Ph. Le Bas, Graveur du Cabinet du Roy rue de la
Harpe.

Ius. I' 598.

Jlimepamypa: Nagler, Bd. 4, S. 329; Le Blanc, t. 2, p. 228, Ne 35;
Inventaire BNF XVIIIe s., t. 9, p. 200, No 129.

Baysepman, @imxinc qus. No 2.

[

67. Carriages. Ca. 1750-1755.

After the original by P. Wouwerman.

Engraving, etching. 355x425.

Under the image, on the left: Phil. Wauvermens pinx.; on the right:
Pre. Filloeul Sculp.; in the center, on either side of the coat of arms:
LES VOITURIERS. Bonnes gens, qui marchez et la nuit et le jour...
dans I’-opulence. Engraved d’apres l'original de Wauvermens ..., qui
est dans la galerie de S. Exc. M. le Comte de Briihl, premier Ministre
de Sa Majesté Le Roy de Pologne, Electeur de Saxe; in the lower
left corner of the sheet: A Paris chés Jac. Ph.D. Le Bas, Graveur du
Cabinet du Roy rue de la Harpe.

Inv. G 598.

Literature: Nagler, Bd. 4, S. 329; Le Blanc, t. 2, p. 228, No 35;
Inventaire BNF XVIIle s., t. 9, p. 200, No 129.

Wouwerman, Philips see Ne 2.
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Duainap, HKau Kax
1719, Ilapux — 1782, [apusx

I'paBep pisitem Ta ocopTom. ['paBitoBaHHIO CIIO-
JaTKy HaBuaBcs y 0aTbka, rpasepa HHanma-Illapia Oo-
mapa, mmotim — y maiicrepsi Jlopana Kapa, me mosua-
iomuBes 3 @. Byme Ta K. B. Ilepporno. Bpas ypoxu
masmioBauHs y IT'epa Aemina. Ilepia cepitosua po-
bora — dpporTHCIIC «]'pOMAaIChKe CBATO, BJIAIIITOBAHE
microm Ilapm:xem 3 Haromu onpyskesHs godgina 13 Jro-
Toro 1747» — OyJjia BUCOKO oIfiHeHa ioro Bunresem JI.
Kapom. ¥ 1755 orpumas cxBasreHHsa AkageMil, aj1e Tak
1 He OyB mIpuitHATHi 10 Hel. 3 1763 Dmimap crae yJmo-
osrermm rpasepom JK.-B. I'pesa: xymosxHIK 3HAKIIIOB
y HBOMY BAJIOTO iHTepIIperaTopa cBoix pobir. Moro
rOJIOBHA pHCa, HA IyMKY (paxiBI[B, HOJIATAJIa B TOMY,
1110 B1H yMIB 3MIHIOBATHU CBOIO TpapiuHy MaHepy Bij-
MOBIIHO JI0 XYHOKHUKA, STKOI0 BlH BiATBOPIOBAB, MAK-
CHMAJIBHO HAb/MsKraTUCS 10 opurinais. Momy 3 oxmHa-
KOBHM YyCITIXOM yaJstocst Burpasipysartu «IlosrroBanus
ua turpa» @. Byrre, «[lomoBanus Ha Beqmens» 1. Ban
Jloo ta nBi «Bypi» K. Bepue. 11i rpasopu pasom 3 rpa-
BIOpaMH 3 KapTuH ['pesa 3abesneyniu oMy ImovecHe
Micrie cepe rpaBepiB-perposaykitiowricTiB X VIII cromit-
1. Cepen tioro yunis — @parcya-Pobep [uryd, sxmit
3aBepmuB octauHio rpaBiopy Diimapa «31ieHHsa
napasitTuka Xpuctom» 3a opuridagom X. B. JliTpixa.
Burxomas BestmKy KiJTBKICTD POOIT ¥y cpepl KHIKKOBOT
LIIocTpaliii, 3okpema 11 BigoMmoro BugaHHsa «Recueil
d’estampes d’apres les plus celebres tableaux de la
Galerie Royale de Dresde» (1753—-1757) («Komnexriis
rpaBiop 13 HalBimomimux KaptuH J[pesmeHchrol ko-
POJIIBCHKOI Trajiepei») .

Flipart, Jean Jacques
1719, Paris — 1782, Paris

Engraver and etcher. He first learned engraving
from his father, the engraver Jean-Charles Flipart,
then in the workshop of Laurent Cars, where he
met F. Boucher and J. B. Perronneau. Took drawing
lessons from Pierre Aveline. The first serious work —
the frontispiece «Public holiday organized by the city
of Paris on the occasion of the marriage of the Dauphin
on February 13, 1747» — was highly appreciated by his
teacher L. Cars. In 1755, he received the approval of
the Academy, but was never admitted to it. Since 1763,
Flipart has become a favorite engraver of J.-B. Greuze
in which the artist found a successful interpreter of
his works. According to experts, his main feature was
that he was able to change his graphic style according
to the artist he was creating to get as close as possible
to the originals. With equal success he managed to
engrave «The Tiger Hunt» by F. Boucher, «The Bear
Hunt» by Ch. van Loo, and two «Storms» by J. Vernet,
engravings which, together with Greuze’s engravings,
secured for him an honorable place among engravers-
reproductionists of the 18th century. Among his
students is Francois-Robert Ingouf, who completed
Flipart’s last engraving, «The Healing of the Paralytic
by Christ» based on the original by Ch. W. Dietrich.
Made a large number of works in the field of book
illustration, in particular for the well-known publication
«Recueil d’estampes d’apres les plus celebres tableaux
de la Galerie Royale de Dresde» (1753-1757) («Collection
of engravings from the most famous paintings of the
Royal Dresden Gallery»).



68. [Tapanituk (Le Paralitique servi par ses enfans.). 1767.
3a opurinasom K. B. I'pesa. 1763.

Odoprt, uacTkoBO rpasopa pisiem. 490x630.

ITostst 0Opizami.

ABTopa Ta Ha3BYy TPaBIOPU BCTAHOBJIEHO HA ITIJICTAB] TOPIBHIAHHSI

3 amastoriuaoio rpasopoio K. . Omimapa, mo 36epiraersesa y Bpu-
TaHCHKOMY Mya3el (JIoumon).

Husormmennit opuriaan JK.-B. ['pesa smaxogurses B Epmitaski
(Camxr-Ilerepoypr). IlosoTHo 6ysto pumbane y 1766 pocificbkomo M-
neparpurieio Karepunoio I y camoro asropa.

Ius. I' 664.

I'pes, #au-Baricr nus. Ne 34.

68. The paralytic (Le Paralitique servi par ses enfans.). 1767.
After the original by J.-B. Greuze. 1763.

Etching, partly engraving. 490x630.

The margins are cropped.

The author and name of the engraving were established on the basis
of a comparison with a similar engraving by J. J. Flipart, kept in the
British Museum (London).

The painting original by J.-B. Greuze is in the Hermitage

(St. Petersburg). The canvas was purchased in 1766 by the Russian
empress Catherine II from the author himself.

Inv. G 664.

Greuze, Jean-Baptiste see No 34.

147



148

. e
Lat destniee e f. SN e —

Y £ 3 y
e .r".n.l,lu..-.!.luf.ma' kv ol e Franie amie Elviormre. denotintmsi &
) ¥

s fapniden i e b A LA TR SR I f':l"j-'\'u »
i T TIT | i i b, T LU S TR SR . g i iiids
Araier il ftira Hos A s pcind rifvumdne v ofedly

69. ons koposnesu. 1710.

3a opuriuasowm I1. I1. Py6enca.

I'pasropa pismem, ogopt. 498%x225.

ITix 306paskennsam, giBopyd: Rubens pinxit.; mpasopyq: 1. B. Nattier
delin. Lud. De Chastillon sculp.; y mtearpi: La destinée de la Reine.
Les Parques filent la vie de la Reine ... ou peut atteindre une
mortelle; mmskue: A Paris chez G. Duchange Graveur du Roy, rue

St Jacques au dessus de la rue des Mathurins. Avec Privilege du Roy.
Apxy1r 13 cepii 3 IBAIIATH YOTUPHOX IPABIOP, MPUCBAUCHUX JKUATTIO
roposteBu-perenra Opamnrii Mapii Mesivi, BAKOHAHUX PIZHUMA Maii-
cTpamu 3a opurinangamu Pyberca. Cepist sKMBOIIMCHUX IIOJIOTEH OyJs1a
manucana Pybercom y 1622—1623 s JliokceMOyp3bKOTo masiaiy Ko-
poseBu y [lapmxi.

Opurinamu suaxoasaTeest B JIyspi.

Tamm apryrm cepii: Ne 21, 22, 43, 44, 54, 55.

Tas. I' 591.

Jlimepamypa: Le Blang, t. 1, p. 639, No 14; Schneevoogt, 1873, p. 220,
No 19 (4); Rooses, v. 3, p. 221, Ne 730; Inventaire BNF XVIle s, t. 2,
p. 387, Ne 81.

Py6ewnc, Ilitep IMayns nus. Ne 21.

Hartse, Kaun-Barict qus. No 21.

| |
L

69. The fate of the Queen. 1710.

After the original by P. P. Rubens.

Engraving, etching. 498%225.

Under the image, on the left: Rubens pinxit.; on the right:

I. B. Nattier delin. Lud. De Chastillon sculpt.; in the center: La
destinée de la Reine. Les Parques filent la vie de la Reine ... ou peut
atteinder une mortelle; below: A Paris chez G. Duchange Graveur
du Roy, rue St Jacques au dessus de la rue des Mathurins. Avec
Privilege du Roy.

Sheet from a series of twenty-four engravings dedicated to the life of
Queen Regent of France Maria de’ Medici, made by various masters
after Rubens’ originals. A series of paintings was painted by Rubens
in 1622-1623 for the Queen’s Luxembourg Palace in Paris.

The originals are in the Louvre.

Other sheets of the series: No 21, 22, 43, 44, 54, 55.

Inv. G 591.

Literature: Le Blang, t. 1, p. 639, No 14; Schneevoogt, 1873, p. 220,
No. 19 (4); Roses, v. 3, p. 221, Ne 730; Inventaire BNF XVIle s., t. 2,
p. 387, No 81.

Rubens, Peter Paul see No 21.

Nattier, Jean-Baptiste see No 21.



Hlariiion (IllaTineiion), JIyi me
bi. 1639, Ceur-Meny — 1734, [Tapmx

I'paBep, XygoKHUK 110 emMaJIi, MIHIATIOPHUCT.
CrouaTtky BumBcd Ha oBesipa y [lapmxi. ITicsa saa-
omcrsa i3 111. Jlebperom 3aiiHaBCA TpaBipyBaHHIM.
I1i3HiIITe ITOBHICTIO IIPUCBSATHUB ce0e PO3IIMCY Ha eMaJIl.
CrBOpHUB 6araTo OIpaBJIEHUX Y KOIIITOBHOCTI IIOPTPE-
TiB Ha emaJt 1y JIromosika XIV, xopoJsib mapyBas ix
iHo3emuuM mocaam. Cepen itoro pobit — 15 rpasiop
(28 apk.) 13 cepii «3aBooBanusa JIogosika XIV» («Les
Grandes conquétes du roi»), BUKOHAHHUX 32 MAJIIOH-
ramu Cebacrbsana Jlexiepra y 1686.

Bpas yuacrs y npoexti KoposiBebrol akagemil
Hayk «[Ipupogma icTopis pocITHEy, A1 1TI0CTPYBAHHST
aroro JIyi ge [llartitton Bukonas 114 rpasiop. [IpoexT
Tak 1 He OyB 3aBepPIIeHNI — BUMIIOB TIIBKHU OIFH TOM
mig Ha3Bowo «Mémoires pour servir a ’histoire des
plantes» (1676) («3armmcku, 1o cIIys«aTh IJIs icTopil
pocamu»). i rpaBipyBasbHi JOITKKN 30€ePiraroThCs
y JIyspi (Bigmit Xamprorpadii).

JI. IllaTifioHy IIPHUIINCYIOTH TAKOMK BIUKOHAHS
rpasiop i suganusa «Divers desseins de décorations
de pavillons» («Pi3ui BapiauTu opopMIeHHS TaBLITh-
omiB») — 3a eckizamu llapmas Jlebpena.

Chastillon, Louis de
Ca. 1639, Sainte-Menehould — 1734, Paris

Engraver, enamel artist, miniaturist. At
first, he studied to become a jeweler in Paris. After
meeting Ch. Le Brun, he started engraving. Later,
he completely devoted himself to enamel painting.
Created many bejeweled enamel portraits for
Louis XIV, which the king presented to foreign
ambassadors. Among his works are 15 engravings
(28 sheets) from the series «Conquests of Louis XIV»
(«Les Grandes conquétes du roi»), made according
to drawings by Sebastien Leclerc in 1686.

He participated in the project of the Royal
Academy of Sciences «The Natural History of Plants»,
to illustrate which 114 plates were engraved by Louis
de Chastillon. The project was never completed — only
one volume was published, entitled «Mémoires pour
servir a I'histoire des plantes» (1676) («Notes serving
the history of plants»). These engraving plates are
kept in the Louvre (Department of Chalcografie).

L. Chastillon is also credited with making
engravings for the publication «Divers desseins de
décorations de pavillons» («Different options for the
design of pavilions») after the sketches by Charles
Le Brun.
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IIlepo, ®paucya I
1680, Barya — 1729, ITapmx

I'paBep-penpoAyKITIOHICT, BHAABEIIH 1 TOPTO-
Benb ecramuamu. Cun Ttecal Cimona Illepo. Ha-
BuaBcsa y Iapmxi y Hepapa Onpana i1 [I'epa pese.
3 1712 BoJIOIB MaraswHOM 3 IIPOJAKY €CTaMIIiB.
V¥V 1718 orpumas 3Bauusa rpasepa Kabimery xopois
10yB oopanmit 1o KopoJstiBebKol axkagemil sKHUBOITHCY
Ta CKYJIBIITYPHU 34 I'PaBIPOBAHUMN ITOPTPET (PPAHILY3b-
koro xyno:xkuuka JIyi me Bymousa Mosogmroro. Toro
sk pory kynuB y BaoBu Hepapa Onpana gactuHy
Ma#Ha 0CTaHHBOrO (MarasuH, IPyKapchbKl BEpCTaTH,
rpasipyBaJbHi gorku Ha Bysuitl Cen-iHaxk, mig BuBi-
cro10 «JIBa 301071 croBIM) («Les deux piliers d’or»),
1 IIPOJOBKKUB BeCTH Ol3HEC 3a TIEI CaMOI0 aIpecolo.
ITicasz emepri @pancya lepo y 1729 dipma mepe-
wmia mo #oro Buosu, Maprapuru Illepo (?-1755),
1 cuna, Opancya II Hlepo (1717-1755).

70. lloprper kapaunasa Auape-Epkroia ne @iepi. 1726.

3a opuriuasiom I'. Piro. 1706.

I'pasropa pisuem. 420x328.

Bsnos:k nmepumerpa osasprol pamu Hamuc: Andr. Hercules de Fleury,
S.R.E. Cardinalis, Ant. Forojul. Ep. Regni Administer, Magnus
Reginae Eleemosynarius &c.; amxue: Offerebat B. Bauyn Sorb.
Prior.; Hyacinthus Rigaud pinx. Franciscus Chereau major Sculp.
Ius. I" 337.

Jlimepamypa: Le Blanc, t. 2, p. 8, No 25; Firmin-Didot, t. 1, p. 77,

No 245; Inventaire BNF XVIIle s., t. 4, p. 324-325, Ne 35; Catalogue
raisonné des oeuvres de Hyacinthe Rigaud. — Pesxum nocrymy: http:/
www.hyacinthe-rigaud.com/catalogue-raisonne-hyacinthe-rigaud/
gravures/834-fleury-andre-hercule-de-2 (No 1).

Piro, I'iamuaT qus. No 1.

Dnepi, Auape-Epkrosns ne (André-Hercule de Fleury; 1653-1743) —
dpaHIy3bKnii NepsRaBHUHN qigd, KapauHayl. Buxosaress Koposs Jlwo-
nosika XV, riasa #ioro ypsaay (3 1726). Ynen Opanirysbkol akamemii
(3 1717), Axagemii Hayk (3 1721) 1 Akagemii HaJIIKCIB Ta KPACHOTO
mucbMeHcTBa (3 1725).

Chéreau, Francois I
1680, Blois — 1729, Paris

Reproduction engraver, publisher and dealer
in prints. The son of a carpenter Simon Chereau.
He studied in Paris with Gérard Audran and Pierre
Drévet. Since 1712 he owned a shop selling prints.
In 1718, he received the title of engraver of the Royal
Cabinet and was elected to the Royal Academy of
Painting and Sculpture for an engraved portrait of
the French artist Louis de Boulogne the Younger. In
the same year, he bought part of the latter’s property
(shop, printing presses, engraving plates) on Rue
Saint-Jacques, under a sign «T'wo Pillars of Gold» (Les
deux piliers d’-or) from Gerard Audran’s widow, and
continued to run the business at the same address.
After the death of Francois Chereau in 1729, the firm
passed to his widow, Marguerite Chereau (? — 1755),
and son — Francois II Chereau (1717-1755).

70. Portrait of Cardinal Andre-Hercule de Fleury. 1726.

After the original by H. Rigaud. 1706.

Engraving. 420x328.

There is the inscription along the perimeter of the oval frame:

Andr. Hercules de Fleury, S.R.E. Cardinalis, Ant. Forojul. Ep. Regni
Administer, Magnus Reginae Elee-mosynarius &c.; below: Offerebat
B. Bauyn Sorb. Prior.; Hyacinthus Rigaud pinx. Franciscus Chereau
major Sculp.

Inv. G 337.

Literature: Le Blang, t. 2, p. 8, Ne 25; Firmin-Didot, t. 1, p. 77,

No. 245; Inventaire BNF XVIIle s, t. 4, p. 324-325, No. 35; Catalog
raisonné des oeuvres de Hyacinthe Rigaud. — Access mode: http://
www.hyacinthe-rigaud.com/catalogue-raisonne-hyacinthe-rigaud/
gravures/834-fleury-andre-hercule-de-2 (Ne 1).

Rigaud, Hyacinthe see No 1.

Fleury, André-Hercule de (1653—-1743) — French statesman,
cardinal. Educator of King Louis XV, head of his government (since
1726). Member of the French Academy (since 1717), the Academy of
Sciences (since 1721) and the Academy of Inscriptions (since 1725).
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71. lloprper dpaunyasskoro weeaipa Hikons emone. 1719.

3a opwuriuasom I'. Piro. 1712.

I'paBiopa pistem. 465x330.

Il s06paskennsam, giBopyd: Peint par Hyacinthe Rigaud en 1713;
mpasopyd: gravé par Fr. Chereau en 1719; y mentpi: Nicolas de
Launay Escuyer Conseiller Secretaire du Roy, Maison Couronne de
France et de ses Finances, Directeur de la Monnoye des Médailles et
de I'Orfévrerie de sa Majesté.

Tus. I" 359.

Jlimepamypa: Le Blang, t. 2, p. 8, Ne 31; Firmin-Didot, t. 1, p. 79-80,
No 252; Inventaire BNF XVIIle s., t. 4, p. 326, Ne 41; Catalogue
raisonné des oeuvres de Hyacinthe Rigaud. — Peskuwm mocryrry: http:/
www.hyacinthe-rigaud.com/catalogue-raisonne-hyacinthe-rigaud/
gravures/1053-launay-nicolas-de.

Piro, I'iamuuT qus. No 1.

Ienoue a6o ne Jloue, Hixomna (Nicolas Delaunay; 1646-1727) — 30-
JIOTUX CIIpaB MaMcrep, OUH 13 HAUBUIATHININX I0BeJIipiB yacie Jlomo-

Bika XIV. lupexrop MoHeTHOrO0 IBOPY (3 1696).

71. Portrait of the French jeweler Nicolas Delaunay. 1719.
After the original by H. Rigaud. 1712.

Engraving. 465x330.

Under the image, on the left: Peint par Hyacinthe Rigaud en 1713;
on the right: gravé par Fr. Chereau in 1719; in the center: Nicolas de
Launay Escuyer Conseiller Secretaire du Roy, Maison Couronne de
France et de ses Finances, Directeur de la Monnoye des Médailles et
de I'Orfévrerie de sa Majesté.

Inv. G 359.

Literature: Le Blang, t. 2, p. 8, Ne 31; Firmin-Didot, t. 1, p. 79-80,

Ne 252; Inventaire BNF XVIIle s, t. 4, p. 326, No. 41; Catalog
raisonné des oeuvres de Hyacinthe Rigaud. — Access mode: http://
www.hyacinthe-rigaud.com/catalogue-raisonne-hyacinthe-rigaud/
gravures/1053-launay-nicolas-de.

Rigaud, Hyacinthe see No 1.

Delaunay or De Launay, Nicolas (1646-1727) is a goldsmith, one
of the most outstanding jewelers of the time of Louis XIV. Director of
the Mint (since 1696).
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OPAHLY3bKA T'PABIOPA m ENGRAVINGS OF FRANCE

Axoo6, JIyi
1696 (3a iHmIMAMHT gaHuMH 1712),
Jlizse, Hopmanmisa — ?

I'pasep pisitem Ta odpopToM. Y MOJIOIL POKH IIPH-
ixas mo ITapmxa. Couarky masuases y K. K.-B. Cko-
tera Mosomgmoro, motim y #ama Onpana. ['pasipysas
3a opurinanamu A. Barro, @. Byme. {na «Kabinery
Kposa» («Recueil Crozat») BUKOHAB 4oTHpPHU POOOTH
3a opurinasgamu 11. Beporese. Bibiricrs #oro pobit —
y Hamonaspmii 616morerri Opamini.

72. Ilepceit i Augpomena. 1729-1742.

3a opurinasiom I1. Beponese.

I'paBropa pistem, odopt. 408%292.

ITig so6paskennsam, y mentpi: Persée et Andromede, Hmkue: D’ apres
le tableau de Paul Veronése, qui est dans le Cabinet du Roy. Peint
sur toile... gravé par Louis Jacob; y HIKHBOMY IIpaBOMY KyTI ITi]T
300paskenusam: L. Jacob.

3 mpyroro Tomy «Recueil Crozat».

Tus. I" 467.

Jlimepamypa: Nagler, Bd. 6, S. 385, Ne 2; Le Blanc, t. 2, p. 416, Ne 9;
Portalis et Béraldi, t. 2, p. 461; Bryan, v. 3, p. 100; Inventaire BNF
XVlIlle s., t. 11, p. 629, No 14,

Bepomnese, [Taoso nus. No 11.

Jacob, Louis
1696 (according to some sources, 1712),
Lisieux, Normandy — ?

Engraver and etcher. In his youth, he came to
Paris. At first he studied with G. J.-B. Skotin the
Younger, then at Jean Audran’s. Engraving after the
originals by A. Watteau, F. Boucher. For «Cabinet
Crozat» («Recueil Crozat») he performed four works
after the originals by P. Veronese. Most of his works
are in the National Library of France.

72. Perseus and Andromeda. 1729-1742.

After the original by P. Veronese.

Engraving, etching. 408x292.

Under the image, in the center: Persée et Andromede, below:

D’ apres le tableau de Paul Veronése, qui est dans le Cabinet du Roy.
Peint sur toile... gravé par Louis Jacob; in the lower right corner
under the image: L. Jacob.

From the second volume of «Recueil Crozat».

Inv. G 467.

Literature: Nagler, Bd. 6, S. 385, Ne 2; Le Blang, t. 2, p. 416, No 9;
Portalis et Béraldi, t. 2, p. 461; Bryan, v. 3, p. 100; Inventaire BNF
XVIlle s., t. 11, p. 629, No 14.

Veronese, Paolo see No 11.
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